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A Tribute to No Disco 


No Disco was a RTE music video show that ran from 1993 to 2003 
late around 11 pm on Thursdays. It followed a strict alternative 
remit that cared little for charts or popularity but focused on cult 
acts. It was for many the only means of seeing music videos that 
weren’t mainstream or hits and proved a lifeline for those in rural 
areas devoid of other access to that kind of music. This is my 
tribute to the show. 
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} 


“I heard someone from the music 
business saying they are no longer 
looking for talent, they want people 
with a certain look and a willingness to 
cooperate. I thought, that’s 
interesting, because I believe a total 
unwillingness to cooperate is what is 
necessary to be an artist - not for 
perverse reasons, but to protect your 
vision. The considerations of a 
corporation, especially now, have 
nothing to do with art or music. That’s 
why I spend my time now painting.” 
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Chapter 1: 
Introduction 


It’s 2015 and a song comes on the eternal cul de sac of my 
Spotify song radio playlists, in this case one Britpop tune 
leads to another and another. It’s “What do I do now’ by 
Sleeper! While liking it as a tune, the words of hopelessness 
meant damn all in 1996. Personally, I was going to college 
the following year, I thought to Galway, ended up being 
Maynooth which was just as lively. There was a sense of 
optimism in the world as well: a Democrat was voted in for a 
second tenn in the US (we won’t get into Clinton’s flaws but 
he wasn’t a Republican), Tories about to be booted out after 
18 years in Britain, Mandella released, Berlin wall gone, 
internet just about to burst out with infinite possibilities and 
it’s downfalls not realized yet. When it comes to Ireland, take 
your pick: Would you like?: Peace process, decline of 
Catholic influence and Mary Robinson’s election dragging us 
into the modem world, world cup success in Soccer, Celtic 
tiger or music and film getting worldwide acclaim to name a 
few! No more than the obvious bands I avoid in the book, 
these stories have been well told so I won’t dwell. Music wise 
the world was looking sweet as well. 

To pick 2 random years in this period: 

1995 : 

It may not have been all ground breaking stuff and I might 
be biased as it was the year I became obsessed with music 
properly but I can’t think of a year with more memorable 


11 



albums than 1995: From the electronic cornerstones of Aphex 
Twin-”I care...,” Bjork-”Post,” Tricky-”Maxinquaye”, 
Leftism and Chemical Brothers’ 1st to indie legends Blur, 
Pulp, Teenage Fanclub, Supergrass and Oasis’ biggest 
albums to The bends, Melon collie..., jagged little pill, Skunk 
Anansie and Pj Harvey’s “to bring you..” never more intense 
LP’s and a few big then but unjustly forgotten (Garbage, 
Black Grape, Elastica), deciding the album of 1995 must’ve 
been head wrecking! 

Soon in 1997: 

Blur, Bjork and Radiohead stop becoming cool hits bands, go 
weird and becoming some of the defining acts of their time. 
Prodigy and the Verve hit the super league. Chemical 
Brothers, Wu Tang Clan and Portishead prove their no one 
album wonder. Erykah Badu and Missy Elliot are introduced 
to the world and show a credible step forward for urban 
music even for those previously left cold. Together with 
Mogwai and Roni Size’s introduction to a new world of 
success and broad appeal for post rock and drum n bass 
music respectively and the Greatest album ever is about to be 
released (Spiritualized’s “Ladies and Gentlemen we are 
floating in space obviously”), 

But that was then and it’s April 2015, 17 years to the month 
later and the endless possibility of life seems vaguer the older 
I get, the sense of hope in the world has receded to the point 
the following year or two brings forth world events I won’t 
get into here(again well told elsewhere!) and while the young 
and writers may still get excited about new music, I can’t. I 
don’t know is it too much choice, being able to disappear 
endlessly into the aforementioned Spotify song radio playlists 
or just not having the same few tapes, albums and taped No 
disco and whatever else alternative I could get to leam off by 
heart! I can’t hear the tunes; I don’t understand the lyrics and 
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they sound samey. A survey by website Skynet and Ebert 
found that people and especially men stop getting enthused 
by new music by the early 30’s so it’s not just me. I don’t see 
all these cool new bands played in friends’ houses or put up 
on their social media pages. It has been in the post a while: 
Enthusiasm for the new has come in dribs and drabs since 
this book’s time: Living in London in the mid Naughties with 
nothing but the city’s indie radio station Xfm for company 
lead to a knowledge of all those skinny tie bands beginning 
with The, a friend in 2008 upon hearing of my struggle with 
the new, to embrace with similar indie folky fetishes thrust 
Bon Iver and Fleet Foxes into my mp3man and Glasvegas for 
some light relief. 2 others virtually forced me in 2012 to 
listen to Tame Impala and Grimes with the whole ‘you’ll love 
this” mantra repeated incessantly. Since then? The end of 
year polls and festivals come and go and my recognition of 
their contents recedes by the year. I carry on reading about 
them so I recognize the names but if I’m to be honest, they 
mean little! 

It’s late 1994 and I’ve heard a record that was unlike what I’d 
previously been exposed to. It was Portishead’s “Glory 
Box”. Upon sharing this discovery of strange but beautiful 
tune with a music head and pondering how I was wondering 
where I could get more of this strange music, somebody 
informed me there was a TV show with similar music. I went 
home that Thursday and switched on this show I'd never seen 

on Network 2, No Disco.How I missed a show with just 

music in 2 channel land I don’t know(How did more people 
not watch it out of sheer boredom and lack of music video 
alternatives?). Maybe I was supposed to be in bed at the 
time...The first year it was on I was doing Transition Year 
where in the early days there was no real pretence at 
homework or any of that sort of thing! The addition of a 2nd 
telly then may have swayed things a little. As all my siblings 
were away (and they were probably watching it anyway!) and 
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hence I got to explore the late-night schedule a bit more. As 
incongruously the telly and where I studied was the same 
room, while shouting and explosions were harder to explain 
away, music could be explained as accompaniment to that 
last bit of algebra I was stuck at! 

I wasn’t lying to my parents. I was doing homework. Every 
Thursday night, my knowledge grew further and wider! 
Unfortunately, none of the Leaving Cert papers ever asked 
for any of the information so diligently recalled in this book! 
I’d hate to see if I was in charge of the education system and 
exams at the time! It would have been double Britpop before 
break, in the lab doing trip hop before lunch, ambient 
electronica before home time, first leaving cert US 
underground paper 1 etc.! 

So, to get back to my more recent recollection, it’s 2015 and 
Sleeper’s “What do I now” is playing, I’m getting its sense of 
hopelessness and I wonder what do I do now? I decide to stop 
if not chasing the Zeitgeist then worrying about whether I 
should be chasing it. Then I think did all those people who 
like me depended on No Disco and whatever else could be 
salvaged disappear? Unfortunately, I’m in little contact with 
most of the people I would’ve shared these experiences with. 
Oh, wait isn’t there this thing the internet now that’s 
supposed to connect people no matter how obscure their 
shared tastes? What if I set up a Facebook page paying tribute 
to the music from the programme? God knows how I’ll get 
other people onto it (and looking back at the early pages I 
wonder why I wrote long essays basically to myself which 
showed no sign of recognition elsewhere) but it’s worth a try 

It’s April 2019 and that the same Sleeper song comes on 
again. This time I’ve more reason than April 2015 to be 
thinking more specifically what do I do now? I’d organized a 
No Disco night in a pub Mvp in Upperclanbrassil St Dublin 
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and numbers are low. It’s good craic alright but it’s basically 
a few mates, one or two of their friends and a few bystanders. 
The hundreds of euros and endless effort spent advertising 
the night and the previous 3 I had seemed to be squandered, it 
barely seems to have delivered a person. Few of the people I 
shared this era with or the hundreds of people I was in college 
with or the 800 plus people on my personal Facebook page 
show up any of the 4 nights. What really incenses though is 
that the page which I’ve managed to get 910 people to follow 
delivers one couple. So, what did I do, wake up at 8am with a 
vicious hangover and write the angriest post ever and 
unpublish the page! 

Now righteousness is mixing with remorse but both point to 
never organizing anything ever again. So, what do I do now? 
Just sit in the house and wait for death at some stage! Keep 
any idea I have to myself and mutter what if s! Sometime 
after the alcohol left the head and using the large amount of 
time, I would have to think by avoiding the 80 Facebook 
people in common(most of my close friends and favourite 
people included) who potentially saw the post, I look at the 
page just before deactivating and see the large amount I’ve 
written (on average posts about 3 videos a week for almost 
exactly 4 years the page ran) and think what a waste. Which 
is where this book comes in. It’s those commentaries cobbled 
together with anecdotes, reminders of why, where, when and 
how you consumed, understood and fully embraced this 
music with a brief side-line about what life for those mad into 
music(or any culture outside of the holy trinity of Catholic 
Church, Fianna Fail or Fine Gael occasionally and Gaa) was 
like in areas without access to the drip feed of music, gigs 
and culture that seemed so enticing [(ironically I now spend 
most of my spare time including the writing of this book 
away from Dublin where I live and these things happen, back 
in the same house in Mayo now to escape from it all!). The 
book’s focus is on No Disco because it felt as the definitive 
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No Disco band Whipping Boy would say “We don’t need 
nobody else”. Just watching it once a week (or if you were 
lucky enough to have a Vhs and regular access to it, as I did 
later on, recorded shows on a loop) was all you needed to 
have an eclectic, magical and intense knowledge and love for 
music! Songs that the mainstream snubbed were as cherished 
if not more as the big alternative hits you might hear 
elsewhere. In a 2xm documentary on “No disco” by Ciaran 
Ryan, Dineen explained its bond with viewers as ““you may 
have someone who is the only fan of a particular artist or type 
of music in their small town or village,”. Now I know there’s 
an established psychological phenomenon called the 
reminiscence bump where we gravitate to things from our 
fonnative and influential years like teenage to young adult 
when many lasting life changes happen. This would be 
connected to bonding though where songs are a connection 
with others whereas with a lot of us, the bond was an 
imaginary one of sorts with the bands, presenters or other 
fans....if we met them. For some of us, there was barely 
anyone to bond with over a lot of this music. A lucky 
interviewee in the aforementioned documentary, Kim Porcelli 
recanted how “it was an opportunity to bond with friends and 
watch communally, and a way of being introduced to new 
music that would have a significant impact on them.”. This 
was I suppose true of the amount of people I could count on 
one hand that watched it! 

It also provided a broader alternative experience than the 
likes of John Peel or Alternative Nation may have provided in 
other countries! In most other countries it would have 2 
different programmes i.e. the above for guitar and maybe 
something like MTV’s Amp for the more twisted side of 
electronic a. 

So, do I or you need justification for ignoring new music and 
staying in our 90s alt comfort zone? Well Roxette’s prophetic 
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vision of “Don’t bore us get to the chorus” has proved even 
more true with Spotify as opposed to radio and CDs etc! 
Much and all as I love Spotify and the way it’s song radio can 
enable disappearing into the cul de sac of the categories 
mentioned in this book, a Guardian article called “How 
Spotify killed the long intro”(link provided in websites 
barcode at front and back page of book) discussed how bands 
now get the chorus and song title into the first 30 seconds 
because they won’t get paid from Spotify if someone stops 
listening before then. It tells how research from Ohio State 
University backs them up: the average intro is down from 20 
seconds in the 1980s to just five seconds today. This has 
made lengthy or complex intros almost a thing of the past and 
would question if "Shine on you crazy diamond" and 
"Stairway to heaven " would probably just cut straight to the 
riffs and chorus now 

An Irish Times article “How music stopped meaning 
everything” (again link provided in barcodes at front and 
back pages of book) is about how music has ceased to have 
the massive meaning it did gradually over this decade or even 
century for a variety of reasons! These include: the increase 
in popularity of other mediums like video games, the decline 
in popularity of print media which had more of a watercooler 
effect than the infinite amount of sites now available, the 'all 
you can eat' approach of Spotify and YouTube meaning less 
personal connection than when people had less music they 
paid for, the lack of boredom meaning less intense listening 
and how social media has given an outlet that had diminished 
the tribal effect of bands and genres! It reckons the 1960s to 
1990s was a blip where music has such impact, never to be 
repeated again! 

Has the ‘all you can eat’ style of Spotify and YouTube meant 
music isn’t as much of an investment anymore? If you had to 
work or save up pocket money to buy one record you chose 
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out of everything you heard in music stations, tv programs, 
friends and past records by a band and once you got it, you 
had to listen to it until you got another album! Even 
rewinding took time, energy and battery, it was just easier to 
play the whole thing! Most of the time, you ended up liking it 
through sheer perseverance. This had the effect (bar liking 
mediocre records on the other hand) both of helping you get 
through less immediate albums and making sure you really 
knew albums, all the words, recognizing the songs by the first 
chord or two etc! Has too much choice and access (which has 
gone from limited to everything on your computer to 
everything in your pocket in the space of a decade) ruined the 
mystery of it all? Is this instant gratification a form of sensory 
overload where it’s hard to take things in or rather appreciate 
fully when offered so much so quickly? 

In terms of the meaning of music to continue with the ‘it was 
all green fields when I was a boy’ rant, does music impassion 
the same any more? Compared to hippies, mods, rockers, 
punks, northern soulers, even ravers and us indie heads who 
seemed to live and breathe their music to the point where it 
defined them? I can't think of any new musical movement 
this century that has done that! It’s not that there’s no new 
musical types or that there isn’t quality new acts (or that any 
other time didn’t have a large if not majority of safe, say 
nothing manufactured dross!) It’s the impact made! Does dub 
step (I realize in itself well over a decade old, I’ve really lost 
touch!) have the sort of lifestyle, clothes, social impact and 
people pleading loyalty to a tribe in a way that almost defines 
them in the way that hippies or punks or rockers did? 

I mention charts and success a lot in this book not because 
they decide what I like or quality of the tune but to illustrate 
how indie and alternative became almost the standard in these 
times. While this could be said of bands since like Arctic 
Monkeys or The 1975, these were songs playing out of every 
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shitty radio station, recognizable to all with ears who heard 
music whereas you may struggle with a lot well into their 40s 
or 30s to name a song or especially sing a tune by either of 
the above. The constant mentions of charts and radio play is 
also to illustrate the feeling that we (or I since damn all others 
I knew liked similar stiff) won every time one of these songs 
got near either and a bland pop or MOR song was displaced! 
Success for alternative bands in the Us meant being on 
alternative and Rock charts and radio. In Ireland and the UK 
in the 90s especially it meant being sandwiched in between 
Michael Bolton and Mariah Carey (now there's an image for 
ya) on daytime radio and in the top 10 or 20 of the normal 
charts! Because of the size of the market I will mostly be 
referring to the British charts(or the few times one of these 
songs broke the Us) when talking about a band's success 
unless their Irish or were bigger here whereas all live concerts 
mentioned are Irish(sadly mostly Dublin) as most reading this 
are likely to be from here. 

Saying that when 90s alternative is mentioned, some 
(probably not you if you’re reading this in the first place) 
might be thinking. I like a bit of that : Bit of Stone Roses, 
some big grunge tunes along with the big American rock 
tunes from Green Day and Smashing Pumpkins, bit of 
Zombie, Blur vs Oasis, finish off with Bittersweet Symphony 
and Radiohead going weird(and oh there’s dance?: Well gotta 
have a bit of “Firestarter”, “Born Slippy” and “Hey Boy hey 
girl”). I’m afraid they would be reading the wrong book. As 
a point none of these are included! Why? Well obviously 
there's being contrary but I never got the impression No 
Disco was fully in love with some of the above judging by 
the fact they had far less plays than the more obscure songs 
you’ll find in this book. You could get them elsewhere (every 
2nd pub in Dublin seems to blare a variety of the above 
frequently) whereas No Disco’s modus operandi was to help 
you discover (or in this case rediscover, you probably already 
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at some knew and mostly liked half the songs in this book). 
Hence when telling the story of alternative music as an 
obsessive fan, I don’t wish to tell the stories that have been 
told so many times or play the songs on the accompanying 
Spotify and YouTube playlists that you still hear everywhere. 
In the No Disco tribute nights I hosted, I played a lot of the 
above because it ended up being friends and passers-by 
mostly rather than people from the page or that watched the 
programme hence the appeal had to be broadened. The 
sanctity of this book allows more selectiveness! 

Now I don’t wish to scare you off here! There is hits aplenty 
here! Over half of these songs charted or came to some kind 
of mainstream prominence! They're just the ones you’ve 
probably forgotten. The passing of generations only allows a 
small amount into the next hence the above is virtually all 
you’ll hear from this time and genre. Forget that! If you’ve 
picked this book up, then these were the songs you listened to 
shit radio in case they came on, you taped and listened to 
over and over again, that sound tracked your joys and your 
ois! They may still be but the multitude of options and the 
narrowing of what passes through time means many of these 
have fallen by the wayside. Well pick them up and sit down 
with them again. While I have no intention of being 
comprehensive here (the omission of the above immediately 
disqualifies me and I no longer had this being printed, till 
masses of other bands and other songs by those mentioned 
here started singing “Why didn’t you pick me, remember our 
times together” in a sorrowful voice!). What this is a snapshot 
of the time that I haven’t seen attempted and hence I wanted 
to create my own. I’ve seen Irish and alternative books but 
not of both or of the time mentioned specifically (mostly mid 
to late 90s as the programme and my own interest had 
declined by the start of the century and the options from 
specialist radio and TV, the internet and Napster started to 
pile up). On top of the tunes, there’s the associates i.e. what 
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you did when you ran out of No Disco tapes or couldn’t 
watch them, the way you heard music, how you categorized 
it, where you heard it, whether others seemed to like it etc. To 
start off, there’s a chapter of influences and a heady mix of 
tunes that seemed to dominate the alternative landscape as the 
programme came into being and to finish offifhough not 
conclusively, a “What do I do now: Omissions, additions and 
continuing the tradition” Facebook page is on the barcode 
marked on the front so ye can fill the gaps I leave and there 
may even be a follow up book if there was interest) the 
aftennath: Where these acts are now? This includes both 
literally if they are still together and perfonning or recording 
or also in tenns of influence: are they popular, remembered, 
influential and a few strange instances where they pop up? 

So. who were our shepherds? With due respect to League 
O’Toole who did a fine job but life, technology and distance 
got in the way of my No Disco binges by then! The affable 
and articulate Donal Dineen may have been the epitome of 
alternative music for my first few years watching it but 
considering the circumstances and the impact she had it 
would be amiss not to mention or to pay tribute to Uaneen 
Fitzsimons! Fitzsimons was a smilier bubbler proposition 
than Dineen with a distinctive shock of red hair. She filled 
what seemed to be impossible boots to fill when she took 
over No Disco in 1997 and perhaps being the first Irish 
female alternative music presenter dragged a new audience 
along for the ride! She had only just got her own show on 
2fm at 10 pm for a year before she died tragically at the 
Young age of 29 in 2000 and it was widely speculated, she 
could have become a substantial star, having become a 
recognisable face and having an outlet on the biggest youth 
TV and radio stations already! 

The song that was played at her tribute gig when showing 
montages of her life and on at the end of a tv show tribute to 
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her and hence will always be associated with her is Jeff 
Buckley’s “Last Goodbye”: 

The crossover between the two talents taken before their 
time and the emotive nature of the song means there may be 
quite a few of us with something stuck in their eye whenever 
this comes on! Since "Hallelujah" has been played to bits and 
diluted with covers and priests singing their own versions at 
weddings on YouTube viral hits (my parents' old priest got 70 
million streams for this), this has surely become Jeff 
Buckley's calling car. 


So, before we get started with the music, let’s ask what are 
the stringent conditions that guarantee a place in this book or 
did in the programme? What differentiates one individual or 
gang playing guitar or making beats from another? Basically: 
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What is Alternative? 


The big question that I include here and possibly what went 
on No Disco much as all as they might hate labels is what 
constitutes alternative and what keeps them that through their 
success(despite my avoiding the obvious intro some of these 
songs were such big hits they proved albatrosses to their 
owners) and what they did with it/how long it had been 
deserved and failures(no song is too obscure or unplayed to 
appear here or to have appeared in the programme). The 
name almost became ironic in the period of this book when it 
came to the album charts especially when their seemed to be 
more alternative records in it than mainstream ones! 

The name still suggested something though! Whether it was 
an anti-establishment/political edge(though not as much as 
the 80s), a willingness to experiment, bringing the sounds of 
buried treasures to the masses, spending time on an 
independent label(which was the original idea of indie 
although Stock, Aiken and Waterman kind of ruined that a 
little), sneering at the mainstream or a certain embarrassment 
at success, they almost all strove to stand out from the 
identikit, bland and safe manufactured pop and MOR that 
made up the rest of the charts at the time. To use the 
categories of the book. In Ireland, unless you were in a Louis 
Walsh or a country and western band, indie/altemative 
seemed to be the default system and as you shall see in the 
Associates part of the book, there was an ecosystem as well 
as but not as good as No Disco which got them attention 
quickly. Guitar bands tended to be indie (British and 
successful or American and cult mostly) which may have had 
associations of commercial and identikit itself, the ones here 
did manage to tick some of the above boxes or a louder kind 
not as much cherished here but included in a Kerrang friendly 
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chapter! The non-guitar ones tended to be ones that an indie 
singer could just rock up and sing on (see bribery section) but 
also a desire to create complex soundscapes that aimed to 
please the head as much as to be a banging dance tune. They 
tended to be the ones that led the charge towards actual lyrics 
with meaning that early dance tended to ignore and to exhibit 
a wilful eclecticism! 

I was tempted upon hearing of possible contacts to interview 
band members involved with the period but that would dilute 
this book. This book is about the experience of a fan during 
the period and hence this is your experience, more so if you 
were stuck in a rural area with access to just Rte or other later 
Irish terrestrial TV and radio and with limited availability of 
music magazines, the movies that the music you loved sound 
tracked or referenced or any amount of other cool stuff. 
Watch out for a bit of fairy tale story involving myself in the 
last few pages though! 

Don’t be fooled by mentions of new bands you’ll read here. I 
know damn all about but sources I vaguely trust think they 
sound like the bands mentioned in the book so I’ll be 
including this is the Aftennath section when I talk about not 
just where the bands physically are now but where they are 
influence wise. 

The information here may not be new in your brain but it will 
be refreshed. As previously stated, it’ll be more rediscover 
than discover a lot of the time for a lot of ye! On the other 
hand, you may hear songs for the first time! In that case, the 
saying “New music is something you haven’t heard before” 
applies, you may hear lots of new music here. My role here is 
put it all in context, which you may have had it in before life 
took over! It’s not meant to be comprehensive as it’s such a 
vast area but considering no other book has broached this 
exact topic, it is by default the most comprehensive. This 
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book is your refuge from thinking you should care about the 
current. Don’t bother for a while, step inside this book, 
switch on the Spotify and YouTube playlists li nk ed from the 
Barcode at the front and back page of the book embrace your 
known and loved but forgotten instead. 
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The Acts: 

The Music behind No Disco 
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Chapter 2: 
Influencers 



Picture : Brueghel I'Ancien - La Predication de Saint Jean-Baptiste 
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These songs reflect that while No Disco prided itself on 
showing the cutting edge, it never forgot its roots. The 
potential influences for this period (The Spin Guide to 
alternative music released the same time as a lot of this book 
in the mid 90s references Abba and Kiss as influences!) are 
almost endless so just going to consider a few. As some of 
these influenced a multitude of genres, they won’t be 
segregated, I’ll leave that till the main bit of the book! Let’s 
start off with a genre that we’ll be revisiting in the Irish-ones 
chapter: 

Northern Irish Punkish 

In the contrary spirit of punk and Northern Ireland at the 
time, not only did the North produce two of the prominent 
punk type bands of the time internationally (along with a 
massive local scene) but they were also polar opposites. Stiff 
Little Fingers were spitting angry and mixed it up with the 
likes of reggae, Undertones seemed like nice boys singing 
short and sweet pop songs about day to day life which 
ignored the obvious influence on it in the North! 


Stiff Little Fingers-Alternative Ulster 

For those Irish punk bands and fans who wanted something a 
bit edgier than the Undertones and Boomtown Rats (both of 
whom some would question are punk!), this band and their 
most known song are perhaps the most iconic! The 
programme especially loved these live clips which captured 
the energy of when a scene is at its newest, rawest and at its 
peak (unfortunately few pure Irish punk songs have made the 
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same international impact!) and the way it focused on 
controversial political topics is a blueprint for angry edgy 
punk and other bands capturing turbulent times! To think it 
was meant to be given away as a free disc with a magazine! 
Now how many lines can you definitively name beside 
“Alternative Ulster!” and maybe the odd “they say”! 


Undertones-My perfect cousin 

These might not be considered punk by purists but for the rest 
of us, the short sharp songs and guitars and background make 
us associate them with the acts of the punk era. The song 
(their only Uk Top 10) is instantly recognisable as the tale of 
someone talking about their rich, successful, bright founding 
who he's expected to live up to! They both influenced the 
short snappy Irish bands (Ash for example their non punk 
punkish heirs) and many internationally, surely the large 
amount of such bands that emerged in our time zone (much 
of Britpop) and after, especially in the Us (bands like Blink 
182 we’re too cool for!) bore the influence of these along 
with the Buzzcocks! Ps: It seems to be the only thing keeping 
the name of Subbuteo alive! It never quite had a revival with 
the whole retro thing! 


Beach boys-Pet sounds 

Yes it’s obvious(nearly every critic and list ever has it close 
to the top of best ever album lists) but just in case some of 
you don’t look at such things but are randomly looking at 
Facebook for something to while away the night hours, let it 
be reminded how great this is. Historically important(itself 
and “Good vibrations” turned them and influenced other 
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peers like the Beatles for whom Sergeant Peppers was 
considered a response in ways to go from a straightforward 
pop band to expand the boundaries lyrically(yeaming, literate 
and personally intimate) and sonically(like “good vibrations” 
it’s complexity, wide variety of sometimes unconventional 
instruments and unusual arrangements turned mainstream pop 
songs into what became called pocket symphonies. 

From all time classics like Paul McCartney’s favourite ever 
song “God only knows”, to beautiful instrumentals to insights 
into the increasingly erratic and introspective mind of Brian 
Wilson, this album will always be important while the above 
is valued to each generation. I’ve heard it almost a thousand 
times and I still look forward to each listen! 


Brian Eno-An ending 

While many may associate Eno as producer of some of U2's 
biggest albums and lately Coldplay, while the toilet screen in 
Trainspotting may have been his solo work's only famous 
moment for most, for the average No Disco viewer he's one 
of if not the godfathers of ambient electronic music, one of 
No Disco's mainstays. While it was long before No Disco's 
time, the headphones section with its added visuals meant 
older and album stuff also got a play. This was a way No 
disco differed from other music video was in the way it 
embraced both classics( of which this most renowned of 
tunes by one of the godfathers of chilled electronic music 
certainly counts) and non singles through its headphones slot 
putting homemade video with album tracks(ahead of its time 
as every tom, dick and Harry is doing it now)!built to Was 
reminded of this lately while looking at Aphex Twin videos 
as he featured this track prominently in the Milkman video 
adding an effective bit of serenity and etherealness to the 
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twisted tune and video! If you can rid your mind of its part in 
the Aphex twin video “Milkman”, as a funeral song which it 
seems to be intended, it's one of the most majestic! 


The Buzzcocks 

The band that seemed to inspire any band that wanted 
harmonies spilling out of their punk tunes! "Ever fallen in 
Love (with someone you shouldn't)"may have been their only 
major hit but their influence looms large from the number of 
times Buzzcockesque is mentioned describing a band to being 
immortalised in the name of often Bbc2's highest-rated show 
"Never mind the Buzzcocks! 


Breakdown 

The song from them I specifically remember being played on 
No Disco! (hence why I put them and other influential acts 
occasionally on this sit which mostly focuses on the 1993- 
2003 years of No Disco! Short, snappy and to the point even 
by their standards! (much like their career which in its 
original line up only really lasted 2 years!). 

What do I get? 

An oldie that still featured occasionally as they were 
influential to 90s and after alternative. These probably 
influences the spat of power pop bands like Supergrass and 
Ash and pop punk bands like Green Day and Weezer (not to 
mention chancers like Blink 182 and Good Charlotte) with 
their mixture of heavy melodic sound mixed with the more 
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typical quick sharp riffs and snotty lyrics of punk. Probably 
their 2 nd best known song. We’ll forget a certain McDonalds 
ad with a certain song! 


The Byrds-Mr Tambourine Man 

Must be one of the only cover versions thought to have 
helped birth an entire genre(its jangly sound is considered a 
massive influence on indie) and still gives me a warm glow 
after thousands of listens. 


Cocteau Twins-Heaven or Las 
Vegas(album) 

Heard the name Cocteau Twins but not sure who they are or 
what they sound like? This is the most accessible one with 
most of their famous and catchier(you can even hear the odd 
lyric) songs like "Cherry Coloured Funk", "Iceblink Luck" 
and the title track and what a title described by the band as “a 
suggestion of truth versus artifice, of music versus commerce, 
or perhaps a gamble, one last throw of the dice”. It hit the Uk 
top 10, got them a chart hit in Ireland with “Iceblink luck” 
and even hit the Billboard 100 and its dancier almost hip-hop 
beats at times). Still though for all that none of what made 
Cocteau Twins is missing or sacrificed here: It’s just as 
blissful, ethereal, surreal and enigmatic as ever! We shall be 
meeting these in the main period of the book again in the 
Guitars: Dreampop section! 
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Cramps-human fly 

Arriving a full 15 years before No Disco's inception but 
informing the work of much of the bands played on it, these 
cropped up lately due to singer Lux Interior's recent death. 
This is their obvious calling card getting a boost early this 
century being mixed with Skee lo 's "I wish"(and sounding 
natural bedmates as they always mix such different tunes) 
and even warranting a Nouvelle Vague easy listening cover, 
their calling card is a perfect distillation of their mixing of the 
punk with their riffs and snarl with a rockabilly and horror 
movie aesthetic! 


Fairport convention(Greatest hits) 

The ultimate band of the glut of English late 60s folk rock 
bands, shown by the fact that the festival they founded is not 
only still going but the biggest folk festival in Britain 
attracting crowds of 20,000. Mixing traditional with the 
psychedelic strand of rock music around at the time, they 
were the perfect soundtrack to the hippie movement. You’d 
know a lot more of the songs than you'd think: From "Who 
knows where the time goes" to, ""Matty Groves" to 
"Autopsy" (as featured by Saint Etienne in an influences 
album and sampled by Groove Armada in "Remember" 
showing their continuing relevance in the 90s) to "Percy’]#s 
Song", this Spotify list seems to contain many of the staples 
of English folk! 
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Jesus and Mary chain-April skies 

Suddenly swinging back into fashion in the Naughties with a 
slew of similar sounding (Spector type harmonies and 
shoegazing guitars) from Black Rebel Motorcycle Club to 
Glasvegas, this had an added gravitas in our place owing to 
the school being called Jesus and Mary. Their only top 10 hit 
although their influence looms large and a certain ex 
drummer Bobby Gillespie didn’t do bad for himself either! 
See Guitar ones for a No Disco era song by them! 


Kinks-Village green preservation soci- 
ety(album) 

The album that was a vital part of Britpop’s DNA finally went 
gold in the UK in 2019, a mere half century later. The album 
that managed to make idealistic nostalgia for a simpler 
plainer Britain sound utopian; evocative and ethereal. Ray 
Davies seems to be one of the few people to be able to evoke 
a simpler time of village greens, strawberry jam, Sunday 
schools, grocery boys taking over the grocery etc and not 
sound racist, aggressive and xenophobic to the extent it was 
one of Damon Albarn (a man who at times seems to keep the 
entire world music industry gong himselff's biggest 
influences and surely the just past No Disco's time Libertines 
cocked an ear once or twice when designing their Albion 
which again seemed inclusive to all even those of us for 
whom the term middle England sends a chill down their 
spine! 
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Kraftwerk - We are the robots 

First band that springs to mind when thinking about 
influential electronic bands. Credited with virtually inventing 
techno(and by slightly less people the likes of industrial and 
house or part of it anyway) and with a distinctive video years 
before most other bands like Rammstein now you could say 
they sold our stereotype of Germans(lack of emotion, 
efficiency etc.) back to us and with the song having a theme 
and video that is the first to spring to mind when thinking of 
their mannequin image. 

Love-Forever Changes(album) 

When you’re feeling at a low and get a craving for something 
gentler, more melodic and lyrically dense, this ticks the 
boxes. This is one of the reasons to give thanks for the 
existence of Lsd and the psychedelic movement it inspired. 
Critics may get it wrong and seem full of self-importance but 
along with Nick Drake, Astral weeks, Velvet Underground 
and many others, there’s a chance that records like this with 
such lyrical genius, musical variety and attention to detail 
with every vowel and note(which they have a knack of 
finding even when they sold damn all at the time) may have 
been forgotten without all-time lists which this always 
justifiably makes. This influenced the influencers with to 
name just three Led Zeppelin, Stone Roses and Belle and 
Sebastian (who in turn provided much of the building blocks 
of heavy, groove based and gentle, literate rock bands of the 
last few decades) owing a heavy debt to this album. “Alone 
again or” is probably their most famous song and certainly 
their most immediate. It sets the scene for the sophistication 
(graceful horns, flamenco sound etc) of the music in the 
album but also the sad, resigned lyrics (listen alongside alone 
again naturally for those self-doubting moments). 
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“The Red telephone” is ominous and almost creepy music 
you don’t know where to go, lyrics which really emphasize 
the last word(copied countlessly since) and words which 
emphasize the general feeling of paranoia and not giving a 
damn anymore (opening with “sitting on the 
hillside/watching all the people die/ITl feel much better on 
the other side”) shows the mentality of the writer. Robert 
Plant calls “A house is not a motel” one of his favourite songs 
ever and can tell it’s influence on Led Zeppelin's howling 
squeals and burst of sudden, barely restrained guitar even if 
they did make it heavier obviously. “Old man” a reflective 
song that's a good example of the gentle, beautiful melodies 
on this album is one I’d bet Neil Young heard before his song 
of a few years later with the same name and theme of finding 
out the mind of an old man after his lifetime’s experiences. 


Patti Smith-Dancing barefoot 

Few were as influential to residents of No Disco land as Patti 
Smith! If punk was gaudy enough to have a princess, she 
would be it. A major influence on the angry young women 
(and a few men) singer songwriters of the 90s! The raw live 
video even shows her breaking up a row! If you hear this live 
and want to sing along then just go “Sheeee” and mutter 
something after. Despite the fraught live video on the playlist, 
the song itself is a euphoric one honing her poetic 
sensibilities into an instant pop song, one of the few times she 
has done this so efficiently (her most famous and respected 
album “Horses” is a more challenging affair that demands 
repeated listens!). It has become a standard covered by 
everyone from U2 to Pearl Jam to Simple Minds to First aid 
kit! 
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Pixies-Debaser 


While there are many pretenders to the crown for classic 
Pixies song and “Where is my mind” is probably the most 
high profile since “Fight Club”, this nervous breakdown of a 
song is the shouty slightly disturbing(the “slicing up 
eyeballs” type lyrics) one that probably most influenced a 
shouty, disturbing new generation including Fd hazard a 
guess(and he said “Smells like teen spirit” was a Pixies rip 
off), an up and coming singer Mr. Cobain and his band 
Nirvana! 


Public Image Ltd-Rise 

After the Sex Pistol’s riotous 2 years in existence, it was 
wondered where my cousin Johnny would turn next but he 
didn’t disappoint, going in a stranger, more eclectic direction 
than the straighter up rock of the Pistols. “Anger is an 
energy” repeated continually at the end is possibly the best 
distillation of Lydon’s anarchic philosophy and hence this is 
a worthy of being the most famous track of Pil’s weird and 
wonderful catalogue! PS Considering his 100% Irish heritage, 
is there a bit of an Irish tradional belter about this and not just 
the words of the chorus! 
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Scott Walker-The old man’s back 
again 

It may appear that the big influences I featured on the page 
and in this book seemed to consist mostly of people who 
recently died but early 2019 really did see the passing of 
some of No Disco’s era’s biggest icons. Before No Disco's 
time but a key influence on many singers and acts it featured! 
Was only ranting to someone about him to someone who 
liked U2 last week about how they had listened to him 
constantly while recording "with or without you". The word 
crooner has connotations of bland and cheesy but he 
pioneered a type that instead smacked of melancholy and 
deep thinking leading the way for the likes of Divine 
Comedy, Jack L etc! 

Picking a classic Scott Walker tune is real needle in a 
haystack territory but whereas I would be tempted by Jackie 
but a mixture of it being Jacques Brel’s song and Marc 
Almond having a hit with it would make me plump for “The 
old man’s back again” as his most stirring song! With a 
distinctive bass line from the guy who played the distinctive 
“Walk on the walk side” riff, a beautiful string arrangement 
and the extended title of (dedicated to the neo-Stalinist 
regime) suggesting deep political and historical lyrics not 
usually coming out of a crooner’s mouth, it’s a stand out 
masterpieces amongst masterpieces. 


Sister Nancy-Bam bam 

While No Disco seemed to mostly focus on indie and 
electronic, music videos and songs out at that time, sections 
like the Headphones section allowed the sort of eclecticism 
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that marked Dineen’s shows and dj sets since allowing older 
non single tracks without a video and delved into categories 
maybe ignored elsewhere in the program! While the chart 
reggae and dancehall (i.e. Shaggy types and the glut of 
"Gonna make you sweat" "baby I love your way" one hit 
wonders in the 90s) may not have been in No Disco's orbit, 
the older compilations place in influencing music was 
acknowledged. This track was named by pitchfork as greatest 
dancehall track of all time. In this case, the hype is deserved, 
as dancehalls first female DJ, one of the few famous songs 
almost entirely in Jamaican patois and simply as a brilliant 
tune described by the New Yorker as "a soul hugging mix of 
horn dollops, crackly bass and open space"! 

Talk Talk-Spirit of Eden(album) 

Until Hollis’ recent death, the only time thing I’d heard about 
these this century was Beth Gibbon's first solo single which 
was along with virtually all her solo stuff was a collaboration 
with Rustin Man, also of Talk Talk! They were a decade 
before No Disco but their influence was written all over many 
bands featured on No Disco with Sigur Ros, Mogwai and 
post Kid A Radiohead being 3 prominent examples amongst 
many! It's completely different and leftfield from the singles 
they’re known for and takes a while to get into (if you have it 
at a low volume, you might be checking its actually on) but 
once you do, it's a warm blanket you can disappear! With a 
more organic sound than their poppier synthy earlier stuff, it 
seems more of a catharsis for the band (and listeners once 
they embrace it!) than a conventional album especially in the 
glossy 80s where it failed the match the band’s previous 
success but its legend grows by the year! 
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Television-marquee moon 

This was a band whose influence was even more wrought all 
over the late No Disco early Naughties and the explosion of 
the New York post-punk scene. Funnily the Strokes came on 
the radio as I was writing this and them along with the others 
in it from Yeah Yeahs to Interpol to Led Soundsystem all 
owe something to the way this song and album moved punk 
away from purely power chords and cliches to incorporate 
longer sounds like this, jazz influences and literary references 
and gave rise to the snappy tight guitar sound which would 
take over indie even if the band themselves never got their 
commercial dues. 


Van Morrison-Astral weeks(album) 

While myself (and possibly No Disco considering his lack of 
mention for other stuff) mightn’t be wild into his other stuff, 
as a friend described this is like a history of music. Takes a 
bit of getting used to as opposed to his more immediate radio 
friendly hits. One friend evangelising about it called it “the 
history of music in one album!” 
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Velvet Underground-Velvet Under¬ 
ground and Nico 

I’m sure everything that could will be said about Lou Reed 
will be but this debut sounds like a greatest hits' album even 
though as the saying goes, only a thousand got this album but 
they all went out and formed bands. It would take a proper 
contrarian (or devil’s advocate as they’re also known) could 
deny this is one of the foundations of alternative rock. 
“Sunday Morning”, “Femme Fatale” and “Venus in Furs” are 
my personal favourites although “All Tomorrow's Parties” 
takes the cool kudos of having a whole festival named after 
it! BTW “Perfect Day and the riff off “Walk on the wild side” 
are a tad overplayed! 


X Ray Spex-Oh bondage up yours! 

Their sound was to become more prevalent in the 90s as riot 
grrl and grunge female bands from Hole to L7 took over and 
even the mainstream and pop world in the 90s seemed to be 
full of a shouty, angry, spiky and punky women from Alanis 
Morrisette to Sinead O'Connor to even Shampoo, something 
which at the time was uncommon. Her half Somali 
background made her even more of an anomaly. The sax 
sound potentially predated the surge of ska punk as well, 
meaning their influence was all over 90s alternative! 
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Pre-daters 
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808 State of Mind My e/oody Valentjne _ Loveless 

Album Cover 



The Waterboys - Room to Roam Album Cover 
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These were the songs that just predated No Disco by a year or 
two but still prevailed in it’s early years. A rather strange 
time for music: The initial excitement of baggy, grunge and 
rave had dissipated a bit as copycats rushed in and the sound 
and look (companies seeing success were not too slow to 
move in either). Trip hop and Britpop had seeds with the likes 
of Massive Attack and Suede but weren’t really a thing. 
There will always be good bands if you look and here’s the 
trailblazers that made the place a safe place for No Disco. PS 
Like the influences, they aren’t segregated as some could 
have influenced any of the 3 categories featured here! 

808 state 

In yir face 

This added a bit of politics with a mildly anti-American 
dream slant, starting off with the lines “There are new forces 
in the world...a conflict between the generations; a powerful 
feeling that the American system is failing to deal with the 
real threats to life: the Bomb, the pollution of air and water, 
the population explosion, the mounting slums and crime..." 
showed a certain intent to their distinctive sound. It was part 
of a harder, industrial sound than previous although this was 
part of their string of top 10 hits showing that art and 
commerce didn’t have to be mutually exclusive even in the 
beginning of the dance revolution when battle lines between 
poppy bangers and serious music were already being drawn! 
Wonder if the Chemical Brothers cocked an ear to this on the 
radio as they were teenagers pondering a dancey future! 
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Pacific State 


Before No Disco's inception for its original release but their 
position as one of the most innovative of the early dancer 
bands and aided by several re-releases meant they were still 
played in the early days. Indeed, it still seemed to be 
everywhere throughout the 90s and it and the Hacienda 
movement it was associated with were a major influence on 
the sort of alternative electronic music featured on the show. 
A mixture of mellow but dancey enough for a club, the 
wildlife noises and continuing sax created one of the most 
distinctive dance anthems around. Also, the sound and feel of 
the song couldn’t have been better timed with the whole Ibiza 
thing really kicking off! 

Dinosaur Jr-Feel the pain 

One of the prime movers in the scuzzy early 90s indie buzz 
that was in place as No Disco started, this is possibly 
Dinosaur Jr's most familiar track despite “Freakscene”'s 
popularity in Ireland leading to places in Fanning's fab 50 and 
cork nights named after it. This is largely due to mr 90s 
memorable videos himself Spike Jonze and the distinctive 
playing golf through New York and off rooftops video plus 
popping up in Guitar Hero and Rock Band games. The song 
itself also doesn't disappoint with a driving riff and a darker 
than the jolly video would suggest (although the title is a 
giveaway!) lyric about the death of singer J Mascis's father. 

Galaxie 500-Strange 

A song I’d never heard till a year ago despite hearing the 
band's name and a massive influence on the shoegaze scene 
that were still knocking round in the mid 90s and the 
slowcore scene after. While they were never exactly 
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commercial powerhouses exactly, this probably along with 
Tugboat is their standout song that still influences post punk 
bands with a wilting voice, a bit of an antisocial feeling and a 
minimalist approach. They’ve been described as being the 
band that took the fragility rather than the loud debauchery 
from the Velvet Underground! 


Happy Mondays-Step on 

A song that refuses to fade away with "you're twisting my 
melon man" still an expression and people born years after its 
release requesting it on dj nights, Everything from Bez's 
dance to the general insolent swagger of the video and band 
would make ya forget it's actually a cover! Maybe it’s the 
way it involves having memories of a time you either don't 
remember or weren’t listening to music because of being too 
young but still evokes Madchester where themselves and 
Stone Roses bestrode music, where the clothes were loose 
and baggy and the incumbent rave scene which they mixed 
up with indie to produce a hybrid copied ever since! 


Lush-For love 

These were a band better known in No Disco time for some 
bolshy singles like "Single girl" and "Ladykillers" that came 
out during Britpop but their roots are in the early 90s dream 
pop (we’ll be seeing lots of that soon) and shoegaze boom as 
this ethereal number with a rather angelic or 'lush' if you refer 
vocal! 
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My Bloody Valentine 

My Bloody Valentine were arguably Ireland’s first proper 
international underground alternative icons (as well as 
meaning we had both virtually our only entry and probably 
the biggest overall impact on the early 90s scuzzy indie buzz 
as Mexican Pets were a local phenomenon). Van Morrison 
veered too regularly to the middle of the road, U2 were a bit 
too stadiumy, Sinead O’Connor got a global no.l too quickly, 
Pogues a bit too pub singalongy, Thin Lizzy and Rory 
Gallagher a bit too hard rocking etc! Grand claims have been 
made Virgin Prunes which as they were before my time, I 
can’t disprove but they mostly seem to be made by members 
of the band or their devout fans, I can’t recall many 
incidences elsewhere. Undertones too poppy and Stiff Little 
Fingers maybe too associated with one song, “Alternative 
Ulster”. I would also argue because I like arguing that 
they’ve been the only ones since. Damien Rice and Snow 
Patrol sounded a little too good on the likes of 98fm whereas 
the likes of Whipping Boy and Frames were mostly adored at 
home. A mixture of success and metal may prevent Therapy? 

Soon 

Soon is the song I would've thought was by far their most 
recognisable and accessible song as it was the only one that I 
recognized from before getting into music although Spotify 
tells me it’s only the 4th! Being My Bloody Valentine even 
that involves a wall of noise and God knows what the lyrics 
are! With a twirly video to suit the son, this slightly predates 
No Disco but it was played regularly and 28 years later still 
feels relevant in a world where shoegaze is influence rather 
than a joke and bands like Ride and Slowdive have top 20 
albums again and play high up in festival line-ups! Its 
hypnotic sound is aided by the trance-like dancing of Belinda 
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Butcher in the video A song apparently really comes into 
itself played loud on a good sound system with powerful 
bass, something I haven’t tried yet! 

To here knows when 

Another dreamy but drenched in feedback and white noise 
classic with usual incomprehensible lyrics(it’s interesting 
reading the lyrics while listening to them to find out they 
exist and help you hear them the next time) where you can 
see why "Loveless" cost so much money(250,000 supposedly 
a fortune for a cult indie band on a cult indie label Creation at 
the time, probably even now), time and sanity as it looks like 
every little detail has been perfected. It was rumoured it took 
one week just to record the tambourine! 

Only Shallow 

Only Shallow is My Bloody Valentine's most streamed 
Spotify song (perhaps because it’s the opening track on 
Loveless and people listen to the first few tracks and then 
drift off these days?) which came as a surprise considering I 
would’ve thought “Soon” or “To Here Knows When” are 
catchier and better known. It does delve you straight into the 
transcendental sound of My Bloody Valentine and their 
classic "Loveless" straight away like a sledgehammer, a 
sound some have compared when you're immersed in it to sex 
and drugs. Another great description was a perfect storm of 
chaos and beauty! Basic video as usual with them although 
the bank of amps illustrates what’s going on. 
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Nirvana-Sliver 


One of the first songs that got Nirvana noticed, it combined a 
childlike melody and lyrics with the quick hardcore punk 
meets metal guitar that were to become their and grunge’s 
trademark riffs and a darker undercurrent to the lyrics mostly 
gleaned from “grandma take me home” regularly uttered in 
contrast to the previous conventional idyllic child visiting 
grandparents, getting ice cream etc. that made up the first 
verse! Apparently, they had a bit of success with their next 
album, especially with the lead single! 


Public Enemy- Fight the power 

While with some hip-hop, I might dip in and out of, when I 
type Public into my phone it says Enemy as first follow up 
search suggestion! I've also seen them 4 times whereas many 
other rap acts, I've barely seen once besides festivals! The 
most iconic of songs helped by frequent bursts in the film 
"Do the right thing" by this most iconic of rap acts especially 
for alternative fans as they pretty much wrote the blueprint 
for literate and subversive rap that moves beyond the ghetto 
and party cliches, extended the lyrical remit past guns, bling 
and bitches and made sonic variety and experimentation a 
minimum requirement! Public Enemy are the ultimate ‘hip 
hop was raw, innovative and political’ band. Their easily 
digested slogan to equal “fuck you I won’t do what you tell 
me” of their ‘loud and angry enough for teenage boys to bang 
against the bedroom too but with a sharp edge’ prodigies 
Raga against the machine. Also contains possibly their most 
famous line: Elvis was a hero to most, But he never meant 
shit to me you see, Straight up racist that sucker was, Simple 
and plain, mother fuck him and John Wayne” along with 
similar sharp diatribes about other momma's apple pie all 
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American sacred cows. I’ve seen them twice and they still 
seem to have some of their incendiary power with Flavor 
Flav and his ridiculously large clock (that’d be a bad time for 
a spelling mistake) and antics providing the comic foil to 
Chuck D’s righteousness. 

Something Happens-Hello hello hello 

Another one with a position as an Irish rock classic that never 
got the fame it deserved internationally due to poor record 
company involvement amongst other things ! This song to a 
certain extent is tied to the early 90s when this sort of sound 
was omnipresent especially in Ireland but quirky lyrics, a 
bouncy sound and distinctive vocals and bass line raises it 
above the herd! “Parachute” seems to supplanted it as their 
anthem with their recent revival but this is mine. Youtube 
commenters are mad for Foo fighters to cover this, I can see 
it, those guitars and hannonies plus that start! PS Somebody 
reckons either this or “Parachute” was kept off Number 1 by 
Miley’s “Byroad to Glenroe”. Will have to ask the Facebook 
page! 


Sonic youth-Bull in the heather 

This song and the band’s heyday may have predated No 
Disco by 2 years but their shadow lay large over the 
explosion of highly influenced alternative bands in the mid 
90s especially after Nirvana's constant references. Still 
regarded as one of the cornerstones of indie, this is a prime 
example of their detuned guitars, incendiary lyrics and a 
video like a who's who of counterculture icons! 
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That petrol emotion-Cellophane 

The start to many a No Disco, the accordion still sticks in the 
head decades later from these festival stalwarts! The 
Undertone’s lead guitarist Damien O’Neill band afterwards 
never quite got their commercial success, they were mostly a 
sonically edgier outfit although this probably ranks more as a 
Celtic ballad than their usual post punk shenanigans. 
Lyrically though 'find the murder machine" and "abject slave 
mentality" lines take no prisoners (in contrast to the 
Undertones who as discussed earlier, were criticized for 
lightweight subject matter) suggesting an anti-war song 
possibly about media reporting of it! Critically adored, 
Wikipedia goes as far as to nominate them as an influence on 
the Stone Roses, Manic street preachers, Blur and Radiohead, 
some of the 90’s must influential alternative bands! 

The The-This is the day 

This kicks off with a wildly distinctive accordion solo at a 
time when bands did that sort of thing and feature a video 
which reminds me of a statement I read once: when videos 
were crap, the effects were cheap and the music was good. 
Prominently featuring in this year's movie “Every Day” as a 
sing along and a cover as a single by Manic Street 
Preachers(who shared their political edge and literary flair) 
has kept this alive and meant it was Matt Johnson(the only 
constant member's vehicle's defining song as well as the 
reissue in the 90s which finally charted! 

Waterboys-Roam to room(album) 

Despite not having any of their biggest hits on it, this is by far 
my favourite album of theirs and probably one of my 
favourite albums of all time. Even more than Fisherman 
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Blues, the general atmosphere of the music and description of 
there, will make you want to run away to Spiddal to spend 
your days playing and listening to traditional music, fishing 
and looking at the waves even if like myself traditional music 
wouldn’t be normally your favourite or you've spent enough 
time in rural Ireland to avoid the over glamorizing of life 
visiting yanks etc may conjure. Along with the Pogues and 
70s folk rock fusion bands and others past and present, this 
collection(which amongst other things exposed Sharon 
Shannon for the first time to a wide audience) has managed to 
keep diddly doo music fresh and credible for generations who 
may other have associated it with forced music lessons at 
school or the mournful wails of a dying generation in 
gradually quieter rural pubs. 

Whole of the moon 

When thinking about an Irish indie 90s music for a themed 
night this came to mind, even though they aren’t strictly any 
of the three (Scott is Scottish, they mightn't be strictly indie 
and this was originally released in the late 80s) but this is a 
stone cold classic that the decades hasn’t diminished. Enough 
of a standard to be covered by Sawdoctors and Prince, it 
distilled the band's big diddly doo music with weighty lyrics 
about perception together with monster chorus that ensures it 
will be ringing out of pubs, karaoke and radios as long as 
there's sound being played! 

Glastonbury song 

The ultimate festival song talking of green fields far away in 
a diddly doo manner recognisable from so many festival 
bands, this song which came out close to No Disco's 
inception was the Waterboys (despite them being a going 
concern with a recent top 20 album)'s last real hit and one that 
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22 years later is still highly recognisable to all ages and music 
fans from the diddly doo aspect which attracts the older and 
traditional music fans, the riff to charm rock fans and the 
mystical hippyish lyrics which appealed to everyone else. 


Wedding present - Brassneck 

The jangle mixed scuzzy distorted guitars mixed with a 
healthy dose of sarcasm making this a ‘love gone wrong’ 
anthem a catchier affair than was nonnal for the Wedding 
Present! It was a template for indie as we know it now and 
this is possibly their catchiest example! Some sneers may 
have been harsh but fair though when they said he sounded 
like Coronation Street’s Steve McDonald singing! 
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Chapter 4: 

Irish ones 

Including Northern Irish Punkish and A few electronic 
ones. 



A Stick Of Irish Rock 

www.lnshamertcanmom.com 

Image: www.irishamericanmom.com 
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Mural of Sinead OConnor in /4s- jhe Divine Comedy 

ton Lane, Dublin 
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JJ72 NME cover 


Whipping Boy 



plus radiohead 


Frank and the Walters The Cranberries 
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Body and Soul dance tent A P hex Twin 
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An Emotional Fish-Time is on the wall 


Here's a track given post-death poignancy (drummer Martin 
Whelan) with fitting lyrics and given a boosted profile by 
being featured in a cider commercial(Bulmers). It was re- 
released as its profile rose with the Feile classical concert and 
now album along with their biggest hit “Celebrate” which 
never really went away. A live favourite, its deep melody and 
sharp riffs sounds even more spine chilling in the flesh and 
gets the crowd going for a rousing rendition of that epic 
chorus that can be heard blasted even after the gig is over. 


Cranberries 

Their rise to fame and “Zombie” and the like have been 
widely played and discussed so let’s move on to the road less 
travelled, the third album! For all the “Jfk..saintly in a way” 
moments, two of their singles that stand the test of time also 
came from it: 

Salvation 

Not sure whether this was actually played on No Disco (or 
the rest of the Cranberries stuff) although I've a feeling they 
weren’t treated as snootily here as the English press and as a 
fundamentally indie band that were Ireland's most successful 
export of the No Disco era, they'd seem an omission. The 
lyrics invited ridicule maybe a bit deserved which is why this 
hit at the time has been forgotten even in the context of the 
band being forgotten but in retrospect have a certain 
overblown chann(I’ll never forget the "tie your kids up to 
their beds, clean their heads)when mixed with the driving riff 
and the ahahah uh uh bits. 
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When you’re gone 

Now this sounds eerily like someone singing at their own 
funeral, especially cutting considering the Cranberries 
relationship with credibility and critics, even in Ireland! This 
particularly applied to the much maligned third album this 
and “Salvation” came from derided for cringey lyrics but this 
was the sort of heartfelt lament in waiting it was harder to 
level such accusations at. It charted low at the time and this 
ballad with a doo wop tinge written after her grandfather died 
needed her to be gone to be fully appreciated! 


Damien Dempesy-Dublin town 

Ironically for someone with such a lasting and consistent 
career, Dempesy as he was solely known when this song 
came out was thought of as a one hit wonder for 6 years in 
between this and before “Seize the day” made him one of the 
biggest Irish singer songwriters(which falls slightly past the 
timeline of the book, although by 2002 he was duetting with 
Dido on “Beside the sea”). In between he pretty much gave 
up music and moved to New York to work as a labourer. One 
of the few songs that as a culchie but one who has lived in 
Dublin for 13/14 years makes me sentimental for Dublin! 
Finding even the likes of myself who have lived there well 
over a decade to say anything nice or appreciate anything 
openly about Dublin can be hard but this is a great 
celebration of Dublin and its people especially poorer times 
and areas seen as problem with the people much maligned. 
With a stronger north side Dublin accent than heard often on 
the airwaves, giving them a voice maybe denied before! 
Already showing a contempt for the elite and a pride in his 
home place and how they stick together, Not making cheesy 
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boxing analogues for the ex-fighter but he really has the one 
two of catchy chorus/sing and message going on here! 

With an instantly recognisable chorus refrain of “rolling 
down to Dublin town” but with a bite, it takes aim at 
everything from greedy bankers to a government not 
understanding the working class of who's resilience it sings 
the praises of while possibly taking aim at gentrification! 
While much white reggae can be pretty embarrassing, he 
pulls it off (possibly drawing the lines between both being 
heavily emigrant countries and being colonized as Sinead O 
Connor his later collaborator did!). Even after all that, it’s 
maybe a bit more nostalgic than some of the later hard-hitting 
social commentary! Still though, the lines between traditional 
balladeer and soundtrack for disaffected youth began to be 
crossed! This is a call from Dempesy for people in these 
places and times to stop turning on each other and turn their 
attention on the powers that be that keep them there. To do so 
in the style of a jaunty reggae tune from a Northside dub and 
not sound stupid is an achievement in itself! 


Divine comedy 

Like the Britpop perennial bridesmaids finally get to the ball 
chapter, Divine Comedy’s eventual success (on small Irish 
indie Setanta) must've been particularly heart-warming for 
Dineen and his viewers as up until then they seemed to be the 
only ones that noticed they existed. 
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Frog princess 

Their career is packed with witty, intelligent ditties bursting 
with melody but for me and many this is their most 
irresistible classic with lyrics that irrepressibly describe 
giving his heart to the wrong woman in a fairy-tale manner 
and a stop start then soaring melody that gave trumpets a 
good name(and even make lines like "I don't love anybody, 
that stuff is just a waste of time" and “I can visualize my frog 
princess beneath a shining guillotine” sound charming and 
not sociopathic or psychotic!). His whimsical and sorrowful 
croon suits such a dramatic tale! 

National express 

After the father Ted theme, probably their biggest hit(their 
only Uk top 10) which 15 years later causes people to sing it 
when the rail company is mentioned as well as the line "it's 
hard to get by when your Arse is the size of a small country" 
(Hanson must be one of the few straight men that could get 
away with such a line). Mixed with a killer tune and a 
memorable happy patient video, it marked the moment when 
they(briefly) properly crashed the mainstream, charts and 
radio. 

Songs of love 

After an illustrious career full of quality singles, this will 
probably be their lasting work as the soundtrack to arguably 
the greatest sitcom of all Father Ted! Bar the connection, as a 
stand-alone track it takes also a classic with the usual 
sumptuous orchestration and sharp well- crafted lyrics. A 
beautiful paen to crafting love songs on his own as a teenager 
as his peers played, it was satisfying to see commercial pay 
dirt for a band that only No Disco and maybe Dave Fanning 
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seemed to be championing in the early days of singles like 
The Summerhouse! 

Frank and Walters 

They had a long career of fine singles and a live show that 
still plays loads of festivals almost 2 and a half decades later. 
Although they mightn’t quite match their support act at the 
time, a band which have done alright since....Radiohead! 

After all 

The second of the 2 headed Cork beast that slayed Irish and 
British charts in the early 90s for a week or two(hence this 
Top of the Pops appearance) and has since got a big boost in 
being involved in an epic sing along scene at the end of the 
last show of the Young Offenders' season which I'm sure 
helped it get on the line up of the Feile’s! A band that have 
been touring regularly since to a cult audience until recent 
events! A simple love song that is maybe more 
straightforward than other quirkier stuff, it's gloriously jaunty 
and catchy with an infectious melody that seems to be 
happiness bottled in a song! 

Colours 

There’s no video online for this strange considering it was 
their most played song before Young Offenders reintroduced 
“After all” into the national consciousness. Itself and "Indian 
Ocean" heralding their 1996 renaissance with "The Grand 
Parade". 
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Fashion crisis hits new york 

The opening lines about a blind man eating his fork to be cool 
and indeed "what a hippy diddly crazy world" show this is 
one of the quirky catchy indie singles that Frank and Walters 
had a brace of round the time of No Disco's inception. While 
not as big a hit as "after all" or "this is not a song", it was still 
was part of the spark that briefly seemed to make Cork one of 
rock's main cities for a week or two in the early 90s. 

Indian Ocean 

Their commercial heyday may have been slightly before No 
Disco starting but Cork's finest were still in flying form here 
in 1996 with a catchy as chlamydia tune, their distinctive 
vocals and idiosyncratic lyrics! This escapist anthem together 
with “Colours” announced that Frank and Walters were back 
with a bang after 5 years away! 


Gavin Friday-Falling off the end of the 
world 

A distinctive memory from the early days of No Disco from a 
man who became known as Bono’s mate but was actually 
quite the cult figure with his band Virgin Prunes and some 
solo stuff and this early 90s duet with Maria McKee 
resurrected by Tom Dunne’s frequent playing is a prime 
example. Although not as well-known as his movie 
soundtrack work on “Romeo and Juliet” (and like “Angel” 
off it was smoother than his punkier Virgin Prunes stuff), the 
song is just as epic as that title suggests (now wish I could 
find that video of one of them clinging off a ledge while 
singing this(or did I just imagine it?). 
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Jack L-Georgie Boy 

This guy was big enough at one point to play the Point Depot. 
The signature song of Athy’s first generation(Mani and 
Johnny Marr may win overall connection but Picture This can 
fuck off!)finest is a belter worthy of the quality crooner or 
chanteurs he obviously adores like the man he named himself 
after Jacques Brel or even Scott Walker, it’s the sort of epic 
song that makes you want to close your eye, bellow out the 
words and swing from side to side your whole body and 
especially your (imaginary) microphone around! The single 
propelled parent album “Metropolis Blue” to multi-platinum 
status in Ireland and was played frequently on college radio! 
I’ve yet to hear whether this tale of fall from grace is about 
George Best as rumoured! 


JJ72 

When it came to Irish indie, it felt like Jj72 owned the turn of 
the century! Little heard now but obviously fondly 
remembered by some, they were not only another example of 
the great run of Irish acts in the 90s but achieved British and 
international success unlike many others to boot. 

Long way south 

A slightly forgotten first single(it was the only one off the 
first album not to chart) off a slightly forgotten band but Jj72 
were a great example of how Irish indie could compete 
critically and commercially with Mark Geaney not quite as 
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’evil angel’ as usual sounding but still distinctive and short 
sharp guitar riffs crashing in the way that made them 
cherished. 


Oxygen 

With a climatic ending to the video to suit the epic lines and 
song (along with smouldering shots of bassist Hilary Woods, 
voted by Melody Maker readers as sexiest woman in music), 
this was their breakthrough propelling their self-named album 
to gold status in the UK as well as Ireland! It contains an 
even more extreme example of the evil choir boy voice he 
was known for along with those crashing guitars again and 
orchestration. PS Still not sure if that trashing the guitar etc 
was a bit naff or not. The fact that they all went to private 
school and hence had parents that could replace them doesn’t 
help! 

October swimmer 

This timely single was re-released in October 2000 to chart 
success and you can see why they'd want to focus the 
exposure that Oxygen’s success got them on it. Showcasing 
Mark's soaring voice with the bustling riffs by the Melody 
Maker’s winner of sexiest woman of that year in music 
Hillary Woods, I sometimes wonder if though much heavier, 
an early Muse had heard their high pitched then sharp riff 
combo! Hearing his dramatic high and deep alternating 
dramatic vocals and their crashing guitars reminded me after 
not having heard them in a decade why I loved them! 
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Mexican pets-Subside 

While their fame never reached the level of Northern 
contemporaries Ash and Therapy? and was limited to 
exposure on No Disco and the indiefied Dave Fanning 
2tv(especially the indie chart which they always seemed to be 
on) and a confused Mexican ambassador, the memorable 
decades later riff followed My Bloody Valentine's lead and 
proved Ireland could do scuzzy rock like the Dinosaur Jr's 
and Husker Du's that seemed to rule a lot of alternative rock 
in the 90s! 


Mundy-Life’s a cinch 

We’ll be meeting this guy again in the associates section as 
part of his brief moment of global fame on the Romeo and 
Juliet soundtrack. This was the early rawer “Jellylegs” phase 
than his later success. The languid lazy sitting in a swing 
chair by a river video suits the carefree lyrics like “life is just 
a dream”, “so easy” and rowing “gently down the stream”! 


Pierce Turner-Moonbeam josephine 

The sort of song you feel you wouldn’t hear anywhere else, 
this ditty by the Wexford singer songwriter manages to be 
sentimental without being crass, catchy without being 
annoying and familiar but hard to pigeonhole. No Disco 
aimed to make well known though his voice was a bit of a 
rough diamond and the song predated both programmes( the 
few thousands of streams suggest they didn't succeed though 
I heard he was big in France in the pre internet days you 
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could probably get away with saying that sort of thing!) and 
he's still been unfairly neglected bar a dedicated cult 
following! Mixing a bit of diddly doo traditional style music 
with songwriter style direct lyrics and a big band sound, he 
has been called Van Morrison's heir apparent with his 
observant, poetic Celtic Soul take on the details of life! Ps 
Was this ahead of its time with a big ‘whoa whoa’ bit decades 
before Mumford and Sons and apparently every second guitar 
song on the radio had it! 


Prayer Boat: 

Dark green 

Subtle yet emotive, it comes across as our equivalent of Jeff 
Buckley and this song is up there with his work! The Prayer 
Boat(Emmet Tinley's band he sings this for)were regulars of 
the No Disco's acoustic session but not the charts 
unfortunately, the way he belts this out along with that 
sublime piano is addictive! Evocative yet pure sounding! 

Saved 

Their intimate sound was boosted by several no disco 
acoustic sessions like the one on the playlist that sounded like 
they were playing in your living room! The high reaching 
voice and distinctive piano still sticks in my head 20 years 
later! As emotive as “Dark Green” but even quieter and 
gentler sounding. It’s hard to know which is more elegant and 
majestic though! 


68 



Revelino-Happiness is mine 

Critically adored band who split up after two albums where 
the love was not shown by the general public (bar a few 
minor hits at home influenced by Dave Fannings' stewardship 
of 2tv) or abroad (bar being a John Peel favourite!). Mixing 
the two twin indie favourites styles of shoegaze and the 
melodic Las inspired Britpop music of the time, Revelino 
may be mostly forgotten but will still raise a wistful look for 
some. It's a good 2 decades since I've heard the name 
mentioned although when I described to my mate at home 
about this page and the nights I ran he immediately went 
“like Revelino and Whipping boy”? As Irishmusdb.com said 
“Their swirling guitars and spiralling vocals created a unique 
sound”. They and this song play a trick of sounding like 
something you know but you can’t think what, because it 
doesn’t exist. Nobody really has before or since sounded 
quite like these! Now c’mon “It’s feeeeeellls liiiiiiikkke, all 
the days of my liiiiife”. 


Shane McGowan and Sinead O’Con¬ 
nor-Haunted 

From almost undeniably two of Ireland's finest ever musical 
talents (hence hard to go wrong),it finely contrasted the sweet 
and sour, ethereal and edgy between the 2 vocals(a contrast in 
o’ Connors own music), the subsequent public falling our 
shouldn’t overshadow this example of both at their best! 
Originally recorded by the Pogues for the “Sid and Nancy” 
soundtrack in 1986, it may have sounded like “Let it be” at 
times and they may act oblivious to each other in the video 
but that shouldn’t take away from its intensity or ‘haunting’ 
nature! 
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Sinead O’Connor 

While her biggest commercial success with “Mandinka” and 
global no.l’s with single “Nothing compares 2 u” and 
attending album “I do not want what I haven’t got” had been 
and gone by No Disco’s time, she remained one of the most 
interesting singers anywhere and her music still retained a 
high profile in Ireland although getting gradually decreasing 
chart places globally although a few softer ballads like 
“Thank you for hearing me” and “Success has made a failure 
of our home” made the top 20. 

Famine 

Think what ye may, it’s hard to argue against her being one 
of the most ballsy, interesting and thought provoking singers 
not just Ireland but the world has ever produced(especially in 
a current musical climate where singers seem afraid of 
putting off customers by making direct statementsjand this 
description of how Ireland had food during the famine and 
how it affects us still certainly pulls no punches! 

Raises some not often asked but relevant questions like how a 
country with so much natural resources could have a famine 
and poses a few psychological questions like how it and 
colonization affect us as a nation which are uncomfortable 
enough to doubt the inevitable accusations of 
madwoman/hippy dippiness it provokes. That’s what’s your 
there for Sinead! 
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You made me the thief of your heart 

Again O’Connor who made an impact on alternative music 
and music in general globally not just Ireland of course and 
this iconic tune along with the iconic movie "In the name of 
the father" it came from used the platfonn to shine a light on 
Irish issues, in this case the treatment of Irish suspects and 
prisoners in the British legal system.. All of her vocal 
capabilities used and full emotion mixed with an epic 
cinematic backing(and that “I’m an innocent man...” bit in the 
video near the end is the definition of it) heralding both her 
and director of the movie Jim Sheridan’s triumphant early 90s 
worldwide critical and commercial success while not shying 
away from controversial or difficult issues. Think I’m just 
after figuring out after these last 2 videos why the British 
press or public didn’t like her new period much (neither of 
the last 2 singles charted in the top 40 in the Uk). 


Fire on Babylon 

This was one that was also pushed by 2tv a lot and daytime 
radio play, unusual for such a direct confrontational and 
coming out at a time there’s wasn’t many talking openly 
about child abuse(along with giving out about the catholic 
church before the crowd, you can see the point in the poster 
in the pictures section! With a contrasting her and a child in 
same clothes and house turning video that captures the 
mixture of childlike scaredness and eventual ballsiness when 
confronting it of the song that in general signified her career 
and is prevalent in survivors. It may not have specifically 
shown abuse (something that wouldn’t probably have been 
shown on tv especially pre watershed) but there was a very 
strong air of it in the video! Why was this everywhere in the 
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mid 90s and never heard since? Quality is quality (do we 
need a rip to realize this about Sinead!) and time shouldn’t 
change that! 


Sultans of Ping fc-Where’s me 
jumper? 

This is a song that seems immune to fashions or fads and has 
loitered around every time there's an indie disco or is 
requested on rare occasions of there being a free jukebox. 
Being Feile 19 headliner should boost this and the band's 
profile even further(as it being the theme tune of Moone boy 
did!). It combines a theme of suddenly realizing at the end of 
a night of oblivious to everything drinking and dancing that 
you didn't bother putting your jumper in the cloakroom(and 
instead probably fired into a random comer) and seem to 
have lost it that most can relate to, some more random lyrics 
about Karl Marx and people's park and a punky driving riff 
that induces a strange shaking side to side pogoing in people! 
It also cracked the British charts the same week as a certain 
tune from a certain Cork band coming up who’ve also played 
Feile and have benefited from a popular both sides of the 
Irish sea tv programme, can you guess who? It came out 
slightly before No Disco's inception but gained plenty of play 
during it's time as a proper common ground hit, home-grown 
and all. Combining the madcap lyrics and driving riffs of the 
best of Irish indie, those lyrics aren’t going to stop being 
relevant any time soon. 
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Whipping boy 

When we were young 

The second I mention No Disco or 90s Irish music, Whipping 
Boy seems to be shouted immediately. They have been 
remembered quite fondly! Those lyrics should bring a few 
memories back of a time before bills, traffic, kids, mortgages 
and all the other hassles of adulthood mixed with that blast of 
a riff 

Twinkle 

Myself and a lot of people's favourite Irish album of the No 
Disco era. Fittingly it's an acoustic session from No Disco 
and introduced from the deceased presenter Uaneen 
Fitzsimmons! The acoustic sound makes them sound even 
more like Nick Cave and emphasizes it’s simple melody and 
that it’s not as menacing a love song as “We don’t need 
nobody else”, although still fairly intense “She’s is the air I 
breathe”. 
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Northern Irish punkish 

Like with the Undertones to avoid arguments about whether 
Ash constitute punk, let’s just call it punkish when in terms of 
style and influence they could be placed under. Most fell into 
the category mentioned elsewhere in the book of attracting 
Nine and Kerrang readers i.e. hard rock and indie, two 
previously different worlds that were to merge in the 90s and 
have continued since. 


Ash 

Kung Fu 

Coincidentally the title(and non-coincidentally the cover) tied 
in with the Eric Cantona Karate kicking a Crystal Palace fan 
controversy although weirdly I heard of this around this time 
of their first minor hit from an Irish Times transition year 
supplement talking about these 17 year olds missing school to 
play with Pearl Jam(apparently singer Tim Wheeler’s A level 
results were opened and read out live on Bbc Radio 1). A 
good introduction to the dependable fast paced guitars with 
almost sickly-sweet melodies that became their hallmark and 
frequently bothered the charts. 

Girl from Mars 

I played this on all the No Disco tribute nights so far with it 
ticking the alternative, Irish and popular boxes, this their 
breakthrough hit is still possible their defining song though 
"Oh yeah" and "Shining light" provide strict competition! 
With a popper version of Sonic youth riffs, they grew up on 
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driving the song and lyrics talking about girls seeming alien 
like, not just Ireland but Britain and Europe found a pop punk 
band that could compete with the deluge of pop punk bands 
coming from the US. Things came full circle when this 
catchy, melodic, sci fi inflected classic by lads not finished 
school was used as hold music for NASA's phone line! 

Wild surf 

While Ash along with most bands associated with Britpop 
have seem to be rarely played now, this period between their 
hit first album (Girl from Mars etc) and third album (Shining 
light etc) definitely has but this in particular unjustly so. A 
somewhat heavier proposition than earlier chart hits (aided by 
the addition of guitarist Charlotte Hattersly but buried in the 
feedback is a tune just as catchy and harmonies even more 
beautiful than their pop hits). 

Candy 

It wasn’t all serious difficult music round No Disco parts, this 
one's unashamed sugar sweetness reflected in the title but no 
program that wanted to reflect Irish and indie music between 
1993 to 2003 could really ignore Ash! It’s hard to think of an 
Irish alternative band that were so consistently successful 
during the time and well deserved for the stream of strong 
singles. After the commercial hiccup of Nu Clear Sounds 
when they looked like one album wonders (although Wild 
Surf was a fine single), they responded with Free All Angels 
which contained a brace of classic stick in the head singles to 
match the amazing run before and during their 1977 debut! 
While only “Bum Baby Bum” kept much of the punk out of 
punk pop, they proved they knew their way around a 
sparkling melody. Where they might have been thought 
cheesy, in the charts there was no other band really like them! 
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This uses "Make it easy on yourself' by the Walker Brothers 
to hammer out another soppy but not cliched single. 


Joyrider-It moved 

Cheap video. Short sharp riffs check. Band that would’ve 
made it had they a baby faced singer like ash. Check. 
Northern punk pop strikes again. Themselves and Ash were 
neck and neck as northern punk upstarts but while the 
mainstream preferred Ash's more wholesome poppy 
approach, their hairier peers catchy but cutting tunes should 
also be remembered and never more than this pisstake of 
moving statues. That was a brave step, mocking religion in 
the North! While “Self infliction” and “Fabulae” were fine 
singles and a cover of “Rush Hour” put them on “Top of the 
Pops”, this is where they really made their mark!(2tv and No 
Disco obviously agreed, putting it on regular rotation!). 


Scheer: “Shea” and “Wish you were 
dead”: 

Next in the spiky but catchy punkish acts to come from the 
North, the others Therapy?, Joyrider and Ash may have been 
the ones to properly chart but in my opinion there was a 
hair's difference in the other two acts' better singles with 
“Wish you were dead” and “Shea” (I feature the two together 
as they blend together from hearing them together at the same 
time)just as catchy and driving a riff as Ash's hits or indeed 
Garbage a band from the same time they shared stylistic 
similarities in music and looks!(and gloomy attitude, “Wish 
you were dead” being their gloomy "Only happy when it 
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rains" and similar "Demons" being their other notable song!). 
Their and these songs’ specific schtick is the contrast 
between the angelic with a bit of edge singing of Audrey 
Gallagher which was more akin to 4ad dreampop labehnates 
like Kristen Hersh or Tanya Donnelly which crashes into and 
then surfs the metallish angry guitars! The words she comes 
out with (“it would be much easier if you were dead” is as 
harsh as you can get) and the riffs almost inflict as heavily! 
At the time, it seemed 50/50 whether these or Placebo (who's 
sound they maybe closest resembled) would make it big but 
unfortunately, they had to substitute mainstream fame for 
continual 2tv indie chart, No Disco and Alternative Nation 
appearances but also slid into the Kerrang! world as well 
seamlessly! Entertainment weekly described them as “hard 
and pretty-as if you morphed Hole with the Cocteau Twins”. 


Therapy? 

Although “Troublegum” was the biggest commercial success 
getting them a headline gig in the Point Depot and a Mtv 
Europe best new band award, the follow up album “Infernal 
love” contained both their biggest song “Stories” and their 
most affecting song “Diane”. 

Diane 

Exposing the music of acclaimed but niche concern Husker 
Du to the huge audience Troublegum had built up, weirdly 
probably the 2nd most remembered song (after Screamager of 
course!) by after Thin Lizzy Ireland's most successful hard 
rock band stripped the song of quick guitars and added a cello 
dominating sound to haunting effect. The slow pace drove the 
description of a rape (unusually and chillingly told from the 
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point of a rapist) home but the bitter pill was easier to 
swallow with the beautiful melody and catchy chorus! The 
video matches the song, pretty disturbing. 

Stories 

Was thinking of this recently when wondering about what the 
efficient likes of Germans and Swiss swap amusing anecdotes 
about! Apparently the first rule of comedy is something has 
to go wrong! Announcing a successful commercial and 
critical comeback from the massive “Troublegum” album, the 
lead single off the Infernal Love album just missed the top 10 
in Britain. While more conventional than much of the album 
which was more cinematic sounding, the sharp lyrics and riffs 
make this a Therapy? Classic further enhancing the way they 
had fans that read Nine and Kerrang and liked indie and 
metal along with mid 90s contemporaries featured elsewhere 
in the book! 
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Irish ones-A few electronic ones 


While Irish electronic bands that won critical or commercial 
favour seemed thin on the ground, in order not to make the 
Irish section all guitary, here’s a few classics: 


Aphex Twin: 

Come to Daddy: 

Starting off the Irish electronic videos section with this guy 
may seem token, it’s a bit of a 'just because someone is born 
in a stable doesn't make them a horse' about claiming him as 
Limerick as he was only here for days but if it's good enough 
for the Choice music prize, it’ll do! Anyway after 
Windowlicker (which you’ll meet in electronic Karaoke 
classics), Aphex Twin's other big breakthrough hit and along 
with “Milkman”(which was too disturbing even for No Disco 
to show, see “too risque for No Disco” chapter for it and 
others), his scariest video although it still got showed on No 
Disco! His distinctive face on loads of rampaging through a 
grim council estate little kids, on distorted TV’s and as a 
lovely little treat screaming in an old lady's face who herself 
features throughout the video as an air of normality to 
illustrate the freakiness. Which isn’t to forget about the song 
which in itself created nightmares (or did to anyone beside 
me when it plays in a public place and I scream along to the 
bit in the middle), with its strangled vocals, heavy enough for 
any technohead beats and disconcerting aforementioned 
screaming followed by some wholesome kid sing along. 
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Unfortunately, haven’t heard him playing it live but fingers 
crossed! 


Flim: 

This being one I hear when I think I only know a few by him 
but then hear the lines of this which is very familiar. A bit 
more relaxing than some of his more manic famous songs, it 
bridges the melody, experimental and dancey world, although 
at times it does sound like it's about to burst into "Pure 
imagination"! 


David Holmes-Gritty shaker: 

He was Ireland's first and possibly still only internationally 
famous electronic act a position consolidated by the 
appearance of this and others on the “Ocean's eleven” 
soundtrack, it tapped in the organ obsession of indie and 
dance at the time and No Disco's later more electronic focus. 
It received a few more boosts from featuring in TV shows 
like Spaced but none more so than a version appeared on an 
episode of The Simpsons “The book job”. An energetic but 
classy groove reminiscent of Primal Scream (whom he was 
going to work with on the “More Light” album) at their 
prime! 


Decal-Excelsis 

One of the later No Disco themes from one of Ireland's first 
credible electronic acts, especially as they remained 
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underground with a fierce independent ethos! This deep 
house/ambient (it was probably the latter that aided it’s No 
Disco gig) even made it to MTV as the video shows. They 
also intriguingly had a song called “Moylough”, a very small 
Galway town where my mother is from and not usually the 
subject of credible underground techno acts! Fierce but 
accessible and experimental yet dancey, it’s tight rhythm and 
funky bassline appeals to the head and the feet! 


Hyperborea-Dulaman 

I played this at a one hit wonder night I had but to those who 
do remember this, calling Hyperborea one hit wonders may 
be problematic as they were featured on No Disco a few 
times but this was the only real brush with the mainstream 
with the wonderful video(check out the happy head on the 
guy dancing from 2:33 onwards, one of many great images 
here) played not just on 2tv propelling it to no.l on the Irish 
music video charts but also internationally on the likes of 
MTV’s Chill out zone! Combining a traditional tune 
"Dulaman” but fusing this Celtic traditional with groovy 
electronics and emphasising the tribal element which fitted 
the rave sound surprisingly well! (the main dance festival at 
the time was called Tribal Gathering). With haunting vocals 
over state-of-the-art futuristic dance breakbeats, this 
traditional tribal versus techno tribal perfectly suited the 
biggest outbreak of outdoor tapping the feet since De Valera's 
Dancing at the Crossroads! It was one of the few 90s if not 
ever example of traditional music and Irish language used in 
a banging dance tune which sounds both mystical and foot 
tapping. The song and video is one big old school Irish diddly 
doo session, albeit with beats. 
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Moloko-Fun for me 


Their introduction to many and a song with such random 
lyrics that the singer Roisin Murphy on the name the next line 
part of “Never mind the buzzcocks” was unable to do so for 
this song. With a pretty funky bass line that could almost be 
from a g funk song, it was their first chart entry (at the lower 
end) and was featured on the movie “Batman and Robin”. 
Thrown in here to pad out the Irish electronic section, they 
could easily slot into the trip hop section, which is probably 
what they put on their tax returns The manic(but sexy, the 
words Zoey Deschanel have been used a bit) nurse walking 
on thin air making exaggerated facial gestures video fits the 
exclaimed words tone of the song! 


Passengers-your blue room 

This song is possibly the only time you probably ever hear 
Bono in this book, heard on No Disco or in general associated 
with alternative music. This is probably due to the fact this 
sounds a lot more like a Brian Eno song than a U2 one more 
so than any of their other collaborations I've heard (although 
they actually had a lot of input to the extent it was released by 
U2 themselves as a b side and on the greatest hits album). 
Properly fitting in with the album's idea of soundtracks for 
imaginary films but actually written for "Beyond the clouds" 
and shelved as a single after poor album sales and is based on 
the idea of a lover being "allowed to give instruction, 
whatever the direction", a special blue room for them! and 
sex as a conversation. Musically more free form than usual 
for u2 and vocally a much more restrained Bono, it’s been 
compared by many to Velvet Underground's "Pale Blue 
eyes". 
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Chapter 5 


Guitar ones 



Britpop's Trump Cards Game The Bridesmaids who got to the 

ball with Britpop: 
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While indie/alternative guitar music emerged in the 80s, it 
really gained popularity in the 90s especially in Ireland, the 
Uk and the Us (although it didn’t infiltrate the mainstream in 
the same way there). This heyday despite some bands success 
has never due in part to circumstances discussed in the 
introduction a wider choice but also segregation. The indie 
label may have lost some of its lustre(a bunch of identikit 
bands and many independent labels being subsidiaries of the 
majors) and there seemed to be as much alternative as 
mainstream in the charts, the music kept its own 
ecosystem(discussed in the 2nd part of this book) which 
allowed the commercially unnoticed to have a dedicated cult 
and its own media, distribution and word of mouth system to 
spread the word! 

In this part, like the programme, I'll often go for the less 
predictable, the bands that time forgot rather than the ones 
still played in every 2nd bar i.e. not Blur or Oasis in Britpop, 
face of love instead of alive, us underground instead of Green 
day, "Northern Soul" rather than "Urban hymns" etc! 


Britpop: 

In the spirit of the book, Blur versus Oasis, Supergrass’ 
“Alright” and Pulp and Suede’s prime hit periods will all be 
ignored. These are the other bands many of which also had 
big hits but didn’t quite translate to the next generation. 
These includes the likes of Elastica, Gene, Shed Seven, Space 
etc. I might not quite go as far as Menswear and Northern 
Uproar though! 
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Black Grape-Reverend Black Grape 

Classed in with Britpop but a slightly funkier proposition, it 
combined all the elements that people loved about Happy 
Mondays (Shaun Ryder's stream of consciousness lyrics, the 
funkiness, bez's dancing etc) with some new blasphemous 
statements, a prominent mouth organ which dramatically 
announced their presence to the world and Kennit's preacher 
style vocals. Lines like “Oh Pope he got the Nazis, To clean 
up their messes. In exchange for gold and paintings, He gave 
them new addresses” showed they weren’t exactly running 
away from controversy although a bit more directed than that 
of the spending their entire album budget on heroin and crack 
Happy Mondays style! 


Elastica 
Waking up 

The sort of band that was massive at the time (biggest selling 
debut album ever at the time) but are rarely mentioned now, 
forgotten about in the great Britpop amnesia bar a few Blur, 
Oasis and Pulp songs but still... Remember how cool these 
were! This was actually a bigger hit at the time than 
“Connection”. Ironically for a song about underachieving, it 
was released as the aforementioned eponymous massive 
album’s lead single as it was released in early 95. Derided 
because of the riffs similarity to Strangler’s “No More 
Heroes”. This combined with Frischman’s relationship with 
Damon Albarn (and an ex of Suede’s Brett Anderson) may 
have dented their credibility but this is a fine single that 
displays the laconic charm of the time but stands the test of 
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time too! While the band took ages to record a follow up 
album which was summarily ignored. 


Connection 

This ripped off another punk era song (identical riff from the 
riff to Wire's Three Girl Rumba, the band that Tent’ then the 
riff to “Line up” as well!) and is probably better known these 
days as the Trigger Happy TV tune Blasting riffs from 
aforementioned critically loved but commercially obscure 
bands onto chart radio(the publicity resulted in Wire’s first 2 
albums being re-released), having an almost fully female 
indie band when (and even now a minority) it was unusual, a 
distinctive side fringe lead singer haircut and an insolent 
attitude. And the tunes...still stand up to this day! 


Gene-As good as it gets 

Dismissed as Smiths lite and to be a here today gone 
tomorrow fad, they are actually proved a little more resilient 
than most Britpop bands (they’re still going I think but few 
this century have noticed) staying in the spotlight until this 
modestly titled(on a par with John Mellencamp's "As good as 
I could do) 2nd single from the 3rd album after the more 
bolshy "Fighting fit" single. By that stage they'd carved out 
their own niche with a run of consistently strong singles 
helped by memorable melodies and sharp lyrics belted out 
with his crooning passionate style. This marked a more 
confident band delving into the murky world of politics with 
the title seem as a riposte to New Labour’s anthem “Things 
can only get better” as they gained power and showed 
similarities with Tory policy! 
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Kula shaker-tattva 


While Hey Dude and Hush were technically bigger hits, this 
is the main thing the band are probably remembered for. 
Derided by many at the time and slightly forgotten since 
mostly due to being seen as appropriating an Indian sound 
with the words gap year being bandied about, another way of 
looking at their fusion sound was whether it exposed many to 
Indian sounds that wouldn’t otherwise. You could also say 
instead of calling it a Beatles copy that it harked back to the 
Beatles most esoteric sound and is a single that could match 
many of their singles We'll forget about the wanting 
swastikas on the stage thing! 


McAlmont and Butler-yes 

The main hit from Bernard Butler’s follow up act with soul 
singer David sounds like a classic piece of vinyl with 
McAlmont's never fully popularly recognised operatic wail 
matching Butler's chiming guitar with added chest tapping 
fonning the backing for this defiant tale of resilience and 
liberation that no person or ex will drag you down. 

It’s ironic how people listen to this uplifting(in a ‘i will 
survive’ way orchestral(it’s not their fault that every chancer 
uses these devices to sugarcoat average mundane songs they 
many often mean cliche but this song is the genuine article, if 
above attributes were always bad, we should always be 
miserable and positivity would be a crime) now and call it 
cheesy. In 1995 this won song of the year in many places 
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including NME(and this was in the year “Common People” 
was released) and was lauded for showing that the first two 
Suede albums weren’t a fluke, for finally getting mainstream 
attention for the angelic voice of cult icon and critically 
adored singer McAlmont and in general for being the sort of 
epic song that 2 decades later still sounds fresh. This makes 
me want to dance on the spot, raise my arms and the other 
sort of contortions you’d see on a bom-again Christian 
conference (religion shouldn’t have a monopoly on this sort 
of ecstatic feeling). 


Northern Uproar-From a window 

OK I lied about no Northern Uproar (just thought it sounded 
a cool thing to say!). Seriously remember these? You just 
knew they’d be back hanging outside the same chipper they 
had been a year later and they were going to enjoy every 
second of their burst of stardom till it ran out. This was their 
only top 20 Uk hit and it’s actually quite anthemic pretty 
much echoing what might have seemed patronizing 
comments I made earlier as he hazes through a window at a 
dream in the song! It was perhaps this raw working-class 
band grabbing fame (would it happen now? Naughties band 
“The Enemy” split up comments pondered on how bands 
seemed to be middle-class and come from stage schools now) 
that attracted Manic Street Preachers’ singer James Dean 
Bradfield to produce them! It also has poignancy from the 
death of guitarist Jeff Fletcher in a car accident in 2014! 
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Saint Etienne 


While around before and indeed having most of their sizable 
hits before Britpop, they tallied in the movement in many 
ways although poppier than what your average No Disco 
viewer would be expecting to see. The band that whereas 
Space brought the ska, croon and dark comedy to the Britpop 
party, these brought the light and breezy, happy, poppy and 
dancey (to the extent they were covered by Kylie!). This was 
a classier, more literate pop music though as made by music 
journalists. The sad lyrics/happy tune pendulum had swung 
back by 1995 in their favour (i.e. many similar sounding 
bands like Dubstar had sprung up) as Britpop began to see 
neither wordiness, danciness or even guitarlessness as a sin. 

Nothing can stop us 

With a swinging 60s London vibe (it's samples Dusty 
Springfield Albert Finney in iconic 60s movie "Saturday 
night, Sunday Morning" and like most if their videos, could 
have stepped out of a time capsule. It's dreamy vibe and 
glittery keyboard flourishes evoke lazy summer days. It 
slightly predated No Disco in the early 90s when it even 
topped the American dance charts but its influence was 
wrought over poppy but indie bands with cooing vocals and 
glittery synths like Dubstar! A band by Nine journalists 
poppy enough to be covered by Kylie but with a lyrical bite 
but wistfully and a catchy but never dull, generic or 
derivative sound. The gorgeous cooing singer, classic tone 
and look of the video and evocative of the 60s style are the 
cherry on top and more than make up for any perceived 
sickly sweetness. This even topped the Billboard dance chart! 
For all that though, the constant flute, the floaty feel and the 
spoken then whispered lyrics make them a weirder 
proposition's a pop band fonned by Nine writers might be 
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expected to be) but one albeit out of step with the baggy, 
techno and grunge crazes of the time, all of which they were a 
little too glossy, catchy and literate for! 


You’re in a bad way 

With a 60s sound emphasized by a 60s talkshowesque video 
and a chimier sound on the single and a sharp lyric about 
people who claim to have all the answers, it was one of their 
biggest hits and still seems to have a few fans around judging 
by hearing it in random bars round Dublin city centre! 

He’s on the phone 

This upped the house music level to at times sounding more 
like one of the dance rather than the indie songs around. With 
added help by a Motiv 8 remix and a spoken word by French 
dance star Etienne Daho in his native tongue, this was their 
biggest chart hit and a track you still hear on dance radio 
stations and not just decent ones! None of the handbaginess 
or even the slightly manufactured sound takes away from 
what a classic and euphoric tune it is though as it has the 
usual Saint Etienne breathlessly sexy way of describing 
normal life! 


Shed Seven-Chasing Rainbows 

Derided as the most stereotypical of Britpop bands, they 
nevertheless had some strong singles that still stand to this 
day like this one and Released at the height of their success 
and Britpop, critics may have felt they were acting out the 
album this came from “Let it ride's’ title by bringing out 
generic singles of their sound, this stood out as more plaintive 
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and showing less swagger starting off with how “things that I 
regret...being a nervous wreck”. It was a slower moving 
warning tale of getting hopes up of fairy tale endings which 
seemed to show a new maturity in their song writing and was 
lauded by many without any previous interest in them! The 
video on the playlist from Tfi Friday with it being one of the 
few songs of these you could imagine an orchestra backing 
without sounding silly! 


Sleeper-What do I do now 

The song the book is named after! While critics loved 
interviewing her but then often slagged off their records after, 
this showed they were capable of quality singles that 
transcend their Britpop origins. This story of a loveless 
relationship and hopelessness (which inspired me to write in 
this tome about my own disappearing relationship with 
modem music) even won an ultimate honour, a cover by 
Elvis Costello, long cherished as one of the finest wordsmiths 
around. Probably one of the most perfectly fonned of the 
Britpop singles and apt descriptions of what happens as 
Prefab Sprout would say “When loves breaks down”. 


Space: 

Female of the species: 

The song that featuring in Austin Powers (which seems to be 
on a loop on some digital stations) means international 
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exposure and an immortality not afforded to most other 
Britpop hits! With a rolling synth which it was commented 
made it "sound like it was a xylophone" and their trademark 
croon(the band have talked of their love for Burt Bacharach 
which shows here!), dark comedy lyrics and sound effects, a 
Latin calypso feeling that distinguished this a little from their 
brace of catchy but unique hits which added a ska edge to 
Britpop's hits. It may not have invented "the female of the 
species is more deadly than the male"(between Rudyard 
Kipling and Walker Brothers) or "shock horror" as 
expressions but it probably popularised them. 


Neighbourhood 

A massive hit on reissue after Space had 2 of what was to 
become a slew of hits, its possibly the most memorable with 
its tales of serial killer priests(which caused it on its initial 
release in spring 1996 to be quietly withdrawn as the 
Dunblane school massacre happened, it became a hit when 
released alongside the debut album “Spiders” it came from in 
October 1996). Inspired by singer Tommy Scott’s housing 
estate in Liverpool and tells of serial killers, “Big butch 
queens” and someone claiming they are Sadamn Hussain 
which mixed well with their trademark croony growl (usually 
that would be a contradiction!) on top of ska inflected indie! 
Like a Ray Davies describing and sounding like the more 
diverse Britain of the mid 90s! 
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Strangelove-Beautiful alone 

Hyped for about a week, never rose further than the bottom 
scrapings of the charts (this at 35 was one of only two low 
entries in the Uk top 40), these were one of the coulda been 
huge bands, the grandiose tunes and sharp cheeked distinctive 
looking frontman notwithstanding. Radiohead’s Ed O’Brien 
in 1993 after they did a tour together said “Radiohead are 
definitely post Strangelove”. Their tales of despair never 
quite reached outside the pale faced comfort zone though fan 
wise! This widely emotional and dramatic sounding 
preaching of the pleasures of being alone suddenly would be 
enough to make Morrissey tell him to be social and stop 
whining (that’s a compliment by the way, when have you 
ever heard of Morrissey’s throne being threatened like that). 
Stanley Kubrick still demolishes them in search engines 
though! 


Suede 

Metal Mickey 

Coming out a year Britpop became massive (and helping 
shepherd it in despite what they deny) and was slightly 
overshadowed slightly by the other singles off Suede’s self- 
titled album like "Stay Young", "Stay Together" and 
especially "Animal Nitrate". The "she sells heart" refrain, 
androgynous characters roaming seedy underbelly of 
city/Brett Anderson spanking himself video and catchy tune 
(Butler claimed it was influenced by the Shoop Shoop song) 
which struck a livelier tone than previous singles gave the 
band their first top 20 single! 
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The wild ones 


While there’s a heap of anthems to choose from in the first 
two Suede albums(even in the not ‘the expected commercial 
success at the time but now seen as a classic “Dog Man Star”) 
with both Brett Andersen and Bernard Butler, this is the most 
atmospheric and grandiose in both mine and Brett 
Andersen(he’s said in an interview)’s opinion(a coincidence 
honest!). There are not many songs that could start with a 
cliche to rival girl/world (look it up on YouTube)” There’s a 
song playing on the radio” and still sound dramatic and 
majestic (the video of him walking moodily on the barren 
desolate landscape, road and through streets while all around 
are frozen probably helped). Sorry in a superlative mood, 
ironic since I’m after reading an article about how overuse of 
superlatives is ruining people’s understanding of things 
(people using great instead of good or fantastic instead of ok 
etc). The depth of “Dog Man Star” showed Suede weren’t a 
flash in the pan and while the hits weren’t as big, they were to 
come aplenty in follow up 3rd album “Coming up”. 
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Bridesmaids who got to go to the 
ball with Britpop 

This also applies to Boo Radleys (seen in Nine magazines 
part of eco system), Divine Comedy (seen in Irish-one's 
section) and Manic Street Preachers(Seen in love you Wales 
section)for the old timers section! 


Babybird-You’re gorgeous 

First up is the massive commercial hit by a guy who had 
toiled away for ages with critically adored and commercially 
ignored work but suddenly seemed to dominate the airwaves 
with this one (no.3 in the Uk, 16 in Ireland but played even 
more than that suggests)! In classic pop single (and what 
from I remember, will have to re listen, his other stuff) a 
sickly-sweet melody and dark lyrics (about exploitation of 
young wannabe models) which was interpreted as a 
straightforward love song by couples and used in slow sets 
(remember them?) who misinterpret or care little about the 
sarcastic tone! 


Black box Recorder-Facts of life 

Another man who never really got the commercial dues to 
match the critical acclaim and loved within his cult figure 
(although they came tantalizingly close to a Mercury prize, 
losing by one vote)but never really looked for it was Luke 
Haines(presume that story of him throwing himself 
deliberately off a height to break his legs to avoid doing 
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promo and becoming a star is an urban myth!). The Auteurs 
stayed within their commercial niches, but his side project 
BBR scored a hit with this more streamlined, poppy (but still 
a bit eerie!) recounting of awkward adolescence by the 
sexiest sounding teacher you ever had. PS Nice list of the 
various experiences of the human existence in the middle of 
the video. 


Edwyn collins-A girl like you 

A rare but joyous example of underachieving cult hero (Bar 
one earlier top 10 hit "Rip it up" with Orange Juice) suddenly 
breaking out of No Discoland and critical adulation and onto 
saturation airplay (in the process giving similarly 
underachieving small Irish indie label Setanta one other hit 
along with the Divine Comedy). Its Northern Soul stylings 
didn't prove too much of a sell-out and he still found time for 
some sharp words ("Too many protest singers, not enough 
protest songs!). One YouTube commenter Amil Hillman put 
it best when he said “. This sounds like the illegitimate child 
of Iggy Pop and David Bowie was given a touch of Presley's 
voice and made a song for a Bond film directed by Quentin 
Tarantino!”. PS: Most important part is showing you can put 
big words like allegorically and metaphorically in a massive 
hit single obviously! 


Followed by old timers who copper fastened their position as 
important and successful bands. 
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James 


Laid 

James must have been one of the most consistent of the 90s 
indie bands with credible hits spanning baggy, Britpop, the 
Britpop aftennath and this in 1993, a bit of a lull in between 
baggy, grunge and Britpop when bands with names like Neds 
Atomic Dustbin, Jesus Jones and Carter Usm who were 
promptly forgotten, were Indie's leading lights but James 
were still putting out bangers like this and “Sometimes” 

This is probably more recognisable than most of the time’s 
songs as it achieved the longevity that comes with sound 
tracking a movie, in this case the final credits of the 2nd 
American Pie movie ensuring it’s actually their most 
streamed song by far, globally surpassing even the still 
unavoidable “Sit down”! With a simple but effective video of 
the singer in a mental institute(one wag suggested his 
favourite part was him sitting at the table!) and risque lyrics 
like “the bed is on fire with passionate love....she only comes 
when she’s on top!” and others about women dressing their 
boyfriends up in drag(daring for daytime radio in the early 
90s). It’s a short snappy epic almost chorus less number with 

a simple but driving guitar riff making an indie classic that 
has subsequently sound tracked countless other tv shows and 
films since, possibly due to that drum break! 

Sometimes 

Starting a few programmes with a bang with its epic band 
playing in the sea video (suiting a song full of weather 
references about "crack and thunder" and "rain", in an 
album("Laid") that marked a more experimental approach 
when Brian Eno was producing. This combined with the 
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killer line "When I look into your eyes, I swear I can see your 
soul" produced an uplifting anthem that was an arena sized 
sing along! 


Teenage Fanclub-Ain’t that enough 

The much loved by the chosen few Teenage Fanclub finally 
got a top Uk 20 hit with this (and a top Uk top 3 with its 
parent album "Songs from Northern Britain" after a full 
decade at the forefront of alternative rock from grunge to 
Britpop but never fully hitting the big time! Perfectly formed 
and distilling their already sharp blend of the 4 B's (Beach 
Boys, Beatles, Byrds and Big Star) of hannonious pop. 
Goosebumps hit the second that melody hits and it doesn't let 
you out of its warm embrace once! A consistently critically 
cult fan base adored presence through the whole nineties, 
they somehow managed to fit in with different scenes without 
altering their sound much from shoegaze to Britpop through 
to Travis who I felt ripped them off. The change from 
feedback to melody honed on “Grand Prix” was fully realized 
with this. This is a song that as someone once said about their 
power pop forefathers Big Star's song "September Gurls", 
there's so many harmonies going on, it feels like they're 
gonna fall out of the song! 
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Dream pop 

Possibly the vaguest genre mentioned here, to illustrate this 
kind of music's effect on me, No Disco and Alternative 
music: Gorkys Zygotic Mynci, Galaxie 500, My Bloody 
Valentine, Sigur Ros, Lush and Belly would be hanging 
round here if they weren't busy in other chapters. Some say 
“Twinkle twinkle little star” was the first dream pop single 
and the genre seems to mix the child like melodies of 
psychedelic, the anti-macho stance of twee pop and the 
soaring guitars of shoegaze (3 categories many of the bands 
could also be in). 


Cocteau Twins-Half Gifts 

First up in dreampop is possibly the most celebrated of them 
all, a band whose shadow seem to be cast wider, the longer 
they are away. A beautiful melody in both its incarnations 
(the YouTube version is slow moving, the other has a more 
fairground keyboard feel) with slightly more discernible 
lyrics than usual and a more downbeat tone! A slightly 
different version than the one I’m used to seems to be the 
official version judging by the video, this was a swansong of 
sorts as the last single off their last album "Milk and kisses" 
in 1996 and talk about saving the best till last! Much and all 
as I love the band and think they've a string of great singles, 
this is my favourite by far. As beautiful and dreamy as the 
rest of their stuff but with an added emotional heave to it, 
perhaps helped by the fact you can pretty much hear and 
understand the lyrics like "I still care about the planet" and "I 
still have my friends, my family, I have myself, I still have 
me". Anthony (as in and the Johnson or Anohni as she is 
known after the sex change said she wanted to have this as 
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the song from her funeral and you can tell the influence in the 
plaintive lyrics and piano. While it may have the end with no 
revival in sight 22 years later of the Cocteau Twins, singer 
Liz Fraser got her biggest audience by far when she appeared 
the following year on Massive Attack's Teardrop which was 
and has been inescapable. 


Flaming lips-Do you realize 

This is possibly the song they're most known by from being 
the official state song of Oklahoma apparently (would've 
thought the title song of the musical would've done) to 
making an angry biker in Portlandia cry. The epic joyfulness 
makes it perfect for the coming out on bubble moment live 
which almost hides the air of melancholy in the song (“do 
you realize everyone someday will die” lyric for example)! 
While “She don't use jelly” was a hit, this and its album 
“Yoshimi battles the robots” and previous album “Soft 
bulletin” turned them into festival headliners without losing 
their strangeness or out there attitude. This is probably one of 
their most conventional songs though in terms of easy to 
understand empathetic lyrics and like previous example, 
crying seems to be a common reaction to hearing this but 
with confusion as whether it's happiness or sadness. On one 
hand it's about appreciating and realising the wondrousness of 
people. On the other more downbeat tone, it does so as a 
reminder that they may not be there forever or as singer 
Wayne Coyne unsubtly put it, "Everyone you know someday 
will die"! * 
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Mercury rev 
Car wash hair 

This early 90s classic was originally undiscovered bar a few 
who watched 120 Minutes, No Disco or listened to Dave 
Fanning probably but has since been rediscovered in light of 
later success! I heard this at their Deserters Songs themed 
show in Galway in April 2018 and they ruefully discussed 
their long period in commercial Siberia and this is possibly 
the stand out single of this period where they troubled few 
charts or consciousness of those outside the alternative music 
world’s ears but to the few that knew cherished them. In 
Allmusic's words "split by its desire to achieve both melodic 
pop bliss and white-noise transcendence within the same 
space; it succeeds brilliantly, avant-bubblegum fuel injected 
by fits and flourishes of prismatic chaos." 

Goddess on a highway 

While Opus 40 and The Dark is Rising were as big hits, this 
seems like the song that made a wider audience notice and 
fall in love with Deserters Songs and hence Mercury Rev 
with its childlike melodies luring people into their dreamy, 
psychedelic landscapes thus putting previously uncommercial 
sounds into joe soap’s car stereo! It was actually an old song 
he had written with the Flaming Lips who share much of the 
above attributes. I remember "Far across the ocean, deep 
under the sea, there's a river running wild, because of you and 
me" in particular being a sing along favourite lines amongst 
people I knew. 
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Dark is rising 

While “Deserters Songs” was their most prominent and 
enduring album, this however the lead single from follow up 
album “All is dream” is possibly their most enduring song 
with an epic video, orchestral start, haunting vocals and 
music in between verses so epic it’s been used as a filler at 
the Irmas! (it pretty much is the chorus!), attracted perhaps by 
the song’s sense of drama! 


Mojave 3-love songs on the radio 

Slowdive’s follow up band’s beautiful melancholic slightly 
desolate sounding vocals share a similarity with the Twin 
Peaks theme especially twinned with a ‘make the hair on the 
back of your neck stick up’ melody of its own and it too 
makes you feel you’re in a dinghy bar in the middle of 
nowhere very late at night but atmospheric with it with the 
subject of the song “Looking just like an angel, when she 
walks across the floor” although all the talk of dreaming and" 
radio seems to reflect most of the glamour and wonder is in 
the head. More acoustic than the shoegaze and electronic that 
Slowdive plied their trade in" but Mojave 3's debut single has 
a stronger melody and chorus than they ever managed(or did 
they attempt?) with a beautiful balance of haunting vocal and 
twanging guitar song, the sort of thing that you only ever 
seemed to see on No disco. 
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Spiritualized 

Let it flow 

Myself and many others’ introduction to this seminal 
band(although the debut album “Lazer guided melodies 
before the 2nd album Pure Phase this was the main single off 
a fine album in itself and contains one of the great lullabies in 
“You know it’s true” which honed their comforting melodies 
gradually containing more feedback schtick!) through a 
certain show, it dragged us into a world where you felt like 
you were on endless hard drugs just by hearing them and 
specifically the mantra of this song! In fact, even by 
Spiritualized’s standards, this is fairly openly about drug¬ 
taking “All I wanted was a taste...Just enough to waste the 
day...Just enough to make me sick...” 

This confirms that comforting as the tune and the mantra is 
though, from the less chilled words, you would imagine 
heroin taking is happening summing up a lot of 
Spiritualized's evocation of the drug taking experience and 
how they do it better than most. Glorious highs and 
transcendental blissfully mellow followed by the crashing 
comedown which feedback usually indicates. 

Broken heart 

Sounding more like a classical piece than an indie song in 
parts!! Along with the title track, probably the standout from 
"Ladies and gentlemen, we are floating in space" my personal 
favourite album ever and many critics' top album from 20 
years ago, a year filled with classic albums! Although the 
album's quietest moment, it's more typical of the album than 
the garagey singles Come Together and Electricity with a 
‘less is more’ slow moving and sparse orchestrated sound and 
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an even more than usual heartbroken dejected lyrics! The title 
suggests love gone wrong and the song itself lives up, 
featuring even more than usual of the rip his heart and put it 
on his sleeve style seen all over "ladies and gentlemen, we are 
floating in space!" 

Stop your crying 

Released on the back of the critical and even somewhat 
commercial success of "Ladies and Gentlemen we are 
floating in Spaceman album I've already glorified enough), 
this track capitalized on this exposure to have something they 
hadn’t or haven't really had since, a hit reaching the top Uk 
top 20 chart and catapulting the ensuing album to no.l in 
Ireland which must be a once off for them anywhere. I 
remember a massive gang of people I know going to a gig in 
the Olympia at the time, they really felt like band of the time. 
It did this by expressing more direct sentiments and going full 
out on the orchestra, something they seem to have pared back 
on in the garage rock albums released since! I wonder was 
this Oasis’ attempt as a goose bump inducing, all our 
symphonic guitar exhortation to “Stop crying your heart out” 
a year later related? Saying that Spiritualized singer Jason 
Pierce’s standing alone on stage and then ignoring the large 
number of players suddenly appearing (a trick they repeated 
at the aforementioned Olympia gig around the same time) is a 
tad moodier and atmospheric than the more standard band 
singing and playing Oasis video! 

Do it all over again 

Having a bit of an afterlife as a soundtrack despite missing 
the top 40, this has provided the backing music to Ireland 
being knocked out of the 2002 world cup and a key moment 
in Skins amongst others. There's confusion over whether it's 
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about reincarnation or drugs(although the flying in the air 
video may be a hint) or recreating love, it's probably one of 
their more conventional songs(somewhere between their 
orchestral and their garage work) albeit with lyrics like "feel 
like slipping my life away” ad “burning holes in everything I 
see” (it's Spiritualized of course!). 
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Love you Wales: 

There wasn’t many Welsh bands widely talked about until the 
90s when suddenly every band's record that came out of the 
country seemed to be a classic! (handily by the wording 
disqualifying one hit wonder Donna Lewis and ageing 
Lothario Tom Jones). . While most of these were lumped in 
with Britpop, these bands formed their own distinctive 
movement of sorts. 

Cerys Matthews of Catatonia was the lead singer of Super 
Furry Animals and Sfa and Gorkys Zygotic Mynci’s 
members shared a band(Ffa Coffi Pawb) and a quirky, 
psychedelic sound in both. Manic Street Preachers and David 
Gray were a different story. Manic Street Preachers “us and 
them” gang mentality was no narrow for full on nationalism 
much as all they seemed to love their country. David Gray 
was basically an adopted son of Ireland. 


Catatonia: Dead from the waist down 

Their gentlest song from a singer not afraid to throw the 
lungs out but its pastoral quality is what makes it. The idyllic 
video, sweet tune and lines like "We stole the songs from 
birds in tree, Bought us time on easy street" is just a false 
herring though as the title and lines like "We chose to court 
and flatter greed, Ego-disposability, I caught a glimpse and 
it's not me" show the darkness behind the sunshine melody 
and picture. Their last proper big hit, it propelled its parent 
album “Equally cursed and blessed” to top the Uk albums 
chart although other singles only scraped the lower reaches of 
the chart! 
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David Gray-Sell sell sell(album) 

His popularity was such here and nowhere else before 
breaking into the commercial super league all over with 
“White ladder” (Ireland’s biggest selling album ever!) he 
might have well have been Irish. Although international 
fame was still years away, by virtue of being officially one of 
his favourite 5 albums ever, Dineen ensured maximum 
exposure to this album for No discoites resulting in extensive 
tours and a cult status for David Gray in the mid 90s in 
Ireland. This fame increased when Mary Black of all people 
covered 6 songs from this album and released the iconic for 
us “Late night radio” as a single. “Late night radio” in 
particular managed to hone his literate into a pop song that 
would quite suit it’s subject (which it made occasionally). It’s 
hard to think of what a niche concern this gruff and raw 
album was considering the follow up White Ladder ended up 
biggest-selling album ever in Ireland. 

Gorkys Zygotic Mynci 

Tatay (album) 

I remembered my brother Philip bringing this back for me 
from Bangor, Wales where he lived because I’d heard a song 
I liked and they lived like the mad psychedelic folky hippies 
they are up in a caravan in the mountains there. Even though 
it was the first time I’d voluntarily heard more than one song 
in another language, I fell in love with this record which was 
obscure even by this fairly obscure band’s standards(limited 
to 1000 edition early album).I loved the fact that few people 
knew these songs which were so catchy surely could’ve been 
massive hits if they were known and done more 
commercially. I have to say those from my Gortnorabbey 
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Leaving Cert year may remember the outbreak of laughter 
when I decided to rather takingly finish the school mass 
homily by mentioning their name!(“as the song recently 
recorded by Gorkys Zygotic Mynci goes “We’ll meet again, 
don’t know where, don’t know where”). This record is the 
best ticket to the madder, trippier and funner world that 
Gorky’s seem to live in! I’ve always loved this, always will! 

Interview 

Nice career spanning No Disco Leagues O'Toole era 
interview next in the playlist from later singles like “Spanish 
Dance Troupe” to the "Barafundle" videos (probably their 
most cherished set of songs!). 

Patio song 

One of twee pop and psychedelic for that matters’ finest 
moments, a mixture of catchy pop and the idiosyncratic style 
that made Gorky’s so appealing combining a conventional 
love song with half Welsh lyrics, instruments not usually 
used on modem pop music and obscure lyrics matter! This 
most whimsical band for whom this single off their major 
label debut 1997 album “Barafundle” was their biggest hit if 
you can call a song that just missed the top 40 a hit! Possibly 
their catchiest song, they seemed to sabotage its radio play 
chances by switching to Welsh for the last part of the song. It 
sounds like a conventional love song if you don’t listen to the 
way the lyrics "isn’t it a lovely day for love" is followed by 
"my patio 's on fire". The best description I heard of them 
from qobuzz.com was that this album was "sound tracking 
rural Welsh summers that may only exist in myth, but still 
work well for that" 
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Manic Street Preachers: 

From despair to where? 

The song whose title because the common song title when 
referencing bassist Richey Edward's disappearance (25 years 
in 2020), with a large focus on him in the video as well! 
Starting with a cheerful ""There's nothing nice in my head. 
The adult world took it all away." proving quite prescient, 
interpretations vary between this adulthood sucks the good 
out of life and Edward's saying it was about fascism's appeal. 
While parent album "Gold Against the Soul" may not have 
the respect of "Holy Bible" or the commercial success of later 
albums (not even the band seem to be too fond of it), it had a 
set of storming singles like this, "Scream to a Sigh" and 
"Roses in the Hospital". 

A design for life 

It’s easy to and it has been forgotten what a jolt this song was 
when it stonned the charts and radio. They could be put in 
with James and Teenage Fanclub as an already established 
band that got even bigger with Britpop. A beloved cult band 
until guitarist Richey Edwards disappearance in 1995, it was 
probably presumed that was it for the band as he seemed their 
most high-profile member albeit in a dark troubled way. 
Instead they emerged with a more commercial sound that was 
to make them one of the biggest British rock bands of the mid 
to late 90s and came up with this one of the frontrunners for 
single of 1996 starting off a run of over a decade of hit 
singles and albums. While the sound was more mainstream 
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(and the look more conventional), the opening line of 
"libraries gave us power" (Someone on my page's 
interpretation was that "libraries gave us power" refers to the 
invention of the printing press and the dawn of mass literacy. 
Followed by "then work came and set us free" referring to the 
holocaust (arbeit macht frei) ) suggested they weren't going to 
sacrifice any intelligence, passion and integrity, the fire and 
literate nature didn’t abate for this massive hit and instead 
they were going to marry it to one of the most epic tunes of 
the 90s ready to be dissected and belted out in stadiums alike! 
Just to hammer the point home, the video featured the 
modem trend of instant slogans and headlines but uses 
flashing lines for cult political and literary figures! 


Super furry animals 

While never commercial giants, they have kept their cultish 
following and consistently strong singles and albums while 
many of their contemporaries faded away quickly, these are 
still selling out prestigious venues, a sign of their versatility 
and diversity where they weren’t as easily pigeonhole able 
and hence didn’t fade away with fads. 

Play it cool 

In Britpop and No Disco nights I organized, "Northern Lites" 
took precedence due to its unusual and varied video but it 
was probably this video featuring Actua Soccer (which I 
played non-stop at the time of the video's release and the 
band members are players within in the video) which most 
sticks out. With typically offbeat lyrics about electric 
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mistresses and dormant vices, a whooper chorus and their 
usual thenniny indie sound, it’s up there with their finest! 


Northern Lights 

While trying to pick out tracks that defines them is a needle 
in a haystack of quality singles, this was one of their most 
directly pop songs(and one of their biggest hits) without 
losing any of their trademark psychedelic quirkiness together 
with the video of the relatively obscure sport of curling and 
road bowling makes it stick out. 

Rings around the world 

Half a decade later, their albums still met with equal acclaim 
and success and this was their commercially biggest moment 
(the album of the same name reached no. 3 in the UK) tying 
in an overarching concept with accompanying video (and 
DVD with a video for every track o the album they showed at 
electric picnic the same year in 2001 but was also available, 
which I’ve been looking for ever since, it looked the trippiest 
thing ever!) and even catchier than usual chorus. 
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The Swedes 


Although the majority of stuff I, No Disco and alternative 
music liked in general seemed to be a mix of mainly British, 
Irish and American with a little bit of Australian for 
exoticness, while we ignored the European mainland, we kept 
the Swedish around to show we liked other countries’ as well, 
non-English speaking countries as long as they spoke 
English(bar a curious minute or two on MTV Europe, see 
Eco system section). We’ll be meeting Stina Nordenstam in 
the Eco System: Movies part of the book and while we’re up 
that part of the world and other chapters to see the 
Royskopp’s, Bjork’s and Sigur Ros’ to wonder what they put 
in the water up there. This has continued on till now with a 
string of critically acclaimed and commercially successful 
alternative artists like Lykke Li, The Knife (and offshoot 
Fever Ray), First Aid Kit, Hives etc. Both the bands featured 
here Cardigans and Wannadies had a string of classic singles 
spanning the length of No Disco! Here’s just one from each 
I’ve picked out that best sums up the time (i.e. The Romeo 
and Juliet ones are still played regularly on various MOR 
FM’s). 


Cardigans-You’re the storm 

Again to be contrary I’m going to ignore their many 
successful albums even as I’ve a section on the Romeo and 
Juliet soundtrack from which “Lovefool” went supernova No 
I’m going for a single at the end of the Cardigans as a current 
commercial entity, its poor reception surprising considering 
it’s a belted out gorgeous affecting love ballad with a massive 
chorus. It shows how smoothly they and singer Nina in other 
projects continued another morph (as previous from none 
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more tweet indie to the rocky My favourite game), this time 
to an Americana sound. 


Wannadies-Might be stars 

Following up the massive hit (although only afterwards 
mostly with the Romeo and Juliet soundtrack) "You and me 
song" was going to be a tough task but while commercially it 
may not have, "Might be stars" was every bit the melodic and 
lyrically positive(about the dreams of soaring to fame!) piece 
of power pop heaven its predecessor was (its 27,000 view 
suggests I may be in a minority with this view!). 
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US 90s college indie explosion 

Calling it college rock might have sounded like it was 
exclusively for students but I’m sure a few others liked it and 
many acts were successful enough the great unwashed liked 
them as well! 

The solo acts: American college in¬ 
die singer songwriters 

Eliott smith-Waltz no.2 

His death at a young age gives an extra poignancy to lines 
like "I'm here today, expected to stay, to go on and on and 
on...I'm tired I'm tired", "it's OK, it's alright, nothing's wrong" 
and "never gonna know you now". With a staccato beat and a 
wild west saloon piano feel keeping it interesting although it 
sounds low key. Lyrically about his complicated relationship 
with his mother and stepfather who he seems to fantasize 
about ““In the place where I make no mistakes/ In the place 
where I have what it takes.”, presumably away from them and 
is set in a karaoke bar where songs like “You’re no 
good”(Linda Ronstandt) have a pointed meaning. 

The playlist features an acoustic session version as No Disco 
loved them which as well as making it feel intimate, also 
meant giving it unique versions and stripped songs of their 
sometimes-elaborate production to get to the heart of the 
song. While I'm not sure Eliot Smith ever did do one for No 
Disco, he was beloved by it and its viewers and while his 
music could hardly be called overproduced, this basic version 
allows what I consider his most beautiful and elegant song's 
shooting from the hip lyric and graceful melody to shine 
through! If there’s good to be taken from his tragic death at a 
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young age, it’s an increase in people’s exposure to his music, 
something that has increased with time. 


Magnetic fields-The book of love 

This is probably the main known song of a man/band (mostly 
Stephen Merrit involved) known for their prolific nature with 
69 and 50 songs in albums. With a surprisingly high amount 
of plays as wedding song strange considering their cult status 
mainly and the disarming honesty of the lyrics (helped 
perhaps by simple but touching sentiments and the snazzier 
than normal production which Pitchfork called Tin Pan Alley 
like). A mixture of romance and cynicism makes for an 
affecting ballad that has increased in prominence the older it 
gets. 


The bands 

Eels 

Novocaine for the soul 

From a man who apparently was scientific proof of wind 
changing and stuck with a face (lines developed from 
grimacing), their gloominess merged with a driving guitar 
riff, eerie piano tinkling and a hanging from the sky while 
playing guitar trick in the video that despite the downbeat 
ness made them look shit cool. Conversely for a song with 
lines like “"This paint by numbers life is F***ing with my 
head", it cheered up many a Sunday morning or Thursday 
night and still brings fond reminisces to many! Like follow 
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up hit “Susan’s House”, it was fond of sudden and strange 
breaks and beginnings! 


Susan’s house 

The song that proved Novocaine for the soul wasn’t a fluke 
getting literally one up on its predecessor by reaching 9 on 
the Uk chart and set them up for a career that outstripped 
most of their contemporaries. With a weird break between 
verse and chorus, it took a gorgeous, subtle and refined piece 
of piano took from “Gladys Knight and the Pips - Love Finds 
Its Own way” possibly as a contrast to the disturbing lyrics 
about paramedics taking off clothes in public and “back then 
she really wasn’t that crazy”. Its success was helped by the 
increasing cultural obsession with the dark American 
underbelly, spoken not rapped bits and the weirdo, it kept up 
alternative's inroads into radio playlists while losing nothing 
of their and its strange dark lyrics and offbeat sound! 


Grandaddy-He’s simple, he’s dumb, 
he’s lost the plot: 

Unfortunately, in the news due to the death of bassist Kevin 
Garcia which happened a year or two after a reunion, this 
more acoustic than normal synth heavy stuff which shares the 
obsession with ‘2000’ of many songs near the turn of the 
century, seemingly as a metaphor for the song's character 
distance from reality! While other albums consolidated their 
place as one of indie's wacky synth heroes, much of the 
"Sophtware Slump" sounds like a greatest-hits with "Crystal 
Lake" and "Hewletts Daughter" rounding off a stonning set 
of singles starting off the album! PS Their support band in 
Ireland in 2003 did alright for themselves as well “Snow 
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Patrol” just as their album “Final Straw” was getting 
attention! 


Kim deal’s other projects: 

For keeping the quality content so high during different side 
projects, Kim Deal’s non Pixies other projects deserve a 
section of their own. 


Breeders-Cannonball 

First up is the obvious one, this was the first song ever played 
on No Disco and was played on the first ever No Disco 
tribute night as one of the most requested guitar songs ever 
on this page! This was Melody Maker, Nine and Village 
Voice’s single of 1993! It actually has two starts, first the 
humming and then one of the most distinctive bass lines ever 
before the twins start harmonizing! The cannonball rolling 
the street directed by Spike Jonze (whose name keeps 
appearing in this book) didn’t hurt either! PS Nine actually 
rated this band above the Pixies on their most influential band 
list although outside Wolf Alice's obvious debt, not sure who 
else they're talking about!). Their other main mainstream 
contribution is the use of the riff from “Sos” on “Firestarter”. 


Sonic Youth-Little trouble girl 

Next up in Kim Deal's not Pixies stuff is a duet with rival for 
coolest Kim (especially now in the midst of reading her book 
"Girl in a Band), Sonic Youth's Kim Gordon in this eerie 
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song with matching video. Off 1996's album "Washing 
Machine", it mixes almost girl group hannonies (unusual for 
Sonic Youth) with troubled coming of age lyrics and the 
distinctive SY detuned dissonant sounding guitars! 


Amps-Tipp city 

Finishing Kim Deal's extracurricular activities away from the 
Pixies, it’s the Deal sisters' breakaway band from the 
Breeders which lost none of the snarl or roaring riffs from her 
two previous bands, they were only around for one album but 
this has a carefree, melodies buried behind the guitars chann 
of its own! 


Nada surf 

Popular 

While they've had a long credible career, for most people this 
band begins and ends with this song which takes the piss of 
the seemingly horrible environment of the American high 
school and seemed to have benefited from a Weezer led surge 
in interest in Geek rock! While American indie bands were 
not exactly de rigeur in Crossmolina, after this song was 
played on No Disco, everybody interested in music went 
around singing its lyrics (and then after by the other peasants 
who didn’t watch No Disco but had Dave Fanning on the only 
other music video show on Irish TV to preach its virtues), 
ironically many of them who would’ve almost been Irish 
equivalents of those talked about in the song! The piss take 
video and cutting lyrics which he starts off speaking and 
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bellows out near the end of the verses in his words (or rather 
Hillary Matek’s who’s text “Teenage guide to popularity the 
lyrics are based/robbed from) still bring a smile to those that 
remember it! 


Inside of love 

They seemed like obvious one hit wonders after "Popular" 
with its mid 90s ubiquitousness then little mention of them 
and its jokey talky style but the Naughties repositioned them 
as plaintive highly melodic ballad songwriters. Opening with 
“Watching terrible TV, it kills all thought”, this tale of 
unrequited love (although it’s also apparently become a 
wedding song!) positions them as more jaded and world 
weary than their best-known song might have suggested. The 
moment in their concerts when they ask the crowd to sway 
side to side while they play it must be a bit of an epic one! 


Pavement-Stereo 

“Cut your hair” is probably their most enduring tune and even 
off “Brighten The Corners,” this seems to have been eclipsed 
in people's minds by “Shady Lane” which has proved to be 
Pavement's sing-along but this was a bit of a statement of 
intent after the success of "Crooked rain, crooked rain", 
ending up on radio playlists and MTV and being no slouch in 
the sing-along stakes itself, sounding like something that boy 
scouts could chant going on trips in the woods (but with way 
more complicated lyrics obviously). With a typically cheap 
looking video resembling a Cheerios ad and starring a stuffed 
animal as the voice of Geddy Lee and Stephen Malkmus 
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singing into the side of a microphone, this is one of their 
classics! Any sign of a reformation or new material I wonder? 


Sparklehorse 

Someday I will treat you good 

Their opening card to the world was a but rockier than the 
Vivadixiesubmarinetransmissionplot(Phew!) album in 
general with a scuzzy, distorted feel and starting and 
continuing with the cheerful line "everything that was made 
was made to decay" but was still catchy enough to be covered 
by the Counting Crows! The line "I left my baby by the side 
of the highway; she just didn’t see things my way") even 
became a line sung around the school by several lads 
probably by one music mad fella first and you know how 
sheeplike teenage boys are. While it was encouraging and 
strange to hear an obscure cult indie band sung in such a 
setting, that line taken out of context may have attracted a 
rather iffy side of the adolescent boy attitude to women! 

Rainmaker 

Another one from “Vivadixie..feck I’m not doing that again!) 
is slightly livelier than most of the downbeat alternative 
country although still plyting their lo-fi melancholia but 
adding some scuzzy guitar and distortion and fuzzy vocals to 
the mix. PS Mark Linuous used to play with Irish traditional 
musicians in the years before this album, can you hear an 
influence here or imagine it sung as an Irish ballad. 
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Loud enough for Kerrang! 

Nirvana, Smashing Pumpkins, Sku nk Anansie and Therapy? 
amongst others smashed the previously large barrier between 
indie and rock. These will be the songs that are rarely played 
now as grunge is reduced to over familiar biggest bands big 
hits for most whether it be some of the biggest names lesser 
heard or more unconventional songs or acts rarely mentioned 
since. 


Eddie vedder and Nusrat Ali khan- 
Face of love: 

This was a leftfield turn for one of the biggest rock singers in 
the world(known for all American lumberjack shirt wearing 
ball's out screaming rock) for the film Dead Man Walking 
decided to record with Pakistani singer Nusret Ali Khan on 
this memorable collaboration that instead of dragging you 
screaming into America’s underbelly aimed to take you out 
of yourself to a higher plain! Unfortunately, Ali Khan himself 
is on one now dying 2 years after recording this. While a 
brilliant song itself, its main effect was exposing all those 
grunge fans to music from Pakistan or even that part of Asia 
in general for the first and possibly only time. Despite the 
obvious difference between the heavy rock Vedder usually 
growls on and Khan’s devotional music, it really gelled with 
Vedder’s vocals almost as hypnotic as Khan’s although Khan 
really gets going with the high-pitched thing in the second 
half of the live version. Vedder’s voice actually synchronises 
with the sitar, tabla and traditional Pakistani instruments 
almost better than it does with loud guitars. It obviously 
changed Vedder as well as his output since has been a lot 
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more eclectic! PS John Densmore from The Doors does 
percussion just to add to the mix. 


Hole-violet 

It gets lost in the media circus surrounding her that Courtney 
Love is/was in a hugely popular and influential band of her 
own and this along with “Doll Parts” the previous single from 
"Live through this" were the songs that established and still 
possibly defines them(later albums were a little more 
polished and concerned with celebrity life although it was a 
bit catchier itself than the more hardcore preceding debut 
album "Pretty hate machine"!). The power chords gave a 
more distorted feel to the song and it had one of the best 
shotgun riffs since Radiohead’s Creep but it’s probably know 
as the "go on take everything" song, it's a tale of an angry 
woman abandoning love, supposedly about her relation With 
Smashing Pumpkins' singer Billy Corgan! Turn it up loud, 
scream and bang your head and revisit that teenage angst! 
Supposedly recorder after hearing husband Kurt Cobain's 
songs recorded for "Nevermind" and wanting to top them, 
something I would argue for that guttural refrain alone it 
does! 


Idlewild 

When I argue, I see shapes: 

A staple of the early 21st century indie scene although despite 
a few top 10/20 singles and albums, they never reached the 
commercial heights expected(their later stuff was expected to 
break America at one stage), this early single and first top 20 
hit was a fine example of their catchy melodies, driving riffs 
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and sharp and cutting lyrics(that title alone) like the “I laugh 
at your conversational skills or a lack of’ repeated in the 
chorus! This came from slow burner hit album “Hope is 
important” which went silver in the Uk without ever reaching 
the top 40. 

Actually it’s darkness 

The last of a brace of strong if more melodic, polished and 
less loud singles from 100 broken windows(following off 
from "When I argue I see shapes" and "Roseability") and was 
another short sharp single from a band that ironically 
considering how much they mentioned their rural Scottish 
background, they drew the lines between the college rock of 
Rem and Pavement and added their melodic literate Rock to 
heavier guitars from American punk and hard rock meaning 
both Nine and Kerrang readers loved them(and since their 
still going, probably still do!). 


L7 pretend we’re dead 

While the ideas of riot grrrll seem almost boringly 
mainstream now, it was not always the case, these along with 
the likes of Bikini Kill and Babes in Toyland were 
trailblazers who's all women with a guitar schtick seemed 
alien at the time (although their habit of throwing used 
tampons into the crowd maybe still is). It combined punk 
attitude (it railed against Reagan/Bush era apathy), hardcore 
guitars and infectious melodies like much of the best 
alternative rock of the time, Sitting in Mayo at the time, it 
seemed another world but one I was curious about! Their 
only real hit, it narrowly missed the top 20 Uk singles chart 


126 



and has appeared the videogames “Grand Theft Auto : San 
Andreas” and “Rock Band 2”. 


Placebo 

Teenage Angst 

The song that started it all off for them. I remember this being 
on “No Disco” and in a water cooler moment that probably 
happens less since people are all looking at different things, 
the buzz around this song amongst the few that had watched 
it. A riff that refused to leave my head, a proper “is it a boy or 
a girl” singer and a chorus that went “Since I was bom I 
started to decay, now nothing ever ever goes my way” 
announced them as a voice for the freaks, the different and 
the disaffected. 

Nancy Boy 

“Eyeholes in a paper bag, greatest lay I ever had”. Some of 
the most sordid lines in a mainstream song since “Walk on 
the wild side”, a freaky morphing video and a cutting 
commentary on those pretending to be bisexual to look cool 
launched Placebo as proper top Uk 5 superstars(it both went 
in there in the singles and propelled the previously stalling at 
no.40 self -titled debut album by the band to there in the 
album charts). With the above themes and memorable riffs, 
they were the epitome of alternative rock! 
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Pure morning 

Basically the "friend in need is a friend indeed, a friend with 
weed is better" line(which became a singalong in our 
whiniest voices for myself and my mates at the time even 
those with little interest in the rest of the contents of this 
book) with variations, this with other singles off "Without 
you, I'm nothing" heralded Placebo's ascent into 
superstardom, building on the first self-titled album and 
Nancy Boy's success. Equally at home blaring out of an indie, 
goth or grange fan's stereo propelling it to Uk top 5 with its 
lyrics of alienation and driving riff! 


Rage against the Machine 

While they were criticised for recording their anti-corporate 
message on massive multinational Sony's (ironically or not 
possibly, the same as the X factor single it defeated to get 
Christmas no.l) label, they chose medium over message! 

Bulls on parade 

With a wah wah guitar sound that becomes scratching in the 
middle without leaving the same guitar (apparently using two 
pickups and holding one hand over the strings or something) 
and some classic impassioned shrieking, this was the single 
that announced Rage were not going to be one album 
wonders and still remains my favourite! 

Sleep now in the fire 

Possibly not their strongest song but their most directly 
incendiary video. It’s hard to get more subversive for a major 
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band whose name isn’t Pussy Riot than to play on the roof of 
Wall St and get the stock exchange closed down after a 
directive from the mayor not to. Mixed with disturbing facts 
thrown out in a parody of a ‘who wants to be a ...” style quiz 
show (45 million Americans have no health care, the richest 
10% have 80% of the wealth, women make 30% less than 
men, 35 million Americans live in poverty etc.), this is a band 
using their platform to try and shake things up. PS: Look at 
1:04 in the video, there’s a very prophetic placard! 

Skunk Anansie-Selling Jesus 

It's easy to forget how big these were (they headlined 
Glastonbury) but more importantly what a jolt to rock they 
were especially the tall black lesbian with cross here shaved 
into here head singer Skin (Only Sinead O’Connor comes 
close!). This was their opening holler at the world and what a 
statement it was: spitting fire, screaming, pumping riffs etc. 
Not sure if they ever topped this to be honest but a scorching 
start of a quality band's career! 


Soundgarden-blow up the outside 
world 

Starting off with the unfortunate line of "nothing can kill me, 
no matter how hard I try", it was a bit freaky was listening to 
this a load the week or two before singer Chris Cornell died 
(it probably hasn't got much play since 911 so had forgotten 
about it) and played the day before without listening to them 
in ages before and then woke up to find Chris Cornell had 
died this morning! Eddie Vedder must be the only lead singer 
of the major commercially successful grunge bands still 
alive! The least appreciated of the Seattle Big (Well before 
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Cornell died anyway) and the singles off “Down on the 
upside” not quite as well remembered as the 
“Superunknown” smashes, this is a slower moving(for the 
verses) one in the vein of “Black Hole Sun” (but not quite as 
psychedelic) before that booming voice and harsh guitar 
picks up a notch! While showing traces of their metal heart, 
this was a more introspective side of them, one more likely to 
win the hearts of No Disco than balls out rock! 
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The Rest 

So, we’ve done the Britpop, American songwriters, 
dreampop, Swedes and loud enough for Kerrang! So what’s 
left in this non-Irish guitar ones section! Who are the misfits 
amongst the misfits here? Who won’t fit in the boxes I’m 
trying desperately to squeeze everyone into. Well we’ve got 
some agit-proppers who are probably against that sort of 
thing, someone who helped start but then sounded too much 
like a solo Take Thatter to join the Britpop party, some too 
peppy Aussies who nobody else would probably have, cranky 
Scots who didn’t fully fit in and a guy too in touch with the 
ancient world to care about the categories of this one. There’s 
also going to be a pin up who lead a band that didn’t know if 
they were indie or grunge, some crusties, a fiesty wench who 
defied placing, some ex down the line indieheads who then 
popularized mixing it with dance but actually hung around to 
enjoy the spoils, some moogsters who benefited but didn’t 
fully sound like the rest of Britpop and a ready for it to finish 
so they could bring in orchestral epic indie as the new sound 
and become massive band! 

Atari teenage riot-kids are united 

This is a cover of the famous punk song by Sham 69(with 
their own anti-establishment bon mots thrown in) sounds a bit 
like the Prodigy if they’d been a bit more subversive than just 
the odd "fuck them and their law"! Considered digital 
hardcore by genre and named after a computer used to 
produce the rest of the title, they were an anarchist molotov 
cocktail thrown into the music scene, as a response to the 
increase in neo Nazis in their native Gennany! 


131 



Bernard Butler-Stay 

Having Mark Owen release a single(“Child) soon after that 
sounded disturbingly similar didn’t help matters (but it’d be 
like blaming the Beatles for Oasis) but despite a bit of 
commercial success and a whopper hit with his immediate 
post Suede project McAlmont and Butler’s “Yes”, Bernard 
Butler’s solo career slipped under the radar a little. Pity as 
this single proved he could do atmospheric music to compete 
without Brett Anderson and had a beautiful if not quite as 
impassioned a voice as Anderson to boot. 

Frente-horrible 

The 2000 views(despite being produced by trip hop(Massive 
Attack/Portishead) then girl band(All Saints/Sugababesjguru 
Cameron McVey, one comment saying what a horrible 
Clip(although possibly a play on the title) and the fact their 
only notable commercial success was appearing on Home and 
away may not inspire confidence and while it may be too 
quirky for some, to these ears this short, snappy just over 2 
minutes blast is a massive distinctive earworm that’s a 
massive hit in an alternative universe where 'missing out what 
might have the meaning of missing out..." Repeat ad 
infinitum with random laughter is the annoying pop song you 
hear everywhere, echoing and multiplying until it installs 
itself in your head. 
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Jesus and Mary chain-Sometimes Al¬ 
ways 

A mainstay of early No Disco (it seemed to start a lot of 
episodes) along with any vaguely alternative music video of 
the time, this is as close as a band this known and influential 
on scuzzy guitary sounds got to a ballad and it suits them sir. 
A prime example of a ‘statement and response couple 
arguing’ song(with a back and forth style you could envisage 
the constantly warring Reid brothers who are the heart of the 
band engaging in as well), it doesn’t hurt to have the cooing 
sultry Hope Sandoval of Mazzy star breathlessly singing or 
that fact they were lovers in real life! 


Julian Cope-Planetary sit in 

A song only I seem to cherish any more as it didn’t even 
make Cope’s greatest hits albums and even reviews of the 
album tended to ignore it, there’s something about it and the 
video that really captures the festival ideal, aided of course by 
the fact he looks and probably does half live at festivals or the 
sort of person you see at them! With a psychedelic sound and 
on his last solo album “Interpreter”!, he may sound a bit like 
David Bowie but it’s much more of a psychedelic wig out 
than Bowie is known for! The constantly repeated “Every girl 
knows your name” is the cherry on top for wanting to join his 
little world! 
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Lemonheads 


If I could talk, I’d tell you! 

Slightly after their commercial peak a la "Mrs Robinson", 
"It’s a shame about ray" etc. but my personal favourite of 
theirs and along with "The outdoor type" proved they were 
not one or two album wonders. A classic example of their 
laid back charm, its catchy enough to stick in your head and 
simple but as with most alternative songs, slightly dark 
melancholy lyrics and a weird video! Worth it just for that 
whistling bit at the end alone. 

It’s a shame about ray 

While Mrs Robinson (a song the band themselves claimed 
they hated) was a bigger hit, this is possibly their defining 
song, released but possibly causing at the height of their 
popularity! Their jangly songs always mixed sunny melodies 
with nonchalant singing just as he balanced being a pin up 
and a moody messed up grungy singer and this prime 
example added even more melancholia and pop sensibilities 
to the mix although where exactly the sudden interjection of 
world’s worst evil suddenly comes in : “Khmer Rouge 
genocide qua, Your place or Mein Kampf’. 


Levellers-F antasy 

The Levellers were a band with a distinctive sound, a cult 
audience derided as crushes and an existence which only 
seemed to make sense at festivals yet they regularly topped 
album charts. For a band which seemed#] to be geared 
towards a hippyish anarchist crowd, they were strangely 
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popular in North Mayo with the biggest day out I can 
remember from lads in the school when they played in 
Galway. As mentioned before, this could have been the water 
cooler moment when the few interested in music watched No 
Disco and Dave Fanning pushed similar bands on the 
peasants with no other avenue to watch music videos on Irish 
tv bar 2tv. 


Pj Harvey 

Down by the water 

Sexy in an unconventional way, this creepy and crawly 
song’s hiss is probably still Pj Harveys most famous song. A 
tune that I feel still defines her even 2 decades of success and 
2 mercury prizes later! From a video that helped turn not a 
conventionally pretty girl into a sex symbol and a bit "little 
fish big fish swimming in the water, come back here and give 
me my daughter" that hissed around in a way her other songs 
didn't. Like a catchier Nick Cave (who she collaborated with 
on Henry Lee around the same time), it had a more haunting, 
bluesy feel than previous material. This success (including 
the US where this was played a bit) wasn't due to more 
pleasant subject matter seemingly about child drowning. The 
moment she went from guttural blues punk to slinky and 
seductive both in persona and atmospheric music! 
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That was my veil 

She doesn’t usually play this as it was from her least 
commercially successful album, the generally forgotten 
collaboration Dance Hall at Louse Point in 1996 with Bad 
Seeds and Dirty Three member John Parish but this was a No 
Disco staple at the time. More acoustic and stripped back 
than her normal solo stuff, in this case at least it made her 
vocals more haunting and emphasised the sad tone. Even 
more haunting and sad but lovely than most of her stuff! 


Primal scream 

Kowalski 

This stonning track which sped into the Uk top 10 despite 
being far more edgy and experimental than what we had been 
used to from the Scream. It did this by grabbing the best of 
everything: The stand out quotes from a cult film Vanishing 
Point(the movie behind the album this is off, also its main 
speeding and being chased anti-hero gives this single its 
name) continuously interjecting through the tune, the drums 
off Can(“Halleluhwah”) and the bassline from 
Funkadelic(“Get off your ass and jam”). The video starring 
Kate Moss and Irvine Welsh did credit in its homage to the 
chases of the movie but added a darker and edgier feel (try to 
work out what’s happening here?). It all announced Primal 
Scream hadn't completely ditched electronics to become 
Rolling Stones copycats but were to be a decade in their 
career still an artistic and commercial powerhouse for some 
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to come (and indeed are still headlining festivals 
everywhere!). 


Swastika eyes 

While Primal Scream had presumably their political opinions 
their whole life, the message coming across from their 
biggest hits was pretty hedonistic from get your rocks off to 
drive fast and never stop on Vanishing point to Loaded which 
I think gave the ultimate lad mag its name!! This and 
accompanying album Xtmntr unveiled a more blatantly 
message-based theme to accompany the host of new sounds 
which we've almost come to expect from each new album by 
these most constantly evolving of bands! 


Stereolab-Miss modular 

Another catchy but quirky single from Stereolab mixing the 
avant garde sound of krautrock with easy listening and 
lounge music. 


The Verve: 

They were often put in with Britpop but singer Ashcroft 
himself rejected the notion. In true style of this book and No 
Disco, I’m going to ignore “Urban Hymns” a top 20 best¬ 
selling album of all time in the Uk and the songs like 
“Bittersweet Symphony” still played off the radio and head 
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back to the more haunting songs off previous album “A 
Northern Soul” 

History: 

Richard Ashcroft didn’t always sing smugly abut newly 
wedded bliss and The Verve weren’t always a stadium band. 
Back in 1995, they were mostly a cult concern, having a 
mope and singing about a "fistful of hope and a skinful of 
dope" (although it was apparently lyrically based on William 
Blake’s “London”) but this did kind of predict Urban Hymns 
with its elegant epic strings and dramatic tone! I remember 
when first getting a snail pace internet, downloading a 30 
second snippet off the NME website which I played 
repeatedly! 

On your own 

One of the songs off "A Northern Soul" that began to mildly 
chart and mark them out as purveyors of epic indie and on the 
cusp of something big which they certainly became with " 
Urban Hymns"! As melancholy and intense as ever, it appears 
to based lyrically on Smiths' "How soon is now" with it 
regular "on your own" refrain which he continues with on the 
next track "So it goes" off "Northern Soul". This was a tale of 
proper loneliness and longing as opposed to his solo debut 
titled "Alone with everybody"! Think I prefer his pain and 
not filling the void that the smugger settled solo stuff that 
would fit right in today! 


138 



Chapter 6: 

Non-Guitar ones 




Bork: Image Failurish 



! 


Coldcut - More beats and pieces 
video 
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Chillout music 


boards of conada 
mwste hos the right to children 


Boards of Canada : Music has the 
right to children Album 



GoldFrapp - Felt Mountain Album image playlist.net 
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Massive Attack and Tricky 


Portishead 



Lamb 



Sneaker Pimps - 6 Underground 
Video 
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Orbital 

Chemical Brothers - Surrender- 
Album 



Leftfield Original Video Gavin Bryars - Jesus blood never 

failed me 
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A list by Mixmag (the biggest dance magazine I think) of 
Top 20 greatest dance acts ever(link in blog, barcode on front 
and back page) had 16 that had their heyday in the 90s. I feel 
the list shows that Mixmag readers appreciate the impact for 
dance music and music that acts like Chemical bros, Orbital 
and Leftfield had by showing it was possible to combine 
innovative sounds, mass appeal, reach out to guitar fans and 
people who might otherwise have dismissed electronic music 
as faddish and faceless and establish a long running 
consistently good career all without sacrificing any of their 
dance credentials. The list highlights the abundance of such 
bands in the 90s and how current dance tends to go for the 
out and out commercial likes of David Guetta or be restricted 
to the cliques of niche concern obscure labels unintelligible to 
those not ‘in the know’. 

While it started as mainly indie rock (which Dineen almost 
avoids in his radio shows), soon it encompassed most of the 
strange, weird and wonderful corners of the music world 
especially trippy electronic music 


Karaoke classics: 

Let’s start on with some you will literally be warbling along 
to! Sigur Ros in next generation and My Bloody Valentine 
from Irish-ones chapters could also fit right in here! 

Aphex Twin-Windowlicker: 

Michael Jackson topping moves, champagne opening 
ejaculation and many an awkward wank. The Chris 
Cunningham (king of darkness in pop videos who had 
entranced even Madonna and Christina Aguliera into 
weirding it up in their videos at the turn of the century!) video 
that possibly even tops “Come to Daddy” for messed up 
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iconic status but still managed a Brit award nomination for 
best video! You can tell from the obvious accent he’s from 
Limerick. I await his MTV unplugged session. The tune itself 
which the video and addition to GTA brought him a hitherto 
unknown level of fame is supposedly a G-Funk tribute! If so, 
it was a particularly glitchy one and one which may have had 
a bit of a harsh vibe but in this case, was more of the 
remorseless soundscape kind! 


Boards of Canada 

First coming to attention with album “Music has the right to 
children” which managed to go silver in the Uk without ever 
getting past 193 in the charts although they’d been knocking 
round with eps since 1995. One of the prominent cult bands 
of the last 2 decades while keeping an uncompromisingly 
strange sound and lack of personal image. Both futuristic in 
their patch fork of samples but using those samples to be 
evocative of a past time of nuclear paranoia and uncertainty 
along with more pastoral concerns. For such a strange 
sounding band (devoid of daytime radio and top 40 singles), 
Boards of Canada have become a bit of a common ground act 
between guitar and electronic music fans and even as 
background music for non-music obsessives. Wish they’d 
play live. Full of classic tracks, “Roygbiv” is maybe the track 
that is most cherished now overall. 

Roygbiv 

This number(and parent album “Music has the right to 
children” was one that set the ball rolling with eerie child 
voices mixed with beautiful melodies, a weird keyboard 
constant, a quieter piano, a fan made video that could easily 
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be from the documentaries that gave the band their name, 
drums that Pitchfork said were “dropping between the notes 
like exclamation points” and a name that is the initials of the 
rainbow, this is a song that’s still one of their most adored 2 
decades and many great albums! It's a typical banging mix of 
trippy futuristic sounds and 70s documentary soundtracks 
from a band who nearly 20 years after this seem to have 
never been more influential and no more so than Radiohead 
who's similar sounding Kid A 2 years later marked their 
rebirth as a twisted electronic band of which style is now 
quite prevalent, these are surely one of the godfathers.! 

In a beautiful place in the country 

A segment of No Disco "Headphones” featured songs without 
a video with specifically made visuals (predating YouTube 
by over a decade), and Boards Of Canada have inspired 
plenty of stunning examples. Included in the playlist is a 
made-up video by this 'beautiful' song, as they don't not play 
the industry game and release many videos! This slowed 
down vocoder voice imploring you to “Come out, and live 
with a religious community in a beautiful place out in the 
country” sounded quite appealing actually even when you 
know it’s about Waco. Not just for its title but for the general 
relaxing, warm, pastoral music (albeit of the unsettled kind!). 

Dawn chorus 

While their standards have remained high, this song which 
came near the end of No Disco's lifetime when it became 
almost fully electronic best for me captures their soon to be 
influential sampling of nature films, melodies as complex and 
beautiful as any classical tune and distinctive beats. This 
video is another that reminds me of the headphones part 
where they recognized that not all great songs have videos 
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z(i.e. non singles like this) and put their own trippy visuals 
instead. 

Was thinking of this recently when hearing about a dawn 
Chorus walk in Celbridge at sunrise and how this would be 
the perfect soundtrack not just for the obvious name but also 
the way it lives to up to the band name (named after Canadian 
environmental issues public service ads). The first I heard off 
them, my personal favourite and probably their most melodic 
moment but with plenty of wails and random noises to 
remind you that your listening to an experimental band like 
label mates and peers Aphex Twin and Autechre (and for 
those Karaoke moments!). PS Sounds almost identical in 
reverse (link in the playlist). 

Music is Math 

Much like the others, this wields some esoteric samples into a 
complex soundscape! With their trademark samples of old 
nature and space programmes, like many other BOC tracks, if 
you walk around listening to this, the world becomes a trippy 
video especially if you're in nature (although lying down with 
eyes closed can also work). The title alone could also prove 
food for thought (the band have often mentioned their interest 
in music and mathematics link to each other) whereas 
combined with the video, it evokes a cold War era paranoia 
which might make you nostalgic even if you are too young to 
remember the time! Not sure if mind altering substances were 
involved in the making or consumers of which were the 
intended audience but it certainly sounds like it! 
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Coldcut-Timber 


This collection of chainsaws, South American and samples is 
an exemplar for this being ecologically based without 
preaching and utilizing Coldcut’s (virtually the original 
samplers) abilities to the max! It might be cheeky to call the 
tribal chants of Coldcut’s Timber wordless but we still sound 
funny singing it which makes it all the better. With chainsaw 
solos, ethnic warbling, vaguely environmental theme, the 
works with a video (featuring all the above) just as surreal as 
the song! 

Electronic bribery for indie 
fans 

For all its eclecticism, indie and electronic seemed to be No 
Disco's main stock in trade and this were some tunes that 
married the two in order to provide the spoonful of sugar to 
help the electronic medicine for that those still holding out for 
guitars go down! These songs tended to contain a few more 
words than other dance especially up until the mid 90s when 
dance just seemed to have no words or a bland few lines of 
'good feeling’ to go with the words! Leftfield and Underworld 
seen elsewhere and neither opposed to a counter cultural icon 
collaboration helped sway the literary tide a little! 


808 state-Lopez 

This band helped started the indie singer on dance record 
thing in the early 90s with a track from New Order singer 
Bernard Summer and several from a pre "Debut" Bjork! 
Using his elevated fame from "A design for life" and 
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"Everything must go" lp to get 808 state one final hit years 
after early 90s commercial heyday, the restrained vocals from 
Bradfield and a slightly quieter 808 state(more song based 
than the bangers we’re used to from them) combined to 
make quite the sublime track. 


Chemical Brothers 

Setting sun 

Perhaps the ultimate in bribery, one of the top dance bands 
around who hadn’t quite hit the big time mixed together with 
the writer and guitarist with possibly the biggest band at the 
time but one already losing credibility and being called 
samey and retro. The result is one of the weirdest number 
one's ever, one radio stations had to play but probably didn’t 
really want to (Chris Evans even pulled it out midway 
through the song, asking “What’s that”!). Yes it’s Noel 
Gallagher singing but a hollow distorted version that suits the 
sirens, stops and slowdowns of a particularly full on 
Chemical Brothers backing surprisingly well! (they repeated 
the trick years later with “Let forever be”!). 

Surrender(album): 

This is my favourite dance album ever(and in Sunshine 
Underground contains possibly my favourite dance track). 
Even more than the previous albums which featured one of 
two indie singers this really bribed indie fans into looking 
dance containing: New Order singer Bernard Summer, Primal 
Scream singer Bobby Gillespie, Noel Gallagher, Mazzy Star 
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singer Hope Sandoval and Beth Orton and keeping all the 
bounce, attitude and riffs of the first three and the dreamy 
aspects of the last two but with big beats that slid into any 
club! 

Whereas with a lot of dance, I may have liked a few tracks 
but not bothered with the full album, there's no filler on this, 
tracks like the aforementioned, Asleep from Day and Music 
Response are every bit as good as the singles “Hey boy hey 
girl”, “Let forever be” and “Out of control”. While all the 
videos are memorable, the video for “Out of control” 
strikingly similar to the solve a protest with a Pepsi Kendall 
Jenner ad that created much hilarity, was the stand out with 
Rosario Dawson the sexiest revolutionary ever in the video! 


Unkle-Lonely soul 

Unkle's Psycene Fiction really went for the indie bribery with 
Ian Brown and Thom Yorke and Richard Ashcroft(leading it 
to Number 4 in the Uk albums chart, a high position for such 
a dark electronic album) who married his dark, dramatic and 
melancholic lyrics (before Ashcroft's smug happily married 
soundtracks, his songs seemed to be mostly about loneliness 
i.e. “I’m going to die in a place that don’t know my name” 
along with “On your own” mentioned elsewhere in the book) 
to Unkle's trippy hip hop beats, although a subtle yet 
prevalent guitar strum throughout means he didn’t have to 
sacrifice everything to beats. The forwards/backwards video 
helped as well as did sounding like labelmate and occasional 
member Dj Shadow riding high with “Endtroducing” 
beforehand! 
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The beat biggies 


Chemical Brothers-Leave Home 

We saw lots of these in “Bribery for indie fans” in this 
section but this was the first hit single for one of the giants of 
dance music (they're still headlining major festivals over 2 
decades later) started their mainstream career with a storming 
riff and a refrain so powerful "brother's gonna work it out", 
they used it as a name for a mix album. The wails, sirens and 
fist pumping euphoric big beats that were to become their 
trademark were present as well! 


Leftfield-Original 

We’ve already met Leftfield and “Afrika Shox” in the eco 
system movies part but as they combined cult, critical and 
commercial success and can still headline a festival, here’s 
another: 

This is one of the Leftism songs they don’t seem to play live 
but was the first and still my favourite of theirs and the one 
that mostly featured on No Disco! It mixed a trippy video, 
typical cult alternative singer (Curve’s singer Tony Halliday) 
with a melodic start and building up into banging beats in 
typical Leftfield style! You can tell it's this song and this 
band from the second that intro kicks in. 
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Orbital: 


One of the most iconic electronic acts ever (they could still 
headline a festival or get excitement about a new album 25 
years after their breakthrough unlike many brief ‘moment in 
the sun’ electronic acts! 

Halycon 

One of their most iconic tunes(I once saw half the crowd 
getting onto the stage to dance when a band “White Collar 
Boy” played it in the Grand Social) they still always play live 
with one of their most iconic videos(making washing up look 
like the most psychedelic experience ever!). Named after the 
tranquillizer their mother was addicted to, there’s no 
coincidence it sounds a bit like fellow early 90s slightly 
poppier hit "It's a fine day" by Opus iii though, they get a 
writing credit singer Kirsty Hacksaw appears in the 
hallucinatory video as the housewife getting distracted by 
imaginary things appearing(possibly an effect of the drug 
aforementioned)! Talking about pop, this is usually mixed 
with "Heaven is a place on earth" and "you give love a bad 
name". It also became a staple of 90s movies albeit of the not 
as successful as thought kind like “Mortal Kombat” and 
“Hackers” (movie makers obviously thinking it would 
perfectly soundtrack the technological revolution 
happening!). 

The box 

This is perhaps the definitive single of the mid 90s period 
following those string of classic early 90s singles like 
"Halycon" and "Belfast". With a twisted video starring Tilda 
Swinton that looked more like something. This confirmed 
their place at the electronic top table (along with the burst of 
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massive critical and commercial success with broad appeal 
acts like The Chemical Brothers, Leftfield and Underworld). 
As quirky and obscure as anything they’ve done(one writer 
described the world flying by Tilda Swinton video as putting 
an obscure Czech short film on breakfast chart shows), a 
mixture of one of their most epic tunes and a video that was 
at once both abstract and seemingly directly talking about the 
world through the eyes of someone with anxiety(but still 
managed to get Best British video at the 1996 Brit awards) 
they were so established at this stage that it got widespread 
playing and actually heralded 2 top 5 hits(“Satan” and “The 
saint”) a year later! 

Funny Break 

The song (and from the album) that seemed to finish off the 
lengthy run Orbital had as a commercial force (it missed the 
Uk top 20 and the album missed the top 10 there) but a song 
your parents probably heard more than you as it was the 
“Prime Time” theme tune. Unfortunately, they seem to rarely 
play it, strangely as I remember it being a highlight early on 
that got the gig going! For once the vocals weren’t sampled 
but recorded by the band, the “One love, never two loves 
baby” was performed by Naomi Bedford who rumour has it 
they met in a pub! 

Style 

While there are many versions of this lead single off "Middle 
of Nowhere" of which Bigpipe Style could be my favourite, 
those freaky video has to be seen! Featuring the stylophone 
featured in the title which they had titled the Rolf Harris one 
before recent events (and weirdly a sample of L’Amour by 
Dollar, the "now I'm aching for you" bit), it was Orbital's last 
top 20 hit (and album “Middle of nowhere” it was the lead 
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single from peaked at no.4). PS the b side was a song called 
“An Fhomhair" from a band called Pooka (named after the 
mythical Irish puca!). 


Underworld-push upstairs 

After "Bom slippy" became such a monster, it announced to 
rest of the world(as in general the dance world knew about 
Underworld for about 3 years beforehand) that they were 
going to be sticking around as a commercial and artistic 
going concern by capturing their stream of consciousness 
haunting lyrics and repetitive but driving and building beat 
and like most of their stuff only making full sense played at 
full blast possibly a bit altered! Powered by a driving piano, 
some arch typical stream of consciousness but haunting 
sounding lyrics and a memorable stop motion video, it 
narrowly missed the top 10 in 1999! 


153 



Covering a bit of jungle 

There’s no point in pretending No Disco played the freshest 
beats or had much but the jungle and drum n bass it had 
veered towards the critical favourite pre celebrity tv show 
appearing Goldie and mercury award winners like Roni Size! 

Goldie-Inner city life 

This is especially potent as Diane Charmalaine vocalist of 
this and Urban Cookie Collective's "The key the secret" died 
in 2017. Her vocals on this were credited with making drum n 
bass more soulful and tuneful, this evoked sadness and 
struggle in amongst the bass and breaks. The album 
Timeless(proved to be a fitting name) was credited with 
being the first big drum n bass album(early hits didn’t 
translate into albums and careers) and after all the celebrity tv 
shows and relationships, it needs to be remembered that 
Goldie was a pioneer who revitalized a genre, pushed it in 
new artistic directions and made established it as a critical 
and commercial force rather than the fad some might have 
thought it would be. While the whole album was celebrated, 
it was this what you could call a modern street hymn that was 
the jewel in the crown and gave him his most enduring 
anthem! 

Roni Size-Who told you 

This was a song of particular personal memories from parties 
at the time but also announced after his mercury success, 
Roni Size was there for the long haul with its manic start stop 
volley of staccato rapping by human beatbox Rahzel 
efficiently synchronized to the beats! ft was typical of the 
harder and more confrontational hip hop nature of “In the 
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Mode” their follow up to the Mercury Prize winning “New 
Forms”, “In the Mode” for which this was the lead single! 


The Rest: 

Well here’s a few stubborn ones left! There’s some cut and 
pasters, an icon who seems to have traversed the full 
alternative world and a dance act that seems to want to be a 
rock one. There’s also a singing tramp, an act that seems to 
make the most unlikely sources dancey, some old hands 
hanging around and some Roxette soundalikes! 


All seeing I featuring Tony Christie- 
Walk like a panther 

Ever wonder what Mr "Is this the way to Amarillo?" singing 
Jarvis Cocker lyrics(lines like “Stains that are suspect cover 
your clothes" should have given the game away) while an 
electronic band trying to sound like Gomez play(this could 
have made the electronic bribery for indie fans section of this 
chapter!). Well you have to wonder no more for here as this 
top 15 follow up to their smash Sonny and Cher cover "Beat 
Goes on"(such a hit they did a cover for Britney Spears’ 
debut album) is unusual subject matter(such a thing is 
unusual in itself) for a dance track, an affecting tale of a man 
who's woman goes off with some flash git telling himself to 
walk tall, just as unlikely as a subject matter on a techno 
record as having an old school crooner! 
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Bjork 

Big time sensuality 

The song that seemed to announce Bjork as a proper star and 
along with the dance-infused debut album “Debut” seemed a 
drastic move away from the indie stylings of her critically 
adored but commercially mostly ignored Sugarcubes. With a 
video of her flapping around in all sort of weird and 
wonderful ways on a truck in what looks like New York that 
helped define her as a kooky pop songstress, something 
which subsequent albums proved her to be a lot more than, 
she was so prominent around this time that even in my 
remote area of Mayo, there was a girl with her hair done up 
like her in this video/at this time! While she was still weird, 
lines like "I don’t know my future after this weekend. And I 
don’t want to." tapped into a just after discovering the rave 
lifestyle generation’s feeling and the playful adventurously 
dancey vibe of the music tapped into a musical landscape 
which house seemed to dominate and trip hop was about to 
burst onto(producer Nellee Hooper had already set the ball 
rolling with “Blue lines”!). 

Army of me 

The song that first got the crowd going after a mellow start 
when she was headlining electric picnic in 2012, it was also 
the album that announced that solo she wasn’t going to be a 
one album wonder and was going to be an artistic and 
commercial force for a long time to come. Moving away 
from the club sound of Bjork towards a harder industrial 
sound, it heralded Post an album that set the bar for both her 
own experiments and the legions of others that have copied 
but not equalled the distinctive sound!. 
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Hyperballad 

One amongst a stream of strong singles on Post but this must 
be one of the weirdest top 10 hits ever (probably wouldn’t 
have got a sniff of the charts had Bjork not been a celebrity 
and "It’s oh so quiet” released two months beforehand, been 
such a big hit!). It sounds more like something you wouldn’t 
before hear or see before midnight on music TV channels or 
the radio usually. Bjork said in a David Hemingway 
interview that it was about losing parts of yourself when 
you're in love which you can be OK with but not to 
completely lose yourself. Grand but doesn't quite explain the 
morbid, suicidal and a bit of a psychotic lyric about throwing 
"car parts, cutlery, whatever I find lying around... off a 
mountain" and "I wonder what my body would feel slammed 
across those rocks" though! Like the rest of Post, it 
showcased an even more eclectic sound than “Debut” 
(although it kept that album’s platinum status!). 

Pagan poetry 

Marking the end of the hits period for her and the start of a 
more experimental time(although it still sneaked a few plays 
on MTV while they still showed music videos) with a video 
that was a lot more sexual than we'd expect from her but in an 
arty, transcendental way(I.e. Not sure what it means). With 
the best use of a harp outside Joanne Newsome! It was also a 
prime example of what Bjork terms the point of a video:” It 
functions as a shortcut. Most people’s eyes are most mature 
than their ears”! 
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Coldcut 

Early innovators of sampling but previously I would’ve 
considered fairly poppy bequeathing the likes of Lisa 
Stansfield to the world but hit a particularly purple patch of 
singles in the late 90s off the album “Let us play” which put 
them at the cutting edge even if top 10 hits were a thing of the 
past. We’ve already met “Timber” in karaoke classics but 
another milestone in this later period was “More beats and 
pieces”: 


More Beats and Pieces 

Embodying the sample anything, anytime or anywhere 
attitude of much of No Disco's non guitar music especially 
later on, surely reaching its apex here with this changing 
every 10/20 seconds(although a distorted “Peter and the 
wolf’ sample takes precedence near the end) cut and paste 
spectacular tune(incorporating drums solos, scratching and 
tribal chanting) and video(cutting edge for the time: 3d 
figures, random politicians, mad dancers, old jazz videos, 
stunts to name just a few). It might sound and look like 
another cut and paste/make someone say something montage 
now but these were the innovators remember! I heard 
someone say innovators often sound cliched to those who 
hear only those that follow in their slipstream rather than the 
original! 

Every home a prison 

A scarily fitting song two decades later, this jolly turn of the 
millennium collaboration between electronic pioneers 
Coldcut (they were one the first acts in the charts to use 
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sampling) and Jello Biafra (singer with the Dead Kennedys 
probably one of the most influential American punk bands 
and all round counter culture icon for his activism since 
which included coming 4th in the Californian governor race), 
the chilling end refrain of curfew for ever and ever, people 
having to fend for themselves and the end of welfare leading 
to 3rd world crime having a certain relevance if not quite as 
apocalyptic as temporary curfew came into play in places like 
Paris where there's been terrorism(as well as the other lyrics 
bringing to mind the seeming war on the poor in Britain and 
stories of an increasing police state in America, let's not 
follow suit) lyrics. 

Death in vegas-Alaadin’s story 

Crashing in on an indie/dance crossover wave were a band 
that effortlessly straddled both(I remember seeing them at the 
first Witnness when they appeared with 3 guitarists in front of 
the decks, real best of both worlds), this appeared slightly 
before they hit it big with the likes of "Aisha" and "Scorpio 
Rising". It along with "Bittersweet symphony" showed even 
the likes of me not enamoured with the Rolling Stones the 
power of a backing track by them (So Divine) but somehow 
this almost wholesale nicking of the tune from the Stones 
with the same name never attracted the same or any legal 
dispute even though it was uncredited. This dreamy tune 
along with Dirge showcased their dreamier side to match the 
big rocking beats showed in the aforementioned Witnness. 
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Gavin Bryars-Jesus blood never failed 
me 

The song that Sparklehorse singer Mark Linuous said saved 
him when he had given up music, it was originally recorded 
in 1971 by Briars when he noticed music that he hadn't used 
for a documentary he was making chimed perfectly with his 
piano and nominated for a mercury Brian re-released at the 
start of No Disco time in 1993 . The fact it was a random 
homeless person that Briars found singing a song and being 
so charmed he recorded it aided an edge to it and made the 
single mantra or two repeated(something that usually only 
seems to work in dance music) all the more affecting and 
moving as the music builds up! The hope and devotion 
expressed by the tramp he expresses in what must've been a 
difficult life shines through and adds to the meditative effect! 


Mint Royale feat Lauren Laverne- 
Don’t falter: 

Yes Lauren Laverne was a bit of a pop star before TV etc but 
whereas her band Kenicke were hyped and quite decent but 
never made it big, this is her biggest hit and main musical 
legacy. From the band that turned Terrorvision and Singing in 
the Rain into club bangers, Yes it’s sappy, coy and painfully 
happy but: a) it’s done in a voice not heard in dance music 
much, (b) the music chirpiness accompanies it perfect, (c) the 
title adds some needed uncertainty to the bliss and (d) it’s 
about the noted miserabilist Arab Strap singer Malcolm 
Middleton(who’s only hit was an attempt at Christmas 
number one called “We’re all going to die” and between this 
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and “The boy with the arab strap” seems destined to be more 
sung about than heard himself. PS If you don’t find the video 
adorable, your heart is cold! 


Orb-Toxvgene 

A little less ambient and more uptempo stonning than their 
usual chilled classics from masters of the art, the Orb. 
Supposedly born out of a rejected remix of Jean Micheal 
Jarre's Oxygen 8, while he may have disliked the way it was 
dissected and distorted till barely recognizable and it sounds 
more conventional techno than their more experimental usual 
stuff, it meant they had a rather unlikely commercial 
renaissance in 1997, proving to be their biggest chart hit, 
reaching no. 4 in the UK helped by its continuous chugging 
beat and out there chains control themed video! 


Scarlett-Independent love song: 

While indie and electronic may have made up most of No 
Disco, many other genres featured even including stuff that 
could be viewed as AOR or MOR especially in the stratified 
radio and media of today! Alanis Morrisette got her first play 
on ND and this tune which could be said to sound like 
Roxette but mostly due to their look and epic chorus. This 
was sometimes a bit classier about this though! Perhaps it 
was the feeling that they were going to be back in their days 
job soon as opposed to a decade of pan-European fame like 
Roxette! 
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Non guitar ones: Chillout 


A show on that late on a weekday when most I knew were at 
school the next day will probably remind and was always 
going to feature some chilled out tracks. Together with the 
eco system “MTV chill out” section, these are the songs to 
unwind to from the time and ethos of the book, programmes 
and alternative electronic music! 

My tales of rural Mayo may tell of woe but that was before I 
moved to Dublin. Now to escape the concrete jungle and 
constant throe of people and activity that I dreamt of 
constantly, I go back to that remoteness to unwind every 
chance I get. While I do have the odd rock or rave out, the 
soundtrack to looking at the various geographical elements 
(hills, bog, rivers, lakes, forests etc) tends to be of the quieter 
ambient kind and nothing does the job like chill out 
electronic! Like most of the rest of this book but a lot more so 
due to the relevance mentioned, listening to these songs isn’t 
an act of nostalgia! These are timeless classics that I can 
imagine spacing out to till the day I die! While the above 
might have sounded a bit Blur like talking about my house in 
the country, the idea of these songs is close your eyes, put 
these on headphones and you can imagine yourself by the 
greenery and flowing water alone(or with a love which ever 
sounds more blissful!) even on a crowded bus or train or a 
quick break in the busiest place(just make sure it's OK for 
you to look like your asleep and you set an alarm to get off or 
go back to work!). 
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Fc Kahuna-Hayling: 

With Icelandic (where else for ethereal singing) Havis Huld 
cooing "Don't think about all those things you fear, just be 
glad to be here", , this was a staple of the last few months of 
No Disco along with the likes of Rng’s “An Taobh Tuathail” 
helping carrying the flame! MTV’s Chill out zone (featured in 
upcoming ecosystem section) would’ve also featured this 
kind of chilled out trippy electronica and ensuing spacey 
videos. Like every other song in this part, it’s the sort of 
blissed out vibe that could suit closing the eyes and mediating 
with those reassuring lines or when looking at lovely 
scenery(maybe it could even make ugly things lovely!).Just 
to prevent it getting on the bland side of nicey nice, there’s a 
haunting backing music and a video that seems to have a 
theme of surveillance, just to give it a bit of edge! It's weird 
to think this dreamy number is from a band that would have 
been considered big beat! 


Goldfrapp 

Lovely head 

The Monkey Dust one to a lot (as you can see in the 
Dailymotion playlist on the blog barcode), its parent album 
was a sleeper hit going platinum without even reaching the 
top 40 providing an antidote to the glut of lad rock which 
followed Oasis’ success. Starting the dream, sensual and 
cinematic feeling of "Felt Mountain" as it means to go on, it's 
hard to know at time whether it her singing or a Theremin! 
This lush track full of whistles and wails was their first single 
and set the tone for 50% of their career of goose bump 
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inducing moments! PS Does this slightly and unexpectedly 
sample/rip off Culture Club’s "Do you really want to hurt 
me"? 


Utopia 

An artist better known possibly for her dancey discoish 
stampers (their influence on mainstream pop music feeds into 
the notion that today's underground is tomorrow's 
mainstream) but this is the all-time ethereal classic that 
launched her! Thankfully she opened with it at the Body and 
Soul festival in 2014 after 2 times I saw her not playing it, if 
there ever was a Utopia it'd be the sort of magical 
atmospheric epic that’d make a good soundtrack(sonically 
and omitting the slightly disturbing lyrics about fascist baby, 
putting into question what would in this utopia or more 
importantly what wouldn’t!). An example of the more 
electronic element to later No Disco's and how the sort of 
otherworldly presence her singing style and their trippy visual 
style can exist both in the cosy cult that those of us that watch 
such programmes existed in and the mainstream outside 
world! 


Kings of woolworth-Bakerloo 

First heard on a mix CD (lack of music meant one got from 
someone similarly in tune with your tastes would be devoutly 
listened to) that also bequeathed another otherworldly field 
recording cut and pasting electronic act, Boards of Canada 
into my life, the sound of traffic and lights is somehow 
ambient and only intensifies the rest of this as one of the most 
chilled out songs ever (but without the blandness of some 
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cafe Del mar compilation type chilled out electronic stuff, 
keeping a more lo-fi air), one you can lose yourself in and 
ignore the outside world. Wonder what became of them after? 


Talvin Singh and John Martyn- 
Sunshine better 

The occasional reverence for a cult hero like Scottish but 
Irish resident folk singer Martyn combined with No Disco's 
more usual cutting-edge sounds in this song, in this example 
Singh's Asian fusion electronic music which went on to win a 
Mercury. Martyn’s ‘put your mind at rest’ voice mixed with 
the mellow beats attracted the attention of Cafe Del Mar 
compilation makers who did to be fair include the odd 
curiosity in what they considered chill out. I’m sure Martyn 
was as surprised as anyone to find himself as a folk singer 
from about 3 decades before helping ravers come down in hip 
bars in Ibiza but this song screams tranquillity and would 
sound epic hearing on speakers or headphones walking up the 
beach early morning in a place like Ibiza! 
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TRIP HOP 


I guess trip hop for me and most others at the time anyway, 
essentially boils down to the holy trinity that made up Bristol 
trip hop that changed music in the 90s and added an urban, 
soulful edge to alternative music and programmes like this 
and then the rest(the odd one pops up in Irish and No Disco 
too cool for them sections as well. Outside of the big Bristol 
3, bands tended to either produce one or two great singles and 
get forgotten, move to the bland or stay in cultdom, I’ll let ye 
guess which is which! 


Massive Attack 

In the beginning there was Massive Attack I guess who 
producer Nellee Hooper was already influencing music in the 
late 80s with Soul II Soul but Blue Lines was the first album 
out of the blocks (although considering both Tricky and 
Portishead’s Geoff Barlow collaborated with them, it was 
hardly a race. With their ubiquity at festivals and sound so 
common, it's easy to forget how good Massive Attack were. 

Their major commercial breakthrough (as well as among the 
top of any critic’s list) was 

Unfinished Sympathy 

This song predated but heavily featured in the programme. 
The fact it always gets a reaction means it's become a staple 
part of any night I've organised. With a distinctive video 
which along with the name and billowy string arrangement 
you'd suspect had a part in shaping Bittersweet Symphony, 
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this timeless tune which has remained virtually as popular 
almost 3 decades later and like Teardrop manages to mix an 
art, edge and innovation with a broad appeal enough for the 
likes of Tina turner to cover it. Released under the name 
Massive because of the gulf war and originating from a tune 
Nelson was going around humming, this understated classic 
is a masterclass in where strings and scratches meet to create 
a thing of both beauty and grooviness! Every bit from the 
glass balls banging at the start of the video, the iconic 
walking down the street singing, the wailing, the breaks, the 
screamworthy tone and lines like “How can you have a day 
without a night” all scream classic! 

Protection 

This seemed to start every episode of No Disco and launched 
a rather surprising new career for Everything But The Girl 
(who’s singer Tracey Thorn did the vocals) as electronic 
maestros. With a James Brown sample(“Payback”) to help 
play that funky music white boy(and girl) and a Michel 
Gondry (who along with Spike Jonze seemed to direct every 
memorable music video at one stage in the 90s) video to add 
some urban atmospherics but with an emotional core “Stand 
in front of you, take the force of the blow” must be up there 
in the top dark romantic lines. It was a downbeat and 
fragmented but slick and sophisticated lead single and album 
opener that announced “Blue Lines” was not to be a one 
album wonder and lead the way for cool sexy relaxing 
electronic music to dominate both charts and decent 
dance(bar the bands featured in the beat biggies, most of the 
non-guitar ones in the book and programmes tended to be 
relaxing rather than raving! 
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Sly 

Like Blue Lines, Protection was full of songs that were of 
equal brilliance to the big singles with the part floaty part 
funky Sly one of its highlights. It uses an uncredited sample 
of "Africa talks to you" by namesake "Sly and the family 
stone" as a base and with its Bondesque strings and lyrics 
about feeling detached and possibly how it feels like your 
soul has been in this life before, it is perhaps one of their 
more underrated classics not getting as much play as the 
others mentioned here. It has never been played live! It was 
even slagged for being too smooth to the point of bland (it 
was used as an MTV outro!) but the combination of Strings 
and sensual entranced the rest of us that heard it! 

(with Madonna)-! want you 

The only Madonna song ever to feature on No Disco 
(although she featured with some other leftfield collaborators 
like Bjork and William Orbit) in the 90s, this Marvyn Gaye 
cover captures the essence of both with Madonna cooing 
vocals and Massive Attacks atmospheric backing music. 

Teardrop 

Saturation plays and a load of covers have not dimmed its 
allure and it will always be responsible for bringing the 
beautiful voice of Cocteau Twins' Liz Fraser(who pretty 
much defined ethereal singing) to a wide audience [(though 
singing in words you could understand helped matters), her 
beautiful voice and that gorgeous harpsichord shining some 
light on the darkness(both in lyrics and dubby backing) of the 
track and album. The stunning foetus video cemented its 
legendary status although I wonder how it would’ve one 
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down with their mostly left-wing fan base around the time of 
the Repeal campaign! 


Portishead 

Portishead’s Andy Barlow after working with Massive Attack 
must’ve got in the mood of making ground breaking music as 
he doled out some of his own. I’ve already described Glory 
Box’s impact on me and starting me watching No Disco in 
the introduction. They proved a bridge from hearing 
something a bit unconventional on chart run downs etc to 
watching a programme of alternative stuff whose name you 
can guess. 

Glory Box 

While the other 2 may sound great, it's hard to see how 
Dummy has or will be matched by them or anybody for that 
matter, if only in the effect it had. One of the first non- 
conventional (they might not sound it now because of all the 
copycats since but this mixture of wailing, surf guitar and 
hip-hop beats sounded from outer space when it came out) 
songs I ever remember hearing as I recount at the start of the 
book. Futuristic yet sounding like classic vinyl! As Pitchfork 
said in as they put it 53 in their top 200 tracks of the 90s, 
“despite talking about the crackles, snares, moans and loops 
that make it, that the song belongs to Beth Gibbons because 
of her “alternately lacerating and shivering delivery”. 
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Sour Times 


This eerie sound (Haunting vocals, spaghetti western style 
tunes mixed with hip hop) that became the definitive trip hop 
sound was also pouring out of “Sour Times”, “Dummy’s 
other main single! It had a video using footage from the 
groups short film "To Kill A Dead Man" and used incidental 
music from “Mission Impossible”! While expressions like 
torch-singer seems to only exist in History books by that 
stage as did sounding like a spy sound track, the post grunge 
and its self-loathing generation took to “Nobody loves me” as 
a catchphrase! 


Tricky 

To tie it all together soon after the last of the trilogy Tricky, 
had performed on Blue Lines and two singles referenced the 
other two: “Overcome” based on “Karmacoma” and “Hell is 
Round the Comer” which used the same Issac Hayes sample 
as “Glory Box”. For an album and an artist that dominated 
end of year lists and had commercial success, he seems 
forgotten a bit. 

Black Steel 

Ironically for a critic’s favourite, it was with a cover “Black 
Steel” he was most celebrated although all of “Maxinquaye” 
was cherished. Then again it was giving a Public Enemy even 
more of an edge, adding Martina Topley Birds 
atmospherically laid back vocal, crashing backwards punk 
guitars and thrashy drums and a demented video! With 
blasting guitars made better by the strange mask on the 
guitarist in the video and Martina Topley Bird's cooing but 
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menacing voice it was a song that crossed genre boundaries 
both in its style and the way everyone into music from 
electronic to indie to hip hop all loved it and it provided a 
common ground between the 3 that was both influential but 
rarely topped! 


The others: 

Trip hop wasn't just the Bristol holy trinity of Massive 
Attack, Portishead and Tricky and Jesus wasn't/isn’t it nearly 
all brilliant (one of the highest quality controls of any genre 
(we’ll forget a few weak copies but these aren’t them. 


Dj Shadow: 

Midnight in a perfect world: 

No Disco often liked its hip hop of the instrumental 
experimental kind and from the guy that in Stem provided the 
closing music to the programme and whose name still 
resonates and plays big venues two decades later. The lead 
single from his debut highly influential album “Entroducing” 
which he but few others also topped! With a haunting 
backing singing, a gentle but insistent drum break and a 
lowkey piano, it was dance music you couldn’t really dance 
to often liked by those with feck all interest in other dance, 
you might listen to this at whatever time in a messed up 
world now but walk around with this on headphones and the 
whole world becomes a trippy music video! 
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Organ donor 

This indeed was an anthem for those of a certain age and 
Shadow’s most enduring tune(but for some reason, it wasn't 
one of the 4 singles released off his gold album 
“Endtroducing”!). Showing 60s psychedelics what to do with 
an organ (i.e. have it stuttery, put a funk breakbeat behind 
then let it go wild) and then providing his danciest single. It’s 
a dose he rarely plays it live! 

Earthling-lst transmission 

Since mp3s and YouTube has made every song ever 
immediately available, it’s hard to appreciate the excitement 
of a gang of people seeing or hearing something and rushing 
in the next day to talk about it(maybe it was the “I’m a big 
bloke, when I smoke I don’t choke” line that appealed to 
teenage boys amongst a seemingly ending bunch of lines, 
most of them memorable like “Crazy how my girl wants a 
simple life, she’s a simple schizophrenic but we get along 
fine’), which I remember happening after this was on No 
Disco the next day amongst the small but dedicated viewers 
of it. A prime example of simple yet effective backing music 
and stream of consciousness spaced out rapping melding 
random thoughts and references in a strong English accent 
when the few English rappers around seemed to want to be 
American! 
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Lamb 


B line 

Lamb were one of the contenders to the Bristol throne and 
commercially B Line seemed to be their biggest track with a 
Brit nomination. Helping the track was such a distinctive 
video where the bee seemed to be fly out at ya. Also 
noticeable for its unusual time signature, for being a bit 
livelier than their most famous tracks "Gabriel" and 
"Gorecki" and a constant ba-da, ba-da(which in the loving 
someone so much you can control yourself context actually 
makes more sense than the actual words and has suitable 
boisterous music appearing all of a sudden to match it) 
running through it! These little touches from singer Lou 
Rhodes hysterical almost over emotive voice to match the 
wild bass marked Lamb out as a band that adapted trip hop to 
their sound rather than straight copyists of the likes of 
Portishead. 

Gabriel 

Another trademark song for the ethereal trip hoppers was 
Gabriel considered trip hop lite but the likes of this and “B 
line” are singles to compare with any of them and put her 
plaintive but suited to beats voice up there even with Beth 
Gibbons! Singer Lou Barlow’s vocals are as haunting and 
spine chilling as Gibbons’ though in a more ethereal, gentler 
way than that of her Bristol brethren! Whether the angel is a 
man she’s romantically involved with or otherwise, it’s still 
the same feeling of someone sharing their intimacy with you! 


173 



Morcheeba 


Trigger hippie 

While at the time this, this seems a little rawer and groovier 
than the more streamlined radio friendly hits that followed 
although it still sounded a little bit like Sade, the lyrics and 
the grooves were a little harsher! The slide guitar, hip hop 
beats and Skye Edwards’ soulful vocals placed this and 
accompanying album “Who can you trust?” firmly in the trip 
hop genre. 

The sea 

Their biggest hit “The Sea” was one of the few songs on this 
page you're most likely to hear in the real world despite not 
charting as its chilled dreamy vibe makes ideal low backing 
music for venues like restaurants and hotel lobbies hence if 
all the trip hop bands called coffee table music, these are 
probably the most suited! They said their name is short for 
more cheeba (slang for marijuana) and it wouldn't go amiss 
relaxing here as you drift off(preferably beside water 
although like I said in the chill out section, close your eyes 
and you'll feel like you're by the sea or water) to the floaty 
refrain "left my soul there by the sea"!. The poppier sound of 
this and the album it came from "Big Calm" helped the song 
to prominent radio play and the album to UK platinum status 
and 2 million global sales! 


Sneaker Pimps-6 underground 

Associated as a second-tier trip hop band after the Bristol 
holy trinity had done the innovating, this was an extremely 
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strong first single that both bewitched No Disco and similar 
programmes with its striking lead single, atmospheric video 
and slinky sound but was also catchy enough to infiltrate the 
mainstream! It was a song with more grounded and gloomy 
lyrics than the more otherworldly other trip hop bands, being 
about living in a shit small town which is repressive for 
artists is like dying hence the title! The video on the other 
hand exudes a dark but seductive vibe with singer Kelli 
Dayton (sporting an ultimate 90s haircut) pouting and making 
a dentist chair looking like the sexiest thing ever as she spins 
around exuding the words! A commercial success (for the 
Nellee Hooper mix originally a hidden track) which made no. 
15 on its first UK release and no. 9 on the second, it also 
broke in America after being featured in movies "The Saint", 
"cruel intentions" and "Can't hardly wait" as well as being 
theme tune of TV show "Titans" and featuring on video game 
Grand Theft Auto V! (sampling horns and harps from a song 
from James Bond movie Goldfinger probably helped). While 
follow up track "Spin spin sugar" (especially the Armand Van 
Helden mix) and parent album "Becoming X" were 
substantial hits, follow up album "Bloodsports" sold poorly! 
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No disco book hip hop 

It’s the hip-hop section reflecting that despite an awful of 
whiny guitar bands and moody electronic acts, No Disco was 
quite a broad church of music and the alternative umbrella 
covered some of the more pointed and eclectic stuff in hip 
hop world! We’ve already met Public Enemy in the pre- 
daters section, here’s a selection from No Disco era! 


Blackalicious-Alphabet Aerobics 

This is a prime display of how rappers could be wordsmith 
as well as bling and bitches with almost every word starting 
with the same letter run through the alphabet. A karaoke 
version features prominently when you look up this on 
YouTube. It would want to be a particularly brave soul that 
would attempt this tongue twister and not come out with a 
mouthful of mutter(instead of not missing a beat as the duo 
do). This piece of linguistic dexterity and its uses discussed in 
the Aftennath section was to be their only real brush with the 
mainstream, though highly regarded in independent and 
underground circles! 


Deltron-3:30 

The show had a thing for polemical hip hop such as this! 
Having the same name for song, album and act shows Dan 
the Automator and Del la Funky Homosapien's supergroup 
meant business with this track in 2000. Its rap opera sound 
may have not troubled the charts, its sound was soon heard 
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worldwide as Gorillaz (who contained the above two in their 
loose grouping) conquered all around them! 


F ugees-F ugee-La 

Like Black Eyed Peas, it is easy to forget that these were an 
underground hip hop band heard only in programmes of No 
Disco before a deluge of cover versions both in band and 
with the exception of Hill in solo projects positioned them as 
mainstream cheesy pop. This first single from The Score 
from which every other single was a cover has the rawness 
missing later from the spat-out words to the trippy backing 
which continues all throughout the song! 


Genius/gza-cold world 

While the rest of the Wu Tang Clan like 01 Dirty Bastard and 
Method Man were appearing on various pop tarts records, the 
modestly named Genius was making records that sold far less 
but best kept on the Wu's dense sound and paranoid lyrics! 


Pharcyde-Passing me by 

This is their sad boy loser one, A precursor of Skee Lo’s “I 
wish” in its tale of a not even unrequited but ‘barely even 
going there’ schoolboy crush but with an even more 
sorrowful saxophone for the chorus! One of the least macho 
songs to top the Us Rap chart, the 4 members all tell their tale 
of woe with the subjects being a teacher, someone taken, an 
ex and someone who doesn’t even know he exists which 
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must’ve been at odds with the fuck bitches styling of gangsta 
rap. 


Rjd2-ghostwriter: 

While a Hyundai commercial might be the reason this is 
known, it is a prime example of the often more chilled out 
instrumental melodic hip hop which No Disco veered for. It 
gets especially epic when the brass kicks in near the end. Its 
sound tracking of various other media makes it high up in the 
‘know the tune but not the name’ stakes! 


Roots Manuva-Witness: 

This stood out not just because of its sharing of its name with 
the biggest festival of the time, leading to it being an obvious 
anthem there even when he wasn't playing. It also stuck out 
for that video of Roots going back to his primary school to 
win the sports day trophies he didn’t win when he was 9 or 10 
and for the way it was a proper British hip hop breakthrough 
hit that talked about "beans on toast" and "ten pints of 
bitter"(the first chart rap hit to have such localized 
lyricsjmarking a change from the guns, blunts, hoods, bling 
and guest appearances on pop tart records of mainstream 
American rap!). The unusually floaty backing music for a rap 
tune as well on top of the driving beat all combined to make 
this one of British rap’s first breakthroughs! 
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Chapter 7: 

Last Days of No Disco 
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Doves "Last Broadcast" album Sigur Ros 

cover 




David Kitt 


Lemon Jelly "Lost Horizons 


180 






Irish ones 


David kitt 

Big romance album 

The full album (which in the headphones section they 
featured non singles) which is probably my favourite Irish 
one this decade. Mostly known after a summer in Maynooth 
doing feck all with few CDs, this is the ultimate in dreamy 
mellow, all about his thoughts when he's up at night and 
everyone else is sleeping still causes a pang of delight when 
played! The stand out single though had to be: 


Step inside of the morning light 

This was a highlight of that much loved 1st proper album 
with its mixture of usual simple but effective guitar and 
backing, beautiful imagery and Kitts' voice at its tenderest 
and loveliest. Still heard occasionally when someone gets 
hold of a guitar in the early hours of the morning. 
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Jerry Fish and the mudbug club-True 
friends 

It might have taken a Vodafone ad to give the ex An 
Emotional Fish singer a post AEF hit but its either a sign of 
its classic quality or my lack of faith in Irish music that I 
presumed this was an old standard he covered! Simple and 
sentimental in lyrics, music and video and I truly mean that as 
a compliment as opposed to the banal radio friendly dross 
that may suggest! 


Simple Kid-Truck on 

Ex of the Young Offenders as featured here before (who's 
"That why we lose control” I loved so much I extended the 
term hit when playing them in a one hit wonders night), this 
came at the end of No Disco's lifetime. Making the Uk charts 
which his previous band never did, some lament Corkonian 
Kieran as an unrecognised genius who quit music! Like an 
Irish Beck, cutting up folky type tunes shuffled into an 8 
track and laptop with samples, he’s a proper one -man band! 
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Guitar ones 


Doves 

Seemed to own 2002 with top 5 and 10 singles and a no. 1 
album in the Uk! 

Pounding 

While they had many other fine singles, of the rest this single 
in particular still sticks out as one of the most stonning of the 
time with that insistent beat which I feel Snow Patrol ripped 
off for chocolate! Reminds me of the back room in the Gpo in 
Galway which always played it! 

There goes the fear 

Heralding a new wave of indie bands to sweep the charts to 
replace the 90s Britpop invasion (mostly seemed to be 
bearded, blokeish with monotone voices and short simple 
names like Doves, Elbow and the quickly disappearing 
Coldplay. While the first album did well (along with their 
strange previous life and no. 3 hit as rave band Sub Sub), it 
was this single that propelled them(briefly?) to the top league 
coming in at no.3, a no.l album and topping many an end of 
year poll. Mixing a pretty shimmering melody with dark 
lyrics and a boisterous drum, it still sounds epic to this day! 
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Elbow-newborn 


Here’s one from a band full of cult albums before they 
became massive and this marked these out as purveyors of 
epic melancholia(if that's what you can call a song that starts 
with "I'll be your corpse in the bathtub") a decade after they 
fonned but still 7 years before hitting big, making them head 
to head with Pulp for late developers. Musically influenced 
by Genesis' Entangled, and like the previous late developers 
Pulp re-released, it's still part of their live set 18 years and 
many bigger selling albums later and it combines heart 
breaking lyrics about growing older and finding love despite 
heartbreak and progresses from soft guitars to muffled vocals 
and crashing guitars. 


Interpol-Obstacle no.l 

Bands like these were the passing of the guard from the 
grunge and Britpop of the 90s to the glut of smartly dressed / 
model dating/quick of riff sorts often like this with a Joy 
divisiony edge! From the same New York scene that 
bequeathed The Strokes, Yeah Yeah Yeahs and Led 
Soundsystem to a (western mostly) world that lapped it up, 
this was one of this moody sharply dressed acts’ baroque pop 
classics leading to a lengthy career that 2 decades later shows 
no sign of stopping a continuous run of top 10 Uk albums! 
It’s all nervy energy from the almost spoken vocal style to 
that sharp blasts of guitar. 
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Jimmy eat world-the middle: 

Coming near the end of No Disco's lifespan when American 
alternative rock was having a bit of a resurgence (Strokes, 
White Stripes etc), this proved punk guitars could be matched 
with reassuring words as well as vague anger. Particularly 
cherished at, as the time it came out was an uncertain time, 
leaving college, no idea what to do etc and it’s just what you 
want to hear at a time like that! Weirdly seen as one of the 
first emo bands, his matey voice and simple but effective 
words more make it a song to listen to to drag you up when 
feeling down! 


Shins-new slang: 

While the song rose to prominence after the Natalie Portman 
"This band will change your life" line(maybe a slight 
exaggeration) in Garden State in 2004(and any much notice 
of them this side of the Atlantic while still smaller was only 
to come later in the Naughties), it originally came out 2001 
and is a prime piece of the sort of simple, highly melodic 
indie that as some might say make you nostalgic for a life you 
never actually had! This lead to a lengthy successful career 
that even included a number 1 us album (tuneful indie bands 
are one of the few genres you’ll see here that can sell more in 
the US than here! See Matthew Sweet and even early 
Teenage Fanclub!). 


185 


Sigur ros 

One online commenter, Julian Smith possibly put it best, “If 
the Cocteau Twins and Portishead had an Icelandic baby, it 
would be Sigur Ros” 

0 album: 

These and this came near the end of No Disco's lifetime but 
of the major bands that emerged in the 12 years since, they 
seem one of the most in keeping with their spirit. While not 
containing a “Hoppipola” or “Svefin en englar” or any of their 
most famous and loved songs, this is still mine and manys 
favourite Sigur Ros album for sheer atmospherics and 
cohesion. I still don’t know the names of the individual tracks 
after hundreds of listens. PS recommended for walks in the 
middle of nowhere! 

Starfleur 

Still one of their enduring songs, live favourites and the 
distinctive minimal video still played, it's prime expletives of 
their slow moving, gentle build up beauty! This goosebump 
inducing epic featured prominently in the movie “Life 
Aquatic with Steve Zissou” 

Svefn en englar 

The song that introduced the world to the majesty (and 
understanding the feeling not the words of singing, thi nk 
singer Jonsi said one time he sang in vowels) of Sigur Ros 
first through programmes like No Disco and then on the 
Vanilla Sky soundtrack mentioned in the next chapter. The 
song that makes you wonder whether it's on at all for the first 
minute is the ultimate slow builder with a minimalist beep or 


186 


wail for the first few minutes before building into the 
modem-day epic it is! With a heart boosting video of a 
theatre group of down syndrome kids holding hands in a 
circle in the air while wearing angel’s outfits and an epic 
sound that has sound tracked countless tv shows and films, it 
is still one of their defining numbers. They proudly display 
their first Nine review for it which called them a mixture of 
Spiritualized and traditional Madrigal (Philippine, I had to 
Google) music with Liz Fraser as singer. I kind of see the 
first for their quiet bits and the last for the Woohoos, no idea 
of the middle, do they? It was hard to describe to people 
when it first came out though (you know that goes ‘ding, 
ding, wooooohoooo’). 
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Non guitar ones 

While the Naughties were a revival in parts for indie with 
Strokes and Arctic Monkeys types, electronic music that 
wasn’t going to be appearing on any Ibiza compilations 
became almost all some people I knew listened to. While 
some sounded quite samey to me (and increasingly so), new 
loves were made especially for those with an angle. To help 
smooth things over, the old guard of Beth gibbons and Rustin 
man (singer and guitarist of Portishead and Talk Talk) 
produced an atmospheric album that provided the soundtrack 
to many a dark cold winter’s night whereas the newer Lemon 
Jelly provided the soundtrack to the summer ones. There was 
Avalanches of cut and paste, Royskopp continued the child 
like spacey vibe and Ladytron provided some robotic synths. 


Avalanches-Frontier psychiatrist 

These have mostly disappeared bar a few live shows since 
their short and sweet appearance in the music world in the 
early Naughties near no disco's end but one of the best music 
videos of all time (visualizes the mad lyrics) and the best 
example of the cut and paste random yet cohesive genius of 
the Avalanches! There was supposedly over 500 samples 
used on their only album, namesake of their breakthrough hit 
before this "Since I left you" and this itself is supposedly the 
result of hours scouring the 2nd hand record shops of 
Melbourne resulting in an eclectic bunch of samples with 
orchestral music "My way of life" dominating the end and 
lyrics(supposedly chosen for the sound of their rhythm rather 
than their meaning) got from Aussie comedy duo's Wayne 
and Shuster's "Frontier psychiatrist"! 
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Beth Gibbons and Rustin Man-Mys¬ 
teries 

The main solo outing of Portishead's lead singer! (along with 
a Talk Talk member who brings forth "Spirit of Eden’s spirit 
more than their bigger hits). A bit mellower than her day job 
and even more atmospheric, it's a sad sounding but beautiful 
track with a haunting wind type background voice to add 
even more sublime feeling of serenity! The lyrics dead with 
finding the beauty (or mystery) in life despite troubles. It's 
had a recent revival after being featured in new Netflix show 
"Russian Doll” 


Ladytron 

Said by Brian Eno to be the best in English pop music, 
returning the favour (The band were named after a Roxy 
Music song!). They thought of as electroclash at first but had 
more indie leanings like shoegaze than the more club friendly 
others and a more classic synthy sound. They created a 
distinctive sound that some would say they never deviated 
from but to view it another way they had a consistency many 
others fail to have i.e. Most people I knew or even reviewed 
don’t have a strong favourite but like their work fairly 
equally. I’d hold a fairly similar view though these two would 
be favourites at a stretch! Seen them 3 times and would see 
them again in the morning! 

Evil 

The video which No Disco showed instead of the normal 
version was my first introduction into the entrancing world of 
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these robochicks with an otherworldly synth sound. The song 
and accompanying album were more streamlined than before 
leading to slightly higher chart placings (i.e. Just missing the 
top 40). Cold but more immediate, it balanced their poppy 
and artier sides! 

Playgirl 

This heralded and still best for me defines this futuristic band, 
a band that never properly got their commercial payday(no 
top 40 single or album anywhere in the world), despite being 
beloved of those that knew them, a distinctive synth sound 
much copied since and a distinctive robot chic look, they may 
not have infiltrated the mainstream but mention the word play 
girl in front of anyone that's heard this will respond "why are 
you sleeping in tomorrow's world, hey playgirl" 


Lemon jelly 

They were so massive at the start of the century, I remember 
queues outside the tent at Oxygen and massive billboards of 
the Lost Horizons album everywhere in the London 
underground but in this case the hype was justified! 

Nice weather for ducks 

With the childlike nature of some ambient music with a floaty 
but dancey tune, a refrain (a sample from John Langstaff s 
kids tune “All the ducks” repeated so many times that “all the 
ducks are swimming in the water” comes up when you 
google Lemon Jelly instead of “Nice weather for ducks) stuck 
in the head and a constant melody that only changes at the 
end to a carnival type tune that could be from the Notting Hill 
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carnival or Basement Jaxx. This simple tune sounds like it 
could soundtrack a kindergarten party or a comedown session 
equally well! 


Spacewalk 

This is actually their top played song on Spotify (I presumed 
it’d be “Nice weather for ducks”) and a song which 
exemplified a millennial bunch of bands that flourished with 
avenues like MTV’s chill out zone combining cultness with 
huge popularity (see above billboard and Oxygen story). 
Combining a child-like quality (this was CBBC popular 
series Lazytown’s theme tune) with mellow psychedelic 
electronics, it really does make you feel like you’re walking 
through space! Go to a quiet place, lie down and turn off the 
lights if you can and listen and/or watch this and you feel like 
you had a spacewalk afterwards wherever you are! It does 
what it says on the tin! 


Royskopp-eple 

The song that launched Royskopp into their successful career 
as one of the most consistent and interesting electronic bands 
of this generation and to a certain extent defines them. They 
combined the sound of electronic experimentalists with 
sugary pop and wrapped it in trippy animated videos to make 
Norway momentarily feel like the home of electronic music! 

Strangely it was being mixed with Dolly Parton's 9 to 5 on 2 
many djs part 2 that seemed to break them although the floaty 
video to match the floaty song helped on top of its 
remixability with other tracks! Now when music fans think of 
Norway, they think of cartoons, spaced out electronic music 
not Aha's radio friendly soft rock! It still hasn’t become 
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overfamiliar despite constant sound track use in computers, 
TV shows and ads. 
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Chapter 8: 

The Rest 

Inbetweeners, not cool enough and too risque! 


Inbetweeners 

Not every act stuck diligently to a guitar band or an electronic 
label. Here’s two who like myself probably couldn’t (or 
wouldn’t) work out what they were! 

Asian Dub Foundation-Buzzin 

Just as fresh sounding now as it was 2 decades ago, this is a 
banger which represented an Asian community little heard in 
pop music and combined biting and worthy lyrics with a 
backing track that made you feel like the title, especially the 
feedback and frenzied shouting in the middle! 

These were a rare example of an electronic band that ticked 
the hedonistic pills (the name of this for example) and thrills 
box and most definitely had something to say. The manic 
speedy vocals and beats got the feet a tapping, their fusion of 
the traditional and up to date electronica had rarely been done 
before and their lyrics convey the lack of opportunities and 
racism that affects children of immigrants accurately. In some 
ways the British Rage Against the Machine in that they used 
and updated the typical sounds of their peers (rap and metal 
for Ratm, a more eclectic and dancey sound for ADF) to 
preach outside the converted. While there's been a few but 
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representatively surprisingly few Asian bands, barely any bar 
Cornershop were at once both scathing in their description of 
life for Asians abroad and concocting a varied stew that was 
impossible to pigeonhole in one genre (bhangra? Dub? Rap? 
drum n bass?)! This is still fresh 19 years later banger which 
represented an Asian community little heard in pop music 
and combined biting and worthy lyrics with a backing track 
that made you feel like the title! Unfortunately, their only top 
40 hit but like much of this book beloved of all that heard it! 
Don’t know what happened these in terms of new material 
and unfortunately their ideas and ideals also seem to be 
missing in music as of late. 


Beck-New pollution 

The single that really broke him from “Odelay” which 
confirmed him as more than a particularly weird one hit 
wonder, this is a prime example of the genre hopping, 
random lyrics and distinctive videos (starting off with a 
barber shop quartet then cutting to line dancing then a 
Kraftwerk clone) that have become his trademark!! It seemed 
to come out at a time when he was king of all he surveyed but 
losing none of his eclecticism : This mixes drums some say 
sound like Beatles “Tommorow never knows”, a sax from an 
obscure record(“Joe Thomas - Venus”) and his usual surreal 
words, the female protagonist has a “carburettor tied to the 
moon” and sleeps in a fiery bog in the first 30 seconds! 
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No disco too cool for them 


To narrow down the vast amounts of songs you could argue a 
case for inclusion in songs that could’ve been played, as 
someone who has organised one hit wonders night. I’m going 
to pick the choices purely out of those as they rarely got the 
credibility to be played on alternative shows! 


Aidan Walsh-Community games 

Maybe it's a stretch of my No Disco memory but in my head, 
this is so out of tune and distinctive from a normal song that 
it was strange enough to fit into the alternative universe! Irish 
alternative icon Simon Carmody featured elsewhere in this 
book must’ve thought so, playing guitar on it. 


Blueboy-Remember me 

Don’t know if this made the hallowed ranks of No Disco, 
following rather than leading the trip-hop boom and hence 
like many of the one hit wonders lacking a certain credibility 
but like many of them....what a single? Admit it...this was a 
killer single! With a simple few words belted out interrupted 
by the genagenagen bit that was most people's favourite and 
an irresistibly groovy backing beat, it's a timeless tune that 
seems to have been forgotten a bit despite being massive but 
won't let you head once it re-enters it! 
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Shampoo- Trouble 

Here's a one hit wonder for ya? Remember these? 
Technically a pop and a girl band but that little bit cooler and 
punkier (they met running a Manic Street Preachers fanclub 
and their dad in the video has a Sex Pistols t-shirt) with 
enough attitude to last a lifetime! Essentially the alternative 
Spice Girls! Being on the “Mighty Morphin Power Rangers” 
soundtrack might have blocked its passage to the show! 


Smoke City-Underwater Love 

Being on a Levis ad didn’t help its cause although it wasn’t 
the massive hit that others, this was altogether a stranger 
proposition! Consisting mostly of yelps, it's mellow sound 
would have fitted in the trip-hop (which it was technically?) 
or chilled out electronics of the show and this book you 
would think! With an added bit of exotic with verses in 
Portuguese which were apparently filthy but no more than 
Air’s "Sexy boy" few knew either way! Whatever the 
language, the sensual nature of the song and video was fairly 
obvious albeit of a more sublime and surreal nature than that 
might suggest. Think of this next time you’re in water but 
maybe not act it out. Ps the name “Flying away is on the 
video for some reason! 


Whitetown-your woman 

This must be one of the ultimate ones with a heart-wanning 
romantic backstory. Jyoti Mishra the one- man band (with 
proper indie roots) recorded this on a computer in his room 
and hence was probably ecstatic when Mark Radcliffe played 
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it on his late-night indie show! Radcliffe then through luck 
got promoted to prime time breakfast Radio 1 host and 
brought this with him resulting in a deluge of requests for the 
song resulting in a number 1 giving him temporary stardom! 
With a rocking bassline, a sample of Bing Crosby's 1932 
song "My woman", a groovy beat and an ambiguous lyric 
about a gay man/woman loving a straight man/woman and 
even its new-wavey sound was out of step with all around. 
There may have been a better number one, there may even 
have been better one hit wonders. But for an actually great 
tune which went from his bedroom to no.l, proper 
nondescript singer who disappeared into complete and utter 
obscurity (even Babylon zoo had other hits) after, this is the 
ultimate one for those cheering the underdogs or the fairytale 
story in music! 


Yossou N’Dour and neneh cherry- 
seven seconds: 

Yossou N’Dour being quite big in African and world music 
and the small matter of Cherry's legendary career would 
make calling this a one hit wonder sound dodgy. Sadly 
though, this was to be N’Dour's only chart hit and proper 
brush with the mainstream! Also, once off collaborations 
count! But enough of all that, what a song, which draws on 
the 7 seconds a baby takes to wake to describe its skin is 
colour deep message! And foreign languages are ok in 
verses! A reliable random person on a forum source reckons 
the language is Wollof and he is saying "don't see me Smile 
and think that I do not know what is under and behind me", 
an African metaphor for self-consciousnesses. As a bastion of 
eclecticness, maybe it’s global success (even now) shouldn’t 
have blinded the show and alternative folk to all this. 
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Too risque for No Disco? 


Add N to X: Metal fingers in my body: 

They never sold much or were played much on the radio but 
this band had a certain niche fame through weird videos like 
"Plug Me in" this played on cult music video shows like ND, 
times which Mtv could show more risque stuff and coming 
out just as people were downloading and slowly streaming 
music videos And for all this is an insidiously banging 
electronic tune, it's the 'does as it says on the box' cartoon(a 
fonnat for cruder stuff) video of a woman having sex with a 
robot(a dial up gigolo) including getting the aforementioned 
metal lingers. Watch out for the happy dog wagging his tail. 


Aphex Twin-Milkman 

This is a classic overall although I have to say the disturbing 
David Firth video (which 90s Rte were never going to show, 
would they now?) and the cleverly inserted bit of Brian Eno's 
An Ascent (showing his debt!) are what stick out! The 
backing was another classic glitchfest from the lawnmower 
Mozart! 


Nine Inch Nails: Closer 

While hard rock fans might have felt a little left out of the No 
Disco phenomenon (see previous “Loud enough for 
Kerrang!) chapter), a few riff heavy acts still crept in. With 
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music, lyrics and imagery that flirted between the American 
rock mainstream of heavy riffs and macabre imagery and the 
more avant-garde. Although the sound and especially video 
reeks of sexuality (sample line: "I drink the honey from inside 
your Hive, You are the reason, I stay alive”), it seems to be a 
metaphor for addiction according to Reznor. No Disco's may 
have had late night positioning but would they still have this 
shown this kind of risque imagery? 


Peaches-Fuck the pain away 

Not sure what the still quite conservative RTE made of the 
cursing and sexual innuendos (well if you can call “sucking 
on my titties” innuendo but the raw vocals and banging but 
interesting electronic beats were well within their alternative 
remit! 
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Associates 
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Chapter 9: 
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PAIRC III 
CHAOIMH 
CORK 


BA!>JK h-iCDI— IDA Y' I /VEEKErJD ALJGLJST 


friday 4th august 


Saturday 5th august Sunday 6th august 



SPECIAL GUEST 


KYLIE MINOGUE 
TRICKY 

BLACK GRAPE 
JAMES TAYLOR QUARTET 

PWEI-ASH 

THE VERVE - MARION 
TRASH CAN SINATRAS 


THE BEAUTIFUL 


ivr PEOPLE 

THE ORB 

THE BOO RADLEYS 
FFEAKPOWEF 

SLEEPER-LUSH 
REEF-JOYRIDER 
THE KELLY FAMILY 


STONE 


PAUL WELLER 

ELAST1CA 
ORBITAL 
TERENCE TRENT D ARBY 
GALLIANO 
THE WILOHEARTS 
DODGY- ME NS WEAR 
THE DEVUNS-SCHTUM 


THE GROOVE STAGE 


friday 4th august 


MASSIVE ATTACK 

SOUND SYSTEM 

MUSHROOM. 30. MOOT C, HORACE AHOY 

GUfSIS I ALVIN SINGH. MAO PROftSSOR. 
HICK WARREN » EAffA 


Saturday 5th august 


■KUI 


L 


Sunday 6th august 


THE CHEMICAL BROS. 

CARL CDH-LAURENT CARNIER 


PHIl PERRY-BIUY MASTY 


TICKETS: 3 day -£45 plus £1.50 booking fee, in advance. 2 day ticket- £39.50 plus 
£1.50 booking fee [Fri/Sat or Sat/Sun]. Day ticket-£24.50 plus £1 booking fee. 
TICKETS ON SALE NOW FROM HMV/TOWER RECORDS AND AGENTS NATIONWIDE 


FEILE INFORMATION LINE[24 HOURS] TEL:1550 122444, ACCOMMODATION LINE TEL: 1850 676666. 


Feile 95' Full of No Disco Favourites 
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the boo radleys .v 

WAKE UP! ^ 
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Vanilla Sky 


High Fidelity 




Trainspotting 
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Image : European Ham Radio Cartoon Card. 
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Belle and Sebastian 


206 












Beatbox favourites Blink were so 
popular that they had their own 
phonecard 


MT USA was Ireland's first dedic¬ 
ated music video show presented 
by the deceased Vincent Hanley 
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MTV's Chillout Zone 


Germany's Tocotronic - an Ex¬ 
ample of the type of continental 
bands that MTV Europe used to 
show 
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Festivals and gigs: 

Feile: 

Feile went from 1990 to 1997 and was the only 3-day 
camping festival around. Because it was the only one, it 
seemed to get an obscene number of big names, check out the 
picture and next paragraph for examples, something Electric 
Picnic never quite emulated! 

While I was at the 2nd day of the 1994 festival (when Blur, 
Bjork, Rage Against the Machine and Cranberries to name 
just 4 played) and hence would mythologize it a bit more, the 
95 one was probably even more so the peak of alternative 
music dominating. With 4 of the big 5 dance(as opposed to 
electronic for which you’d add a few)bands alternative fans 
cherished most(Prodigy, Orbital, Underworld and Chemical 
Brothers if before the commercial peak of the latter two, only 
Leftfield left out there), some of indie’s biggest like Blur, 
Elastica and Stone Roses and to become big like Ash, Verve, 
Sleeper and Dodgy and some of the more interesting 
electronic acts of the time like Massive Attack, Dreadzone 
and Moby, it crowned alternative as top dog around! 

While the headliners became more international as the 
festival went on and became more established, there was 
always a great emphasis on domestic talent, hence several 
bands remind me of it, even though I wasn’t at most of them. 
From having their names blared on ads and media before the 
festival to giving them some great playing to massive crowd's 
video, here’s a few examples of bands and songs that got the 
Feile boost! 
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Big Geraniums-Home again: 

“Home again where the people are half crazy, home again 
when there’s nowhere else to go, home again we can sit down 
and be lazy, I’m home again”. Dedicated to everyone living 
in their hometown due to brokeness, joblessness etc who 
doesn’t really want to be there. Between a few appearances 
and a video that makes you feel like you're at Feile seeing 
them jumping around there and the sort of hairdos you only 
usually see at festivals, this song and band (still going and 
playing but never had a hit like this again) will always be 
synonymous with it! 


Fluke-Atom bomb 

This song gained the band an audience outside the normal 
cult by being on video game Wipeout 2097 if not more of the 
fledgling Playstation games but that merely showed an early 
example of how non radio friendly tracks could find a bigger 
audience for its big beats and stream of consciousness lyrics! 
They always seemed to be on a dance tent at Feile exposing 
them to a whole new audience! 


Whipping Boy-We don’t need nobody 
else 

Here’s is a band for ye whom we’ve met before in Irish ones, 
whom I know needed no introduction with parent album 
"Heartworm" getting the greatest album ever in a Phantom 
FM poll. We’ve already met them in the Irish acts section! 
The tale of spousal abuse is perhaps their defining song with 
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its tense guitars and confessional and paranoid lyrics mixed 
with a killer riff and epic chorus! Take your pick of classic 
lines “why tell lies you do not mean, they only serve to 
deceive, ridicule, hardly ever to teach” and the classic “they 
built portholes for Bono so he could gaze out at the bay and 
sing about mountains” etc. The incendiary Feile perfonnance 
on the playlist actually predates No Disco, his wriggling and 
gesticulating done at Feile 92. 


Radiohead in Galway 1996 

Another gig which seems to triumph alternative music’s 
dominance at the time was Radiohead in Galway where an 
array of No Disco bands (Divine Comedy, Cardigans and 
Bluetones, like almost a Nine tour in the supports) was 
compered by Donal Dineen who received as enthusiastic a 
welcome as the headliner! The night was of special 
importance as it was the first time, I remember drinking in a 
house with a few others till the early hours having the sort of 
conversations you only see around campfires in the woods in 
American coming of age films. We’ve already met the 
Swedes Cardigans and Neneh Cherry in the previous part, 
here’s another few that will bring ya back there or back to 
hearing about it 


Radiohead-Fake plastic trees 

While I liked all the bands almost equally and was as 
starstruck at Dineen, I suppose these were the stars of their 
own show! While OK Computer was over a year away when 
they were to become masters of the alt rock universe and 
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book their spaceship into the classic's stratosphere (don’t 
know did they play any of it at it, answers to linked Facebook 
page).) 

At first thought of as one hit wonders as Creep was massive 
but little else by them, 2nd album "The Bends" achieved 
some success when first released in 1995 but was a slow 
burner until they were big enough, especially in 
Ireland(anywhere else at the time I wonder?) to headline an 
outdoor show! Several singles aided in this but whereas 2tv 
played "High and Dry" on a loop and MTV fell (or lied 
down) for the Just video, it's "Fake plastic trees" that will 
forever remind me of the day and No Disco! With a video 
that ensured a shopping trolley probably wasn’t safe before or 
if they were foolish enough to be open, after the gig, with 
Thom Yorke giving it his full tortured artist look! Like a lot 
of “The bends”, Thom Yorke’s lyrics are jaded sounding, 
unusually directly the refrain here is “it wears me out”! 
Whether this connected with us and the fans (surely, we were 
too young!) or it was just catchy, this was the refrain I 
remember sung most heartily during the gig, coming out of it 
and whenever I met those I went there with in the following 
months! 

While discredited with the playing Israel thing in the eyes of 
me and others and their story has been told a million times at 
a conservative estimate, their place in this time and state of 
mind is undeniable as is this gig's place for me and others, 
especially in the West of Ireland where a selection of the 
biggest indie bands playing together didn’t exactly happen 
regularly! 
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Bluetones 


Bluetonic 

At their support to Radiohead in Galway, a song sang out 
leaving the place wasn’t one of theirs but this song by the big 
at the time after “Slight Return’s success and the parent 
album "expecting to fly" getting to number one. Released at 
the heart of Britpop (months after Blur vs Oasis), this band 
seem to induce warmer memories than most of their peers. 
This is probably because their songs were strong enough to 
catch attention in any time and the fact the band themselves 
stuck around a bit longer with 13 top 40 singles overall and 
two follow up big albums (and are actually still going). 


Slight return 

A Britpop song that seemed everywhere in early 1996 but has 
been slightly forgotten since, it just missed No.l in the Uk! 
With a basic video that was nevertheless memorable with the 
running, duffel coats and shuffling, it’s also a fine melodic, 
sparkly but understated single! 


Divine Comedy-Something for the 
weekend 

Divine Comedy were soon to become one of numerous Irish 
bands to get international critical and commercial success in 
the 90s! This was their opening salvo of their commercial 
heyday (two well regarded but poor selling albums before 
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Casanova the album this song heralded) but it didn’t stop him 
greeting the crowd at Radiohead in Galway weeks later like a 
superstar with a loud "hurrah". Chris Evans famously played 
it twice it so enthused him and, in this case, the hype was 
justified, a perfect marriage of jolly tune and cutting lyrics! 


Ron Sexsmith- Secret Heart 

Possibly remembered amongst Irish people of a certain age 
and hue if at all solely for that supporting Radiohead gig in in 
Galway, for all his critical acclaim and celebrity fans, like 
Chris Martin and Elton John he never quite infiltrated the 
mainstream(although this was covered by Feist) in the way 
that those who loved him(including most that heard him) 
thought distinctive voice and beautiful lyrics deserved! In a 
parallel universe more enlightened than this, this would be 
the most common song at slow sets! (apparently, they’re not 
a thing any more). His voice has a slow moving, yearning and 
gentle tone(aided by the simple, dignified, graceful guitar 
strum) to it even before you listen to the words, in this case 
about the trouble with opening up yourself and showing your 
"Secret Heart" hidden from the world and even those close! 
Our generation’s Roy Orbison? 


REM at Slane 1995 

Slane 1995 was another lap of honour for alternative music 
even without Cranberries and Radiohead both of whom 
pulled out. On top of Rem themselves, Spearhead (the sort of 
socially conscious alternative hip hop No Disco loved) and 
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US college rock favourites Belly seemed to get their brief bit 
of fame by association here! 


Belly-Now they’ll sleep: 

While “Star” was quite a hit in the Uk and Us, it was the 
release of this single right before Slane that gave Belly their 
moment in the Irish sun! With hooks coming out of this 
melodic power pop classics ’ eyeballs, the pendulum 
unfortunately seemed to have fallen towards heavier stuff in 
US alternative music and this single and parent album "King" 
didn't get quite the expected attention. Here though 2tv, Dave 
Fanning and No Disco played it off the air and it and they 
will remind most of either standing in Slane waiting for Rem 
and Oasis or hearing talk about it! PS Is “You know the shape 
my breath will take before I let it out” not one of the all-time 
romantic lines! 


Spearhead:Hole in the bucket 

These are almost like Belly in being associated with that day 
in Slane when two of the biggest bands of the 90s played 
although Michael Franti had achieved classic status for his 
previous incarnation "The disposable heroes of hypocrisy" 's 
single "TV : The drug of the nation" which captured an 
anxiety amongst many about the dumbing down and control 
that the TV age had brought, a theme which unfortunately has 
more relevance now with the additional screens. The boost it 
got by association and exposure at such a high-profde gig 
pushed this onto people living rooms and radios making all of 
us who heard it question whether we ignored homeless 
people and think about them. It's based on whether to give a 
homeless man money and whether he’d spend it on booze or 
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food! It also features his thoughts on whether compassion is 
possible in a recession but also how change could mean more 
to him! Part of a conscious rap explosion(Arrested 
Development) on the fluffier side, Public Enemy on the 
spikier one, this shares a bit more in common with the 
former’s “Mr Wendal” which also examines a homeless 
person and the author’s attitude to him) of the early to mid 
90s that seems to have had a renaissance in these uncertain 
times! PS Heard this on Dan Hegarty by coincidence while 
writing about this so maybe it’s not been completely 
forgotten! 


Rem: 

Automatic for the people 

An article (link on blog barcode) by “The week” magazine 
called “Rem’s legacy” credited them with everything from 
inventing alternative rock to bringing it to the mainstream to 
balancing creativity and commercial success, the ultimate 
dream for bands and their fans. They had a big reputation 
leading up to this gig. One of the biggest albums of the early 
90s critically and commercially was “Automatic for the 
people” (Spotify link to album on barcode on back cover). It 
came out a year before No Disco but its ripples were still 
being felt in alternative music when No Disco came out 
hence the likes of "Drive" featured frequently! The album 
made them contenders for the biggest band of the 90s but up 
until then (if not now although bands like The National now 
headline festivals and top charts) it was a very unusual big 
rock record. Mournful and somber lyrics about subjects like 
the passing of time and mortality and only three songs which 
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go above low tempo were not and are still rarely facets of a 
stadium rock band! 

Monster was a more conventional record for such a big band, 
full of big rock songs! The main single off it and the one 
heard non-stop before the gig was: 

Whats the Frequency Kenneth? 

This was the lead single off “Monster” and hence the one that 
was blaring out everywhere (no 2tv show was allowed 
without it all summer!), a big rock ‘monster’ that showed 
them prowling (or whatever kind of collapsey dance Michael 
Stipe is doing in the video) as possibly the biggest band in the 
world (and as previously stated, wasn’t it nice having some 
kind of an intelligent band in that position?)! None of this 
stopped them from indulging in surreal lyrics or rather lyrics 
about a surreal situation about a case where a man attacked a 
Cbs news anchor shouting “Kenneth what is the frequency” 
and it turned out he thought the media was beaming messages 
into his head so he thought the anchor might know the 
frequency it was being put on. That dance, unusual as it 
might have seemed before or after (or during for some) was 
the sort of thing to get stadiums’ ready or people at home 
ready for stadiums! 
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Magazines and papers 

Trying to read about music in Ireland in the 90s(and worse I 
presume beforehand) involved scouring everything 
possible(usually in a shop to the annoyance of the shopkeeper 
straight opposite in a normal shop with their “Are you going 
to buy this” line at some stage. This involved looking at bits 
of the likes of Top Of the Pops Magazine and Smash Hits 
which in the mid 90s featured a lot of Britpop due to its 
popularity (everything from Bluetones to Bis). However, they 
were some magazines more guaranteed to give me my 
alternative hit. They were: 

Hot Press 

While Hot Press didn't seem exotic enough to me for a good 
while growing up as it features bands that shock horror! 
might actually play the West of Ireland(and if they were 
really down and out and desperate Mayo!), it was another 
means of knowing all there was to know about music that 
could be got just to add to lack of exoticness, in small towns 
where it would rest between Woman’s Own, Ireland's Own 
and the Farmer's Journal! From propelling new Irish music, 
making me sick with jealousy of all the international band's 
gigs past and future in the big smoke that weren't anywhere 
else in Ireland bar maybe Belfast to attempting the impossible 
and trying to get me interested in something that wasn't music 
with the combination of culture, politics and sex 
toys/advice(although I don't know if that was there in the 
90s!), two bands they always supported (aided by 
Fanning/No Disco etc) with varying degrees of success were 
Engine Alley and The Frames! 
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Engine Alley -Song for someone: 

We’ll be seeing these again in the eco system: 2tv indie chart 
but these was another indie classic, one that Hot Press 
featured prominently! This seems to be from a fairly big 
English tv show and they did seem like a band with the 
potential to make it internationally but they they suffered the 
messing with record companies syndrome many Irish bands 
have. Pity because this beautiful ballad had hit potential with 
that memorable tune and violin solo stuck in the head decades 
late. Even visually, they seemed more enticing than the 
hordes of baggy, grunge or grebo dress down bands around at 
the time as seen on the video where they glam up just for a tv 
show! 


Frames 

Revelate 

The song that basically launched the Frames and all with a 
video that seemingly cost 2 quid(a friends shop and a security 
camera, dunno what the 2 quid was for) with constant plays 
on No Disco and nods from Hot Press turning them into a cult 
band and eventually one of Ireland's biggest bands etc. While 
the fiddle is more of a Deus/velvet underground type, it/they 
fed into a tradition of rocking out to strings which has been a 
proud and popular tradition since the Horslips and their ilk! 

Star Star 

Possibly their most cherished song in a long much-loved 
career (until the ubiquity of the Glen’s solo Oscar winning 
"falling slowly" at least) its dream pop and childlike melodies 
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are accentuated when mixed with "pure imagination" live! 
The tune, lyrics and videos are simple yet effective and 
lovely! 


Melody Maker and Nme 

Going from 1926 to 2000 in Melody Maker’s case and 1952 
till 2017 in Nine’s case (the website is still going and 
successful), they will forever for me be associated with 
Britpop! Kept relevant by its weekly publication, there only 
ever seemed to be one copy in one or two 
newsagents(specifically) Ballina or Castlebar (and never ever 
anywhere else in Mayo!) of either hence I would either 
almost spend half the day in one of the two(we lived about 
half an hour away from both)while my mother shopped and 
did business almost just to get them which cost just over 2 
pounds(not that I’d much else to be doing in my remote 
house) or else anyone stirring near either would be 
summoned to get them! With nothing else to look at(and not 
much interest in anything else bar what you see in this 
section!), I must have memorised every indie band that got 
vaguely near the charts, got good reviews or were tipped 
between 1994 and 1998(until student life appropriated funds 
for...well you know yourself, I won't drag out the cliches!). 
PS Let’s forget about Melody Maker putting Limp Bi / kit as 
their last cover in 1999! 
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Boo Radleys 

Lazarus 

The video is an edit which probably gets rid of the best bit 
(the long dubby version at the start), a bit that was also handy 
to distinguish them from the "wake up boo" hit which got 
immediate commercial success but long-tenn seemed to 
besmirch their name to many. Strange since this genre¬ 
hopping single and supporting album, stole the 1993 single 
and album awards! 2nd best bit after the original dub intro 
must be the way it turns into a trumpety vocal less chorus! 
From the days when their album “Giant Steps” was voted 2 nd 
best album of 1993 by Nine but the mainstream was asleep to 
it until 2 years later it had a. 

Find the answer within 

This was the follow up to what has become their albatross 
“Wake up boo”(whenever I mention their name to someone 
of an age to remember them, it’s usually followed up with 
‘They’re the ones who did that annoying Wake up song) and 
this was in itself quite catchy(like most of the “Wake up” 
album) with pop sensibilities to keep with the trumpets to the 
end instead of a big dub jam like “Lazarus” although they 
weren’t able to help themselves (like their previous 
incarnation!) with a backward reverb fest of vocals on top of 
it. 

From the bench at belvedere 

If the blatant pop buzz of "wake up boo" proved a turn off, 
this no album single straight after the no. 1 Uk album” Wake 
up” is a more understated but still strong melody which 
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proves there’s a more subtle and deeper side to them than 
first (others ones show it was also on the hits) listen to that 
single and album! An almost soul like falsetto in the chorus 
expresses the simple “Who stops the lonely, of when they 
were the lonely” sentiments but its mixed with the shoegazey 
guitars they were known for originally (and some dreamy bits 
in between) 

Pulp-Babies 

Pulp's first big hit (they’d been going 13 years since their first 
gig even then so they could also be part of the “Bridesmaid 
finally going to the ball” chapter!) and it set the tone on No 
Disco's inception for a golden age of catchy, sharp, cheaply 
but snazzily dressed British indie of which Jarvis was always 
the coolest! 

One of the two big singles off "His n hers" (the album that 
made them cult heroes) along with "Do You remember the 
first time" marked Jarvis Cocker out as a star (those moves!) 
before "Different Class" sent them supernova! Sticking with 
the themes of (what should be slightly disturbing talk of 
telling of his listening in his friends' house to the older sister 
doing it and eventually hides in her wardrobe even after she 
moves out, only Jarvis could make this sound charming) 
bittersweet and melancholy adolescent lust and longing that 
marked them before later albums' wider themes! Released a 
year before Pulp became the smart answer to Blur vs Oasis as 
lead single on their first top 20 hit "Sisters" ep after originally 
being released in 1992, it’s a teen (w)angst tale to match 
"Teenage kicks"! 
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Rialto-Monday morning 5:19 

A band that were perfect example of the orchestral epic 
quality of indie sometimes but stayed a bit on the obscure 
side bar Melody Maker and Nine’s tireless championing 
(along many others who stayed in that world!) and some No 
Disco’s plays although it's 1.2 million streams belies its status 
as not really that big of a hit in the first place Britpop song!. 
While the only time I'm reminded of them is seeing the place 
name/luas stop, this single ticks all the boxes: Moody 
atmospheric orchestral sound and melancholic lyrics as 
evidenced by the title alone and a sharp look! 


RTE guide-music section 

This was where you’d expect to find exclusively housewife 
favourites but actually features/featured some less 
commercial acts, especially round festival time. Remember 
these being included regularly possibly because they were 
seemed to play Feile a bit though early on. 

Dreadzone-Little Britain 

Sampling the cult pre-Clockwork orange Roddy McDowell 
film If... (along with some other not very dubby, reggae or 
dancey samples from the movie Excalibur and 1937 classic 
standard “O Fortuna”), this finally gave a top 20 hit to the 
cult festival favourites. That was fitting as between the 
quotes, strings and choirs it’s the most epic of songs I've 
heard by them. Wonder did it influence a certain tv show that 
came 4 years later. 
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Select magazine 

Indier than thou magazine that just lasted the 90s, not before 
or after! How about a link to every magazine ever? Go on 
take the next month off and lock yourself into your room! 
Website is on the blog Barcode on inside cover and back 
page or google “Select magazine scans”. 
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Movies 


High fidelity 

The ultimate film for a music nerd, we could all see ourselves 
a little in it and have fantasized about working in a record 
store recommending albums as a job! In keeping with the 
movie, it had an eclectic and underground soundtrack even by 
the standards of the movies featured here featuring artists that 
wouldn’t get a sniff of the mainstream you’d suspect 
otherwise. 


Beta Band-She’s the one 

Like Beck and many other 90s acts they infused their indie 
with a hip-hop structure and mentality with looping beats to 
match the melodies. The textures and clash of genres were 
credited with making indie more inventive than the retro 
styling mostly offered up by Britpop. This lovestruck 
number, acoustic strum and repeated mantra sweeten the 
experimentation pill making it many a person’s favourite 
Beta Band song. 

Stereolab-Lo boob oscillator 

One of the few indie bands to be (relatively) popular in 
Ireland and Britain to sing in a foreign language largely and 
still known at least in the indie world, these are evidence that 
for all the retroness of Britpop, some hard to pigeonhole 
bands like this also grabbed a bit of the limelight (they almost 
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went into non guitar one but they have a guitar, the Moog 
amongst is more prominent!). Very Avant Garde but with 
similarities with what we might call lounge music or a kind 
of listening music, their profile shot up as a result of this song 
being featured in High Fidelity. Space age bachelor pad 
music was a term used which seemed fitting and a name of an 
ep. Not sure if vocalist and guitarist Mary Hansen's untimely 
death in 2002 meant they split up for new material. See the 
aftennath section for a surprising aftermath with these for 
me! 

Smog-Cold blooded old times 

A slightly livelier tune than much of the rest of his or there’s 
or alternative country although lines “How can I stand and 
laugh with the man, who redefined your body” suggesting 
abuse talking about “The little squirrel....who understood 
every word’ suggesting a child caught up makes it lyrically 
almost difficult listening about "memories that turn your 
bones to glass!). Surely one of alternative country’s crowning 
achievements but the “High Fidelity” soundtrack also 
exposed it to an audience that may not have heard 
contemporaries in that genre like Lambchop, Sparklehorse or 
Will Oldham’s various incarnations before he was being 
covered by Johnny Cash and appearing in Kayne West videos 
and Netflix series! 


Magnolia 

Aimee Mann-wise up 

This film wasn’t as mainstream as the others (although a fine 
collection of stars) and it was a bit of a one-horse town with 
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Aimee Mann being the sole original contributor to the music 
but what a horse and what a showcase! Being nominated for 
virtually every big Us award (Oscar, Golden Globe and 
Grammy) never quite made her daytime radio fodder or a star 
ultimately though! Taken from Magnolia the soundtrack 
which exposed this cult singer songwriter to a wider 
audience, this song’ montage sound tracking only possibly 
matched by Head over heels in Donnie Darko! It’s not often 
you see the characters of a film all sing a song separately line 
by line but even if so, it’d probably be something cheesy 
rather than one of the most respected cult US singer- 
songwriters (it reflects her much heralded theme of emotional 
distance well!). 


Romeo and Juliet 

The soundtrack to “Romeo and Juliet” managed to sell 15 
million copies while being made up almost entirely of No 
Disco and alternative favourites like Wannadies, Garbage, 
Radiohead and Cardigans who we’ve met so far in the book. 
These 3 tracks for me really drove home how the film 
soundtrack spread No Disco’s word for it, especially for Irish 
talent: 


Gavin Friday-Angel 

A guy for all the talk about him and famous friends( Known 
as almost a joke by virtue of being Bono's mate) and 
influence with Virgin Prunes never quite infiltrated the 
mainstream but this is as close as he got: An Irish entry along 
with Mundy’s “To you I bestow” on the album with a video 
with scenes from the film to boot which Dave Fanning 
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featured regularly on 2tv as well! An intense, powerful, 
beautiful and dramatic song (although a little lighter than 
what Virgin Prunes fans may expect, losing a bass sound to 
even the version on the "Shag Tobacco" to match the modern 
version of one of if not the most prominent love stories ever. 
The movie seemed to be his platform to exposure as he 
featured on the soundtrack to "In the name of the father" and 
"the boxer" as well! To be filed as soothing and relaxing like 
other prominent single of his at the time "Falling off the edge 
of the world" rather than angry and serious stuff like the 
Virgin Prunes used to put out! The video with Romeo and 
Juliet may have good for a wider audience but the original is 
probably better with Gavin floating above skyscrapers in true 
pretentious fashion alongside slow motion black and white 
shots perfectly suit the slow-paced floaty track and ethereal 
high-pitched vocals! 


Mundy-To you I bestow 

This also benefited, an epic tune to match one of the all-time 
epic tales (that title for starters and the other lyrics about 
foggy dew, dawn and diamonds etc are fitting also) which he 
also obviously felt fitted his own experience with whom the 
disintegration of the 2 year relationship that birthed this song. 
Did I just imagine that he was on the cover of Smash Hits 
with the likes of the Backstreet Boys as one of their top tips? 
(if anybody sees it on the net or has it, please post it!). 
Strange to think of it now he's pretty much an Irish thing but 
around the release of this single it was thought Mundy was 
going to be a global star with a video featuring iconic scenes 
from the movie. Didn’t quite work out like that but 
“Jellylegs” still stands up as a catchy distinctively vocal led 
debut! 
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Stina Nordenstam-Little Star 

This song which redefines the tenn understated beauty 
would've been a prime example of a song that everyone who 
heard loved(sorry personal opinion aside if you hate the 
pixiesh appearance, almost whispery vocals and elegant 
relaxed music on this you have no heart or soul) and the rest 
of the world remained oblivious if it weren’t for the 
soundtrack which meant this song was on 15 million CD's in 
houses and heard in the movie by god knows how many other 
people. 


Trainspotting 

The British film of the 90s (especially when credibility is 
concerned), it covered the full circumference of No Disco and 
alternative music with chillout (Brian Eno’s Deep Blue Day), 
dance bangers (Leftfield’s “A final hit” and Underworld’s 
“Born Slippy”) and Britpop (Sleeper’s version of “Atomic” 
and Pulp’s “Mile end”. Bar “Born Slippy” though, it’s main 
effect musically seemed to be keeping the old guard cool with 
the young uns with Iggy Pop(which has been well 
documented elsewhere)getting a new “Lust for life” with a 
new generation but two that also inserted themselves into the 
new guard with the film’s soundtrack were : 

Brian Eno-Deep Blue Day 

Seen before in the influencers chapter and how he is much 
more of a cult solo than the massive mainstream records he 
produces but this was possibly the only time(bar more 
anonymous background soundtrack and of course the 
Windows 95 jingle) a mainstream audience was(many 
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knowingly) exposed to his solo work in the infamous toilet 
scene. Eno must be one of the only people who could make 
one of the most disgusting things possible look 
transcendental, beautiful and graceful. The moral must be 
literally wherever you are, you’ll feel soothed listening to this 
song! It’s strange though that the creator of such lovely 
music’s 2(probably) best known songs are with disgusting 
scenes!(i.e. An ending’s part in Aphex Twin’s “Milkman”! 

New order-Temptation 

Released a full decade before No Disco's inception but a 
group that became more influential as time went on and this 
song's inclusion on the Trainspotting soundtrack along with 
some of Britpop's biggest hitters(Blur, Pulp, Elastica, 
Sleeper) confirmed this especially the fact that it’s a teenage 
girl(whom Renton has scored unknowing of her) singing it 
just after this being the song when Renton goes out to a club 
for the first time in ages, both examples clearly showing the 
band being in vogue, not bad for a song a decade old, a band 
15 years on the go and who had been in an even more 
influential band for about 5 or 6 years beforehand. This is the 
still the case another over 2 decades. Whenever an indie band 
shows an electronic or dancey side, these spring to mind! 


Vanilla sky 

Containing some of alternative music’s cornerstone from Jeff 
Buckley’s “Last Goodbye” to Kid A’s “Everything in the 
right place” to a few REM tracks to Leftfield’s Afrika Shox 
already featured in the non-guitar ones section and even a 
Belle and Sebastian side project(Looper’s “Mondo 77”), 
Vanilla Sky exposed a mainstream Hollywood audience(it 
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reached number 1 as well) to a lot of No Disco favourites but 
perhaps introduced for the first time to them two of my and 
many No disco fans all-time favourites, the title track of 
Spiritualized’s “Ladies and gentlemen, we are floating in 
Space” and “Nslovan” from the not be released for 2 years 
classic Sigur Ros’s album “()”! 


Spiritualized-Ladies we are floating in 
space and Sigur Ros Nslovan 

They ended up sound tracking the rather epic ending with the 
ultimate dream pop combination! While Spiritualized never 
again in my opinion matched the majestic heights of this 
album and its theme tune featuring here(it's my favourite 
album ever so I'm a bit biased) although they achieved some 
success with follow up Let it come down, the boost in Sigur 
Ros's profile with their first big track “Svefn En Englar” and 
this haunting track “Nslovan” from also possibly Sigur Ros' 
most complete album () launched a career as both one of the 
most distinctive and influential sounds around and 
commercial success enough to still headline festivals 16 years 
later! 

Leftfield-Afrika shox 

Later in Leftfield’s career was a number one album Rhythm 
and Stealth and this, the tune that announced that Leftfield 
were not some one album wonder aided no doubt by the limb 
falling off video(By Chris Cunningham who will be popping 
up whenever there’s scary videos in this book seemingly, 
most notably with the big Aphex Twin 2 : “Come to daddy” 
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and “Windowlicker” videos). This could be seen as their 
"final hit” as they only ever had one single after which 
scraped the top 30. It's featuring in Vanilla Sky also expanded 
their international audience, by coincidence, their Storm 3000 
sound tracked the much discussed these days Dragons Den in 
Britain! Featuring one of the original rap stars in Afrika 
Bambatta and a distinctive man with legs and arms falling off 
video helped also make it a top 10 hit and put its parent 
album to no.l in Britain! It was one of the livelier songs on 
the album helping them to break out of the progressive house 
genre. 
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Radio stations 


2fm 

General 

Like most stations, the later it got and on evenings weekdays, 
the more alternative it played but many 
Irish/alternative/Britpop etc. tunes were all on during the 
daytime as well. 


Golden Horde-Friends in time 

This was a track that came out just before but featured on the 
programme and was all over 2fm still in No Disco time as 
well. It's a peculiarity of Ireland in some ways how figures a 
la Sinead O Connor who you can imagine being cult concerns 
in other countries are roots in the mainstream here and this 
Admittedly more acoustic track is another example where 
Carmody seen as Ireland's Johnny Thunders could make a 
track covered by Ronan Keating, a video introduced by Larry 
Gogan and declared by Gerry Ryan his favourite song but 
still remain an underground icon who many wail never made 
the fame they should have. Either way, I it's a worthy add on 
to seemingly every best Irish track ever and still when 
someone says 'we are friends', I and possibly others have to 
fight the urge to follow with 'lost in time' 
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Dubstar 


You might remember the vulvatastic cover of their album 
“Disgraceful” if nothing else! 

Not so manic now 

Although their glittery pop mixed with alternately 
melancholic(plenty of “monotony of the tower block”) and 
dark lyrics (about an old woman on her own attacked in her 
home) were embraced by radio and moderate critical acclaim, 
I still feel their genius was underrated and unfortunately 
virtually forgotten now, seen as another Britpop relic. Also, I 
loved the remix by Way out West long before liking much 
dance music. It was actually a cover version by Bricks Heavy 
which due to their obscurity few are likely to realize! 

Stars 

Another happy tune with sad lyrics, this remains their best 
known song prompting club remixes and some American 
exposure after a cover by metal band Lacuna Coil.. Even still, 
the fluffy poppy music made some dismiss them as 
lightweight although they weren’t afraid of lyrical bite (the 
Billy Bragg cover on top of “Not so manic now”’s jolly 
subject matter mentioned below), in this case it was about 
watching the dreams and ideals of youth slip away. 
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St Swithin’s Day 

2fm were so mad for Dubstar especially later on that they 
played this a load even though it wasn’t a single. Now before 
all this seems to be tagging them as karaoke artists, they 
released a quality album of all other originals in Disgraceful 
and some fine singles in follow up years. Now also imagine 
of all the insults levelled at Billy Bragg poppy, fluffy and 
lightweight (as above listed Dubstar insults) are probably 3 of 
the only ones that haven’t been levelled. This is poppier than 
the steadier serious Billy Bragg original but no less affecting! 


Dave Fanning 

His story has been told enough times so I won’t dwell but for 
3 hours from 8 till 11 each weekday evening, Dave Fanning’s 
stewardship over the 4 decades has ensured alternative music 
has had a constant voice at the top table. While he has big 
name interviews and his friendship with U2 to keep the 
accountants happy, he has also pushed some quite 
unconventional and ignored by the mainstream songs onto 
national radio. From future no.l stars but cult for a long-time 
beforehand likes of Cornershop, to long time indie favourites 
like Dandy Warhols to the Irish songs propelled by the indie 
mafia in Irish media until they became a hit (for the likes of 
us anyway) likes of Rollerskate Skinny’s “Speed to my side”, 
here’s a selection of the songs I always associate with his 
show! 
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Cornershop 

6am juliander shere 

From the band named after the stereotype of Asians, a song 
that could also be a non-guitar one bar a sneaky one or two, 
their blending of traditional Indian instruments, drone 
percussion, indie and part spoken word, part preacher and 
part rap vocals set this song and them apart from the Britpop 
that dominated most of Indie at the time. It seemed the sort of 
critical/cult hit you'd only hear on No Disco or the odd 
alternative nation 4 years before their surprise no. 1 with 
“Brimful of Asha” (coming next) and the ensuing hit album. 
Interestingly Musicmatch does a full translation! 


Brimful of asha(fatboy slim remix) 

While the original was quite pleasant (and John Peel's 
number 1 record of 1997) and 6am Juliander Shere remains 
my favourite, it took "Brimful of Asha" getting a lick of paint 
from Fatboy Slim to transfonn them from a cult concern to 
no.l, propelling them(along with Asian Dub Foundation) and 
parent album "When I was born for the 7th time" to 
prominence by unlocking the jump up and down, rocking 
back and forth grooviness inherent in the song by adding 
some breaks and beats, turning a sweet tune into a banging 
one! Celebrating Bollywood idol Asha Broudie, it would give 
you memories of an Asian childhood you never had! 

Sleep on the left side 

The follow up to the monster hit "Brimful of Asha" off the 
album "When I was born for the seventh time" which is 20 
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years old this year. Not quite as big a hit as Brimful but still a 
splendidly catchy single (like virtually all that album) and 
getting immortality by featuring on the film "Edtv" that fully 
captures the indie infused with sitars etc sound that make 
them so enticing! In this case, this was mixed with reflections 
on singer Tinder Singh’s childhood inspired by the recent 
death of his mother and religious imagery like the oft 
repeated “Keep the sword hand free”, a saying from his Sikh 
initiation! 

Dandy Warhols-Not if you were the 
last junkie on Earth 


“Bohemian like you” may be their lasting legacy for most 
people but Dandy Warhols were or are far from one hit 
wonders and this catchy slating of fashion victims was their 
first major introduction to the world! 


Rollerskate skinny-speed to my side 

A single where Ireland punched its weight in terms of most 
memorable indie songs, right up with anything from the Us 
underground. Thankfully Dave Fanning agreed and rotated it 
non-stop to rescue it from the niche cult that some many great 
singles get lost! This glorious mixture of intense feedback 
and melody is possibly my favourite Irish song ever. A 
collision of sounds with warbled but impassioned vocals 
together with a stick in your head melody, it announced that it 
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wasn’t just My Bloody Valentine that had Irish alternative 
music competing with the best of the Us underground. 


Uaneen Fitzsimons 

Took over after Dave Fanning finished at 11pm from 1999 
for a year till her tragic death in 2000 which meant between 
those two and the D dream team on Today FM Dunne and 
Dineen, it was a clear rout for indie/alternative music from 
early evening well into the night for the big two(as 
aforementioned I and many others had little access to other 
stations, Radio 1 was for oldies and we won't even get into 
local stations like Mid West Radio! She continued in the vein 
of No Disco and this book with a mix of upcoming and 
established Irish and international acts of the alternative kind 
and helped many along their way from cultdom to nonndom 
(but also exposure to those unlikely to be troubling the 
mainstream!). 


While college life(as with Dineen and other radio shows) 
meant these things took a backseat and didn’t get the same 
undivided attention as when in Mayo with feck all else to do, 
I did cock an ear on quieter nights and together with her No 
Disco presenting, she lead me to many’ a band breaking 
through! The most important band of the time for me and 
others I knew at college (See below) was: 
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Belle and Sebastian 

A century of fakers 

My first love (and their first chart entry) from one of my 
favourite bands and a band that epitomized a cult band (you 
immediately as a fan felt an affinity and loads in common 
with a fellow fan). A twee and fey tune (but still uneasy 
listening!) and video(lots of kissing including 2 gnomes)even 
by their standards but with a lyrical bite. In fact they liked the 
backing track so much, they used it on “A century of Elvis” 
as well. One of the few songs of theirs with a political edge, 
even though most of the band are heavily involved with left 
wing organizations, lines like “There are people going hungry 
far away, They've got nothing on their plates, And you're 
filling your fat face, With every different kind of cake” pulled 
no punches. 


Is it wicked not to care? 

One to drift off to sleep (in a good way) is one of the most 
beautiful and ethereal in an album of beautiful ethereal tunes 
("Boy with the Arab Strap") by the delicate flowers (bar one 
being a professional boxer) that have produced some of the 
most tender tunes of recent times! This above all makes me 
bemoan Isobel Campbell's departure and as one of the 
opening tracks reminds me of an album that seemed to be 
playing in every music mad house in college at the time (see 
below). With a video that really makes me want to sit beside 
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a river and on a boat while listening to it (I've done the river 
but not the boat part yet). 

While they were full of great albums, "The boy with the Arab 
strap" seemed to be the moment they entered the big league 
with an almost flawless album and this is the song that sticks 
out for me. The tune is the quintessential sugary melody and 
slightly sour lyrics they're known and loved for! Even in a 
career studded with beautiful moments, this is particularly 
blissful in sound and video although the lyrics are slightly 
harsher! The soft touch on vocals works its wonders, fitting 
right in with the feel of their album. All wistful and longing 
and angst-ridden, the dark lyrics glossed over with plenty of 
sunshine in the music. “If there was a sequel would you love 
me like an equal?”. 

Boy with the Arab Strap 

It’s the one that demands you clap along even if you’re on 
your own, at work or on public transport, the one where he 
sounds even more Donovan like than ever, the one that’s a 
rockier version of their fragile, orchestral pop and the title 
track of their biggest album! But to the average common non 
music obsessive it’s the one by them they kn ow and that’s 
because it was the Itv programme “Teachers” theme tune 
meaning not just viewers only do viewers of that show hear it 
the whole time but it seemed to play every ad break in fellow 
Itv programme “Coronation Street” at the time meaning my 
mother probably heard it more than me. It also reminds of me 
of the time the radio station in the Maynooth Su for rag week 
basically consisted of Belle and Sebastian fans but not even 
overplay could blunt this song's appeal! PS The line 
“compiling a list of his ten greatest wanks” may have aided 
its legend as well! 
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Young offenders-Thats why we lose 
control 

It was what should have been the Cork snarly punk pop heir 
to "Where's me jumper", as its every bit as exuberant and 
catchy but never properly cracked the charts, although the 
singer became Simple Kid who had moderate success. 
Sounds like prime “I should coco” era Supergrass! Still a 
raucous anthem worthy of the TV series from the same neck 
of the woods with a suspiciously similar name! 


Atlantic 252 

While the default was bland and middle of the road heralding 
half of the Dublin stations and commercial stations in 
general, beggars can’t be choosers and up until Today Fm’s 
inception(and it like all stations at the time I and those in 
some rural areas could get, were all talk in the daytime) it 
was the only other station with pop music beside 2fm which 
itself had a bit of daytime blather whereas Atlantic 252’s 
tagline was never being 90 seconds away from music so it 
was worth a roll of the dial in case a decent tune was on 
which became more frequent as alternative infiltrated the 
mainstream!. For example, it played the odd American rock 
song that hadn’t really set the charts alight. An example 
which hadn’t made the top 30 was: 


Third Eye Blind-Semi charmed life 

This was a track that did much better in the Us than here (it 
reached no. 4 and was 33rd on VH1 songs of the 90s) 
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although it did get a sizable amount of radio play(even on 
Atlantic 252!) and has been played a good but on Nineties 
FM in the last while! A chirpy upbeat sounding sound that 
was actually about meth addiction (that's what I love about 
rock, even much of the radio friendly stuff has dark lyrics!) 
which is obvious when you hear the "I was holding" and 
"Jaws locked" lyrics over the deceptively catchy doot doot 
backing! The hip hop beat inflected track was meant as a 
response to "Walk on the wild side" talking about the cheap 
instant thrills of casual sex and drug hits, the shiny speeded 
up sound reflecting the buzz of speed experience but not fully 
satisfied! 


It also had the odd curio which the rest of the world seemed 
to ignore such as: 


Hormones-Dont let it get you down 

The Hormones were a band that in classically Irish rock band 
style were on the verge of big things (as with Carroll's 
previous band Puppy Love Bomb) when their record 
company(V2) imploded. While this is said of a lot, these had 
the small matter of being the house band for Ross' and 
Emily's wedding in Friends which mean this track even made 
it onto that most limited to only the biggest hits playlist: the 
Atlantic 252 one! This track combines the hannonies pouring 
of the guitars sound of the best power pop with a proper folky 
fiddle hoedown. This matches most of Teenage Fanclub’s 
output for beautiful hannonies and feelgood but not hammy 
lyrics. In a parallel universe, this is played till people are sick 
of it and is up there with the others in the Great Irish songs 
canon! 
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Then again indie and alternative was so installed in the charts 
and radio by the mid 90s they virtually had to play some 
including these 2: 


Chumbawamba-Amnesia 

Their main hit's lack of meaning was addressed by this 
stinging rebuke of Tony Blair's New Labour which had all the 
great horns and lovely female vocals of the biggest hit! You’d 
have to have a heart of stone(or right wing or is that the same 
thing?) though not to be glad to see the perennial festival 
favourites and student, crusty, anarchist and activist 
favourites stonning the mainstream with previous monster 
single “Tubthumping” and this storming even safe stations 
like Atlantic 252 and even breaking the US. They took 
advantage of their brief flirtation with the mainstream with 
one of the all-time Brit award moments in 1998 when 
Chumbawamba drummer Danbert Nobacon threw a bucket of 
water over Uk deputy prime minister John Prescott over 
striking dock workers in Liverpool and his and New Labour’s 
attempt to up their ‘cool factor’ with appearances at music 
events like the Brits! 


Garbage-Stupid girl 

This was an example of an alternative song that was played 
even on the safe likes of Atlantic 252 (also like the other 
bands in this section, they straddled the worlds of No Disco, 
Dave Fanning, Nine and Alternative Nation with the Kerrang 
hard rock one) and this is one that is still played on daytime 
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radio though the band themselves were rarely mentioned till a 
recent renaissance with a 2018 Electric Picnic appearance and 
Iveagh Gardens gig! Full of feisty attitude and with a catchy 
yet still slightly hard edge sound both in the radio friendly but 
harsher than anything on it, guitars (and what a bass line) and 
the cutting but simple lyrics about an overly demanding girl! 
This was the biggest hit and set the scene for a career where 
they ended up selling 17 million albums and even a James 
Bond theme! 


Phantom FM 

Phantom started off in 1996 as a pirate. I worked full time for 
a summer in 2000 with Chubb and part time for a year and 
there was nothing to do while sitting in a little room most of 
the time and nothing but a radio to hear as I was without 
internet or a laptop to look at it!(obviously pre gadget times!). 
While Phantom has specialist shows, it was the stuff it played 
daytime prime time that was its attraction. The idea that you 
could hear something that would normally be just for Dave 
Fanning and No Disco times as you were eating your 
breakfast just be flicking on the radio was a revelation. In 
later years, It seemed to suffer from the endless chatter 
fonnula in its later days (although some would say it lost a 
certain chann when it went legal) and Txfim it’s replacement 
seemed to keep it safe and to a playlist more. While Phantom 
championed in general amongst other genres including the 
obscurities, its biggest service was to Irish music and here’s a 
few Irish tunes for whom it alerted me to their existence! 
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Alphastates-Sometimes 

This was brought out several times in the early naughties 
(also under Babelfish) and as well as No Disco, also reminds 
me of Phantom Fm’s early years and how it leapfrogged many 
a fledging Irish band to public consciousness by playing them 
to bits! One of my favourite Irish songs ever between her 
ethereal but nonchalant and subtly dreamy vocals and piled 
with melody! There are also various versions of which the 
acoustic one seems to be the only one online but all share that 
inviting voice and are perfectly put together whether there’s 
synths or a cello backing! 


Chalets-Theme from chalet 

While Irish have already had a lot of indie, this was our finest 
boy girl answer record of recent times and seemed to herald 
new stars! So indie they named themselves after where they 
stayed at big indie festival “All tomorrow's parties”!. 


Gemma Hayes:Hanging around 

She looked like Ireland's next big thing between hype and 
Mercury nominations (and photogenic looks and radio 
friendly tunes). She never quite conquered the 
world(although parent album “Night on my side” made the 
Irish top 10 and was nominated for a Mercury) but this 
chiming indie was played off the air by the freshly legal 
Phantom Fm for which this was a jingle(I spent years not 
knowing what it was!). 
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Hailte-Head on 


Graham Hopkins after a distinguished career with Therapy? 
and one of Ireland's first metal bands My Little Funhouse 
along with seemingly every Irish band ever at some 
stage(Gemma Hayes, Frames, Snow Patrol etc) finally set up 
his own band. A fine lo-fi single for which few hundred 
views is ill befitting, the tune is an earworm which has an 
understated charm that reveals itself on repeat listens but its 
gentle tone, quiet voice and light melody may disappoint fans 
of his other heavier bands! For all the last 2 sentences, they 
played what must have one of the biggest hard rock but not 
metal line ups ever in Ireland when at Slane 2003, they 
shared a line up with Red Hot Chilli Peppers, For Fighters 
and Queens of the Stone age (all 3 stadium/arena rockers a 
decade and a half later!). 


Today FM 
Donal Dineen 

After Donal Dineen left No Disco and Uaneen Fitzsimons 
took over, he got a weekday show “Here comes the night” 
between 10 pm and 1 am and Small Hours then until 2011. In 
some ways I’m still amazed that someone with such eclectic 
tastes got 3 hours on the only national commercial station 
every day and it got a lot more eclectic, beginning to test 
even the types of myself that would think if themselves as 
knowledgeable(as you can tell by the fact I wrote a book 
about it) on what we knew, beginning to stretch outside the 
English speaking alternative/electronic comfort zone! There 
was a wide world of music out there about to be at our 
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fingertips with the internet and he seemed a natural curator. 
Unfortunately this came as I started to embrace college life 
fully and hence wasn’t listening many nights to the radio(No 
Disco was taping at home naturally!). Of what I do remember 
here’s a few of what his show introduced to me and many 
others probably! 


Cornelius-Star Fruit surf rider 

It might be just the allure of the other but Japenese music 
seemed that bit quirkier than anything we hear in the west 
and characters like Cornelius who was a niche concern here 
but apparently big in Japan! Part of the eclectic family of the 
Beastie Boys’ “Grand Royal” label and it shares both band 
and labels’ ethos(Japanese Beck was another title bandied 
around!). 


Mr. Scruff-get a move on 

Part of a ninja tunes brace of bands at the time like Coldcut 
(generously mentioned in the non-guitar ones section) and 
Hexstatic that took over both my mate's stereos and No 
Disco(coincidence?), this takes advantage of jazz's (speaking 
as a non-believer)'s innate grooviness when sampled in dance 
music (in this case t bone walker” hypin women blues” from 
1947). It’s the only song I know by him but he must have a 
tune or two beside as he seems to play festivals for 4 hours at 
a time. 
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Sagor and Swing-Vals pa vingr 

A Swedish instrumental obscurity of which this band had 
plenty who’s names I can’t remember because of their 
foreignness) that I imagine couldn’t many radio DJ’s playing 
in these insta times (bar maybe John Kelly) but addictive 
when you do get into it. A Waltz that is typical of the organ 
fest that is their signature sound, it apparently is technically 
considered traditional Swedish music played like a jazz band 
in an electronic way. Like most of their stuff, recorded in the 
Swedish countryside where the lakes, rivers, mountains and 
forests (sounds like where I'm from in Mayo, maybe I should 
bring down an organ next time I'm down and let loose!) were 
supposed to be reflected in and evoked by its calm, unhurried 
sound. Certainly, you can imagine it as a fitting soundtrack if 
listened to on headphones walking around the middle of 
nowhere! They remained delightfully obscure like much of 
the stuff Dineen played on his show bar this song appearing 
on a 2013 Eastbound and Down episode! 

Squarepusher-my red hot car 

Revered in IDM world almost as much as Aphex Twin, if he 
was the lawnmower Mozart, this song is the lawnmower 
Craig David mixing the trademark Bo selectable type vocals 
with plenty of bleeps and stops and a bit of filthiness (could 
anyone bar a twisted electronic act get away with a line “I’m 
going to fuck you with my red hot cock (changed from car in 
title)” as a chorus?).It managed to both pull the piss out of 
garage(or the Craig David chart bothering kind anyway) but 
on the other hand make a more banging garage record than 
most of them! The kung fu video well suits the stop start 
dynamics and computer game type glitches and beeps! 
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Tom Dunne 


Got a bit more play from myself as he was on from 7 to 10 
when I’d probably be most likely home in between college 
and out and about. He has also played the indie and 
alternative which Dave Fanning also was playing on the other 
side which created a quandary but also felt like a complete 
route for the genre! Like Fanning, he also proved a great 
friend of Irish indie(Like present with Feile classical except 
it’s still the same bands). These are some of the feeder for 
some of the biggest Irish 21st century acts, future rival DJs’ 
and pre Guinness ad songs’ that he hoisted along the way 
before they went supernova(but unfortunately not Radio 
Nova now!). 


Juniper-weatherman 

Like a reverse supergroup, this group and specifically this 
single which rose them to prominence bequeathed the world 
Damien Rice and Bell xl but it's possibly my favourite thing 
any of them have done(although lacking Damien Rice’s later 
vulnerable lilt) with a distinctive riff and tune that sticks in 
the head almost 2 decades later helping it to a top 10 placing 
amid 7 weeks in the Irish top 30! 
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Kerbdog-Sally 

Had a position as one of the only Irish down South members 
of the grunge or hard rock(all from Kilkenny seemingly) 
scene have probably solidified their memory and reputation. 
Killer single as well, a driving riff and some quality stop start 
calls. This was a storming return single to show their early 
90s run was no fluke, 

Mic christopher-heyday 

This is a track which even without its extra poignancy in light 
of his death in 2001 would still be a classic. Its profile 
heightened by a Michael Fassbender starring commercial, this 
combines diy attitude with an epic tune all sung like folksy 
Eddie Vedder! A rousing belting sing-along, more anthemic 
than even anything his close friend The Frames could muster, 
a Guinness ad finally gave it some international attention! 


Virgin 1215 

Could be got in my part of Mayo a little bit scratchy in a 
car(like with Bbc Radio 1, my parents were in a constant 
worry I’d run the battery out and the car would be stranded, 
think revving it up occasionally meant longer battery) and a 
good bit scratchy inside but as a means of getting music 
outside of 2fm and my recordings it seemed worth it. 
Nominally an AOR station, it played enough Britpop to keep 
me listening and the odd unexpected cult hit that didn’t chart 
like this one. 
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High llamas-Checking in and checking 
out 

Microdisney's "Town to town" which we met earlier 
reminded me of this Sean O Hagan's slightly sunnier follow 
up band Sean O Hagan. The song which became a daytime 
radio hit in the mid 90s on both Virgin and some Irish radio 
with its beach boyseque harmonies and general Americana 
sound (which was to become so popular, hello Thrills!). 
Catchy without being cheesy! 
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TV: 


English terrestrial TV 

Some even in our village could get them with some kind of 
special aerial. A mountain either side of the house meant 
there was no hope for us. I very rarely got near the switch or 
remote in a house when the music shows were on hence, I 
don’t really know but because of the boom in Britpop and al¬ 
ternative music in general, those videos seemed to be on the 
“Itv chart show” (which like our own 2tv had an indie chart), 
Top of the Pops and Chris Evans amongst others I can’t re¬ 
member Answers on the Facebook page please!). 


MTV 


While MTV Europe started in 1987, it was the mid 90s before 

1 really knew anyone with it! Was stuck in 2 channel land for 
most of the time of this book(even in college with a basic 
aerial for Irish channels) but a friends used to tape the odd 
120 minutes and Alterative Nation(and leave the tape running 
on long play picking up some of the freaky late night videos 
they’d play then)and anytime I’d stay with one of my 
brothers I’d sneak a look when they went to bed! Apparently, 
they showed their entire library on Mtv2 in 2000 which took 

2 months but don’t think anyone I knew had it at the time (or 
I would have probably sat in their house for 2 months or until 
the ‘get out’ became too obvious anyway!). 
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Whale-Hobo humpin slobo babe 

They were the ultimate Mtv band in being from a non English 
speaking country(Sweden), mixing rock and rap two of the 
station’s staples, unusual subject matter(a model shagging a 
tramp), a weird video with a lollipop sucking, brace wearing 
babe jumping on a trampoline(with panty shots ahoy!) and 
most of all, that singer was an actual Mtv veejay! Rereleased 
to bits, it eventually reached the charts in late 1995! 


120 minutes and Alternative Na¬ 
tion 

As aforementioned, I only ever got to see Alternative Nation 
from videos taped by my friend Peter Neill (now 
incongruously a photographer and music video maker for 
Rick Astley!)and it’s similar programme 120 minutes in tapes 
brought home from America by my sister but exposure 
opened up a new world from the Fianna fail and Fine 
Gael/Gaa/catholic church confonnity which Mayo often 
imposes so when people talk about songs changing their life, 
while lyrically none of these songs individually persuaded me 
move to a mountain in Mongolia or whatever, their 
introduction into my life did profoundly my attitude to things 
in the same way as some of the more obvious introduction 
into the tribe’s music. The show was more guitary than No 
Disco maybe more like an international Dave Fanning 
showing indie and alternative including or possibly especially 
the stuff that would never get daytime play on MTV or 
elsewhere! Both featured more American as well as European 
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of course music than the more Irish and British centred Irish 
tv. Have unlimited time on your hands? Every 120 minutes 
(MTV’s alternative music show) with li nk s to all the videos! 
Link in websites barcode on front and back page or just 
Google Tylerc and 120 minutes. I couldn’t tell any 
discernible difference between “120 minutes” and 
“Alternative Nation”! 120 minutes was on from 1990 till 
1995 and Alternative Nation took over from then till 2010 on 
MTV Europe. 


Built to spill-In the morning 

As 90s US college indie as it gets: silly dancing-check, 
catchy but not quite radio friendly-check, wacky faces-check, 
close up objects-check, fuzzy guitar-check, feedback near the 
end-check! The singing won’t scare fans of the Flaming lips 
either but all said still a fine single and a tune I’d wait to pop 
up in No Disco or Alternative nation, although I heard it first 
in a summer in the states in 1995! 


Collective Soul-World I know 

This was a track that made a bigger splash across the 
Atlantic(it was in the top 50 selling singles of 1996 in the US 
and Canada and was even covered to win American Idol 2009 
by David Cook but didn’t chart here) with the blend of guitars 
that appealed to hard rock fans and sweet melodies and lyrics 
about "consciences", "sweet breeze" and "kindness" that was 
typical of the hybrid that formed the alternative rock 
explosion of the 90s, especially in the US! Composed while 
looking up high at the riches and the homelessness of New 
York as the suited guy in the video does and with an intense 
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and rather epic video to match the lyrics which seems to have 
been iconic for those on the brink of suicide and other bad 
times for which it still probably raises a tear(like "Everybody 
hurts", especially the pigeon landing on the shoulder!). 


Geraldine Fibbers-Dragon Lady 

This is no.l in a parallel universe. Epic video to match the 
spiralling cathartic song with its stop start crashing guitar 
noise which marry the car crash (more literally than it’s 
commonly used ‘embarrassing’ meaning) lyrics well 
incomprehensible, the countrified lovely melody of the verses 
and the smug knowledge nobody you knew had probably 
heard it. Classic! 

Luscious jackson-Naked eye 

Probably the only commercial success(bar an appearance on 
the “Clueless” Sound track with “Here”) by the cult 
alternative rockers(in the proper charts and featured in rock 
band) from the academy of alt music in the 90s(Beastie boys 
owned Grand Royal records), an all-girl alternative rock band 
at a time there were few(if now), their harmonies chimed well 
with the punk guitars and insistent bassline. 

Pavement - Range Life 

It’s a tough call between many Pavement songs especially 
from “Crooked Rain, Crooked Rain” but this is what I 
remember Alternative Nation playing every time I sneaked a 
look at it and there’s something about Stephen Malkmus’ 
laconic sneery attitude in this that album that made him the 
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coolest person in the world for a while in my life. This 
slacker anthem is actually one of their most conventional 
tunes in a way with a decided bit of country thrown in but 
still reeked of alternative attitude like “You gotta pay your 
rent before you pay the rent”! Cocky enough to take a shot at 
Smashing Pumpkins (“They don’t have a function) and Stone 
Temple Pilots (“mean absolutely nothing”) but claimed he 
was misinterpreted and meant no insult! This led to Corgan 
kicking them off 1994’s Lolllapalooza! 


Sebadoh-Skull 

Sebadoh had loads of strong singles(but unjustly Lou Barlow 
never had a hit with them although he had a bit of 
commercial success with Dinosaur jr and Folk implosion’s 
“Kids” soundtrack hit “Natural one”) especially off the next 
album “Harmacy” in 1996 but this was my first exposure to 
them and this not no subtle description of a hard drug 
experience(although Barlow says it was intended to sound 
like it could also been about a love affair with a girl who 
could also take “your skull for a ride”, seeing lines like 
“chasing dragons through the snow” as carefree lovers’ 
activity might have been pushing it!), it was also one of the 
first exposures to the long messy hair and staring at the 
ground nonchalance that makes college indie. Can anyone 
else hear the influence a decade later on the opposite end of 
the commercially successful spectrum (guess which end?) 
Snow Patrol here? 
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Toenut: Mouthful of pennies 

A name and a haircut that could only exist in lo fi indie, a 
chorus as catchy as any pop muppet if slightly more 
incomprehensible lyrics and vocals! They only existed for 
one album(‘Tnformation”) as they became Tyro after the 
bassist’ death! 


European part of MTV 

Tocotronic-Wir sind hier nicht in 
Seattle, Dirk 

While it was mostly No Disco and repeated viewing of tapes 
of it that got me through the late teens especially being in 2 
channel land, I got my friend to tape MTV Alternative 
nation(and leave it running so it would record the sometimes 
out there enough night zone videos) and something was lost I 
think when MTV Europe became MTV Uk and Ireland in 
1997!. We stopped being exposed to foreign language videos 
from round Europe which we might watch if they were on 
and nothing else was but we’re unlikely to actively seek out 
when since then is the only way we'd ever seen them. You 
can may imagine a parallel life for this kind of song and band 
which have a quite a distinctive sound, look and video but 
had words which you could understand and maybe find 
meaningful attachment (and maybe an accent more palatable 
musically, it was exposure to another world which we are 
unlikely to see as outside out a small niche of fans and bands, 
our main exposure only really seems to come with a novelty 
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factor from Macarena to Gangnam Style even Rammstein 
could be reduced to one trick ponies by most people. 


Late night MTV/Chill out zone 

MTV got a lot stranger at night and had a special thing for the 
chilled out electronic music beloved here between nonnal late 
night and especially the chill out zone on quite late on 
weekend nights! One of the reasons I loved the mid-nineties 
was how strange electronic songs seemed to be regular 
visitors to the charts and trippy videos were regularly on 
MTV after about 2 in the morning, especially on weekends 
but of course along with indie and electronica fonned the 2 
main backbones of No Disco for those who of us without 
MTV, it was an occasional pleasure when visiting somebody 
and they went to bed or the odd recording made by a friend 
when it left the tape recording all night on long play, which 
on a 4 hour tape meant 8 hours of music videos! The No 
Disco tapes still got prominence of course but these also 
offered a door into another world! 


Air-Sexy boy 

This was the video that bar the once a week No Disco and 2tv 
it was also on, was the one that made stay up all night if I 
ever got hold of MTV to see! One of the all-time dream pop 
classics (see guitar-ones chapter), it melded vintage spacey 
moogs synths, verses few understood but apparently were 
filthy and a monkey floating through space half animated, 
half real time video that blasted Air into the public 
consciousness where their records remained for a decade. 
They made dreamy chill out music (what some might call 
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space age bachelor music) both mainstream and an institution 
coinciding (and influencing) with the rivalling “No Disco” 
for strangeness “Chill Out Zone's rise to popularity and the 
emergence of French electronic music as a force to be 
reckoned with and not just a passing gimmick. Combining 
beach boy level of hannonies, classy Stereolab type French 
breathiness with up some always welcome but underused in 
most music Theremin, it was up there with "At the river" and 
"nice weather for ducks" for best chill out electronic song 
ever. 


Future sound of London 

My Kingdom 

The one two that crashed the UK top 15 with "we have 
explosives" that announced Future Sound of London were not 
one trick ones with "Papua New Guinea" and parent album 
"Lifeforms"! Whereas "we have explosives" was a dark 
beeping banger, this is an ambient, peaceful classic 
combining a bit of voices from Blade Runner soundtrack and 
flute from Ennio Morricone (both sampled here along with 
guitar from festival favourites more forgotten Ozric 
Tentacles) with an almost as freaky video! These samples are 
buried under layers of whooshing and fizzing though and the 
full ep builds up to a 5-part epic! It all creates a beautiful 
complex soundscape! As memorable for the video as for the 
song, it was amongst the trippiest of the 90s chill out zone 
type scene of trippy music videos but unlike much of those 
songs, was played during the daytime on MTV, showing 
"Papua New Guinea's success was not just a flash in the pan 
and haunting and atmospheric music had a place in 
mainstream dance. Although the video is set in drab urban 
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landscapes, its mystical feeling makes it epic to listen to on 
headphones walking around that’s polar opposite, beautiful 
countryside! 


We have explosives 

I was going to put this band in the chillout section but this 
kind of disqualifies it. The chilled out "My Kingdom" may 
have been featured off their album Dead Cities before but in a 
slightly more frantic (particularly the video) way, this 
complements it perfectly! I once saw someone shadow 
boxing to this and someone else saying they were exercising 
their demons. The video maker must have as well judging by 
how it looks like a particularly weird dream! It may actually 
be more likely to give you nightmares and can be hard to 
watch for too long without you head spinning. Mtv Usa gave 
it big exposure through its Amp electronic music programme, 
although being on the Wipeout 2097 and might globally have 
been people’s first exposure to the track and indeed the 
band(although "Papua New Guinea" had been a big hit in the 
UK), it’s malevolent, manic nightmarish beats well suited to 
the testosterone of racing games! 
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RTE 


Sharper Irish shows like “Nighthawks”, “Don’t Feed The 
Gondolas” and “Podge and Rodge” had begun to appear by 
No Disco time! The music started to go up a notch as well! 


Beat box 

The Beatbox was a Rte shown simultaneously on both 2fm 
and Network 2 between 11.30 and 1.30 on Sunday mornings / 
afternoons which seemed far out at the time, being able to 
wander between rooms and still hear the song. It ran from the 
late 1980s until 1995, and had different presenters the one I 
remember mainly being Ian Dempsey. It did seem to have a 
cast of hangers on with tenuous links to the music industry 
like BP Fallon and Smiley Bolger though! 2tv (which we’ll 
revisit soon as well) was a successor but being presented by 
Dave Fanning a cooler affair than the fairly straightforward 
mainstream chart Beat Box, that shared much more in 
common with the concerns of this book. Still it featured a few 
tracks that lead me on my way to musical redemption. Switch 
on the YouTube playlist and away we go! 


A house 

Endless Art 

The odd arty thing did slip though like A house’s Endless Art 
helped by a video that was pretty advanced and ground 
breaking for the time, especially for a small Irish indie band! 
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Regarded as being one of the best Irish rock songs ever 
despite essentially being a list of dead artists with their birth 
to death years. While this and “Here comes the good times” 
were hits here and minor hits in the Uk, they never fully 
scaled commercial heights but most that knew them including 
a lot of critics loved them, some even putting them up there 
with the Smiths(and for all his contrarian nature he never 
quite has offended the same way!) although calling his album 
“I am the Greatest” may have been a tad conceited. 


Here comes the good times video and 
interview on Beat Box 

Uncharacteristically chirpy for the usually moody and arty 
"endless art" makers, its unusually radio friendly catchiness 
was confirmed when even the Irish soccer team used it as an 
anthem! The 2002 world cup cover with players and boyband 
members might have dampened its credibility as did the 
cheery nature and knees up sound making it unusual for the 
arty angst band but it's too exhilarating to hate. Still is 
uplifting a crime especially when put as nicely as this and 
with sufficient wooooooos! Their only Uk top 40 which they 
scraped into, Ray Darcy who organised it said it was to make 
it the hit it should have been. They also seem to have avoided 
the Boo Radleys trap of a career of a moody arty career 
eclipsed by one cheery, catchy song, the above provided the 
ying to this yang (although both avoided the wilful quirkiness 
of much of their work). 
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Blink 


Cello 

Blink were another Irish alternative act that the Beatbox 
seemed to propel upwards. They and “Cello” were somehow 
forgotten in the whole Feile classical thing when it surely 
springs to mind in mixing the Irish indie with classical, the 
tune despite few hearings since is as familiar as ever 
especially those backing strings. Extra marks for the 
accompanying Cello video being taped off the beatbox as 
well! 

They were fairly banging out classic indie singles in the mid 
90s which charted in the upper echelons as well, with its not 
my fault being the obvious one in my eyes. Although their 
only fame outside of Ireland came from making Blink 182 
change their name, this made a cello sound like the most 
natural indie riff maker and dominated 2tv and No Disco in 
the mid 90s backed with a singer whose head shaking as he 
screams Cello is memorable decades later! Still a going 
concern I think with the likes of “It’s not my fault” (see 
below), “Happy Day” and Going to Nepal making them one 
of the most consistent Irish singles bands of the 90s! 

It’s not my fault 

Another classic from the band big enough in the mid 90s to 
have been on a telephone call card(see in pictures) being the 
first band do so on an Irish card and this one manages to 
combine a bit of spoken/almost rapped verse without 
sounding too cringey with the constant “I’m in love” 
chorus( which never leaves your head when it gets in) which 
somehow manages to avoid sounding cliched! 
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Cranberries interview 


While we’ll be seeing more of the Cranberries in the Irish one 
section and they were a band that seemed to break abroad 
before here, the first place I and many others would have seen 
of the Cranberries was on the Beatbox so the interview on the 
YouTube playlist from later in 1993 the year they went 
supernova should bring a memory or two back. They sound 
just like anybody else after walking out of Limerick here, 
slagging each other etc. You’ve already read about the rest 2 
albums enough, the previous Irish-one's section delved into 
the not quite as heard third album! 


Forget me Nots-Trouble 

Who remembers this? This has stuck in my head since it was 
released in 1991, a time I had feck all interest in music so it 
must've been a decent hit and the Beat Box played it a lot!. If 
it doesn't sound familiar, how about the lines "oh no oh no, 
here comes trouble. With a boy like you, a girl like me, 
means trouble"! Ring any bells? An even catchier than 
normal example of the slightly fey, quirky jangly female led 
indie that was prevalent in the early 90s (Although not quite 
as big a hit as “Crash” or “Since yesterday”). After hearing 
this again, it seems to be playing on a loop in my ear ever 
since. Perfect straight to the point early 90s melodic 
harmonizing Irish indie! 
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Pale-Butterfly 

This is their big song, their main entry in the greatest Irish 
rock songs canon(sorry “Dog with no tail” for all your 
Russian hoedown charm), a song which many of a certain age 
will profess not to know until you sing “I am a butterfly”, 
they’re likely follow with “shed my father’s clothes”! 
Showing a deft and subtle use of a mandolin (best use of one 
outside of "Losing my religion which was out roughly the 
same time, dunno why they were in such vogue then). Like 
the above, this must’ve been a big hit because it was so 
familiar at a time. I’d little interest in music aided 


2TV in general 

The show got fairly big names like the Damon Albarn 
interview in the playlist! Like the Beat Box it provided a 
unholy rock n roll balance (within reason of course i.e. not 
the sex and drugs part) to the holy duty of going to mass that 
most of the country even young people still would’ve done 
earlier whether they liked it or not (or lazy morning viewer to 
Saturday evening goers or those that were able to escape 
mass). Presented by million words a minute but infinitely 
cooler presenter Dave Fanning (along with Bianca Luyxx 
who I forget was she cool but whose name was written over a 
few tissues!) who we’ve seen in the radio section and who 
said he hated most of the music played on it. He snuck in 
plenty of indie and alternative though! 
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Aloof-One night stand 

Probably feeling a bit lonely away from it’s trip hop mates in 
the other chapter, this is one that definitely reminds of 2tv 
which along with No Disco did it’s best to make this song a 
hit, playing it regularly! While the band has been rarely heard 
of since or besides this with a minor hit and album, this takes 
its place in the classic trip hop songs canon! Even if you 
haven’t heard this in the well over 2 decades since it was 
released, if you knew it, you’ll recognize it within seconds as 
that cinematic arrangement kicks in! Both dramatic (about the 
indifferent feelings of someone who had the experience of the 
title) yet spacey which makes it bizarre that an orchestral 
version was played a load when Princess Diana died! One of 
the few trip hop songs you don’t have to look up Genius or 
Mixmatch to figure out what the song is about! 


Lir-Temple Child 

The band that were meant to be massive but never quite were 
(as seen in the documentary "good cake, bad cake" linked in 
the blog with barcodes on front and back pages) though their 
single "In a day" was Irish film "I went down's theme tune! 
Dave Fanning on top of No Disco certainly tried his best with 
this which seemed to be on every 2tv for a month or two. 
Technically considered prog rock, they honed in those 
tendencies to keep it tight for this simple direct instant rock 
number! 
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Longpigs-Lost myself 

The Britpop band that with epic songs like this you can 
imagine being no 1 in a parallel universe and a sound that has 
become quite widespread, never quite made it big and are 
rarely mentioned except for a ‘forgotten bands of the 90s 
Nine article’(supplied on blog barcode on front and back 
page of book) which had their picture on the front and what a 
classic example! They had the Irish affliction of record 
company trouble just as they were looking like getting big 
and their record was being released, with their label Mother 
records being a regular offender. The almost but not quite 
OTT anthem(Dave Fanning did his best on 2tv by constant 
rotation so it may be familiar) of someone who doesn’t know 
who they are any more and whether they want the love 
they’ve previously rejected(done by alternately starting 
verses with he and she possibly suggesting both are thinking 
the same) would surely have been epic and catchy enough 
(especially with those crashing guitars) to get stadiums going 
had circumstances been different. They’re now heard mostly 
on Shine compilation records! 


Weezer-Buddy Holly 

The song that 2tv played again the following week due to 
massive demand, seemed like the work of one hit wonders 
based around 2 links to older culture but instead launched a 
steady career of a band that still plays large venues! I wonder 
though has it been beaten yet as a short snappy power pop 
nugget! With its array of 50s cultural reference from the 
song’s namesake to Mary Tyler Moore to 50s influenced 70s 
show Happy Days, it has the classic melody of a track from 
the time married, an underdog anti macho stance to keep it 
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alternative and guitars loud enough to attract Kerrang’s 
attention! Unlike most other power pop bands that blasted out 
a blend of harmony and noise but remained a cult concern 
(Teenage Fanclub, Fountains of Wayne, Big Star, Matthew 
Sweet), these blasted into the mainstream where they stay to 
this day! 


2TV indie chart: 

My blog is the only thing that mentions it when you google it 
but it gave a boost to a lot of Irish bands as together with 
Dave Fanning and No Disco of course, a band had many 
platforms with a decent size of the population with no other 
music to watch being exposed to them. It was a close relation 
to the ITV chart show indie chart which I and many others 
barely ever got to see as it would be on when even if you 
were staying in a house with English channels, they would 
either tend to be up and watching TV themselves or else 
would expect you to talk to them and not disappear into a 
room watching your own programmes! At least the good stuff 
on MTV was on at night! Compared even to the other two, 
2tv and the indie chart reached the ordinary person’s house 
eating their breakfast, going to and from mass etc and hence 
when describing the song, you could say the one you saw 
Sunday. Short and snappy was the order of the day for most 
of them. 
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Engine Alley-I can’t help you: 

A short snappy catchy indie singles like this with a swagger 
to match the Madchester bands it reminds me of although its 
DNA probably lied in Glam stampers! Sharp lyrics, catchy 
melody and a memorable riff! The video should bring back a 
few memories of pre-Celtic Tiger Dublin city centre as well! 
The punky ying with attitude to “Song to someone”’s yang! 


Hitchers-Killed it with my bare hands 

These were a band with a fairly big claim to fame that didn’t 
involve the band. Drummer and songwriter Niall Quinn was 
also a member of a band called “The Cranberry saw us” and 
upon leaving recommended a certain Dolores O Riordan to 
them! In the Uk “Strachan” was their only song known by 
indie DJs and as background music on football programmes 
bit in Ireland this was played frequently on 2tv, Dave 
Fanning and No Disco! It had a cheap but effective plane 
chasing things video released 2 decades before drones 
became popular. The song again was a proper blast of a song 
with some lovely Supergrass type aaaaahs in the background, 
fits of a riff and an insistent drum beat holding it all together! 


Mesner-Flowers 

It’s 402 views may belie it’s prominence as no.l on the 2tv 
indie chart and placing as soundtrack to people eating 
breakfast (along with “Black and Orange” which got a few 
airings) and their fame with me may have been extended by 
the fact they had gone to the school my sister in law teaches 
in Clonaslee in Laos but I remember this short sharp jingly 
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melodic indie belying a bit of a dark chorus about “I killed 
my friend, her mother’s dead” being played constantly in the 
2tv indie chart and No Disco! A reminder of a time when 
tuneful indie bleared out everywhere even Laois! 


Watercress-Candlemaker 

The word unashamedly springs to mind with this song: 
Unashamedly short, snappy and simple(2 minutes, simple tale 
of a woman burning down a house with a candle), 
unashamedly lo fi(simple sound, video of them sitting on a 
sofa with the lyrics on a screen behind them) and with a 
couldn’t be stronger northern Ireland accent (unusual for a 
northern Irish rock band, most of whom had neutral accents 
and indeed music in general until the late Naughties 
explosion of the bands that defiantly flaunted regional 
accents!). The 2tv indie chart was probably the only way it 
could've got daytime mainstream exposure! It was possibly 
after the times when their didgeridoo’s and mandolins might 
have suited hippier times like the Grebo scene of the early 
90s when 1 town Stourbridge produced Pop Will Eat Itself, 
Ned’s Atomic Dustbin and Wonderstuff all fond of their 
infectious crusty anthems! 


Jo Maxi 

Had some music, even underground bands like Cornershop 
(seen in video on playlist). Also where Uaneen Fitzsimons 
started off her media career reviewing bands! 
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MTUSA 


The predecessor of the Beat Box which ended when Vincent 
Hanley the presenter died. While big cheesy American 
mainstream rock songs were its bread and butter from the 
little I remember or have heard about it, it did release the odd 
alternative track into the mainstream. The main one I 
remember is near its end is: 

Microdisney-Town to Town 

The best known of angry young and middle-aged man Cathal 
Coughlan and late to be creator of High Llamas Sean O 
Hagan's incarnations. It was just the sort of golden oldie No 
Disco would slip in because even though it got daytime play 
in the likes of Mtusa, it's the sort of cult hit that gets forgotten 
in Larry Gogan's/4fm nostalgia! With lyrics like "when the 
daily parade of the troubles you made", a catchy as chlamydia 
and a simple but effective (I still remember it!) translation of 
the lyrics in the video of the band on a truck going from town 
to town, it's the one of the few Irish and especially alternative 
tunes I remember Mtusa featuring(big mainstream American 
rock songs were more its stock in trade! 


Vhl 


While at the time the station seemed to be for auld folks and 
bland, it probably did play slightly more sophisticated music. 
While the likes of Celine Dion and Bryan Adams probably 
dominated, you’d find the odd gem that hadn’t made the 
charts and would only ever be seen in a place like No Disco! 


271 



This tended to have a bit of Americana edge to them such as 
Grant Lee Buffalo and this one! 


Jayhawks-Blue 

I hadn’t heard it in over 20 years but it immediately stuck out. 
With lyrics as sad at the title about where his friends have 
done, them disappearing and standing on his own This simple 
beautiful melody was to the best of my knowledge this 
alternative country band's only standout hit. 
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Aftermath 
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Chapter 10: 



What Happened Next - Picture : Aftermath TV. 



My Bloody Valentines Legacy Lives DJ NDT (aka me) at Feile 18' 
on 
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FRIDAY 21 SEP m 1600 _ 1845 

THE DOME 

TRIBAL TALKS WITH MUSIC LEGENDS WILL LEAHY, JOE & STEVE WALL IN DISCUSSION 
WITH PAUL ROUSE & JOHN MEAGHER 

TIPP TOP THE PALE, CROW BLACK CHICKEN, SESKIN LANE 

APPLEMANS STAGE 

SAVED BY THE 90s - ERIC & NIALL HITCHERS PLAYING EVERYTHING FROM 90s CLUB 
BANGERS TO ROCK ANTHEMS WITH LIVE DRUMS, VISUALS. PLUS LIVE DJ SETS FROM 
LEE ROY AND MICKEY MAC! 


FROM 11:30pm 

FERE CLASSICAL: AFTERPARTIES FROM 11.30PM. 


^ THE PREMIER HALt 

| I THE STUNNING AND WILL LEAHY’S 90s PARTY 

S GREYHOUND STADIUM 

Zg LEEROY FROM THE PRODIGY AND MICKY MAC’S 90s DANCE PARTY 

TIPP TOP TODAY FM SILENT DISCO WITH FERG DARCY VS. DJ NDT 
THE DOME CRONIN LIVE 
BOWES WHISTLE THIS SESSION - FREE IN 


TEILE. 

I classical! 

II hull Dill 

1 




Feile 18' - Tipp Top Friday Night-Time - featuring DJ NDT (aka me) DJ'ing 



DJ NDT (aka me) at Feile 18' More DJ NDT (aka me) at the Tipp 

Top - Silent Disco Feile 18' 
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So what happened the brave heroes of this story (Oops wrong 
story!). Well they were heroes and brave in a breaking 
musical boundaries rather than skulls sense I guess. So, who 
stayed and who left? Who was successful and who 
floundered? Who still haunts us in our lives and who do only 
we seem to remember? Who stayed current and relevant and 
who do you seem stuck in their time? Let’s face it, most 
people featured in this book probably have normal jobs now 
(they’re hardly surviving on streaming royalties bar the odd 
biggie). Even bands you see and hear about now don't or 
barely make a living and for smaller or Irish bands last heard 
of 2 decades ago or in little heard side projects, this must be 
especially so! I’m trying to concentrate on the interesting 
which unfortunately usually happens to be the singer’s band! 


Few bands continued at the height of their game! While those 
with a consistent cult presence from Dinosaur Jr to Smog 
kept their audience, most went back to commercial 
wilderness and mostly attracted attention from the host of 90s 
themed festival like Feile in Ireland to Shiiine and Star 
Shaped in Britain! Other bands like Pulp, Rem and Portishead 
or the culitier likes of Cocteau Twins, Pavement and A House 
would surely get attention if they actually bothered to release 
new material! Perhaps they look at the likes of Cornershop, 
Femonheads and Mercury Rev slogging away releasing new 
albums to decreasing audiences! Perhaps they should look to 
the likes of Aphex Twin, Beck, Belle and Sebastian, Boards 
of Canada and Goldfrapp who seem to be able to throw out a 
top 10 Uk album whenever they feel like and would be a 
major addition to any festival! 

They could also write off the commercial world but still have 
new material raved about and play to big crowds like Bjork 
or Orbital! Or keep on keeping on with some variations like 
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Pj Harvey and Manic Street Preachers or vague ones like 
James and Weezer and kept decent chart placings and high 
crowds! For the Irish, its back to the day job for most I’m 
afraid (if they had ever quit it, was being in a cult band in 
Ireland ever a high paying profession, it certainly isn’t now 
with streaming!) unless they go a bit more crowd pleasing 
singalongy like Mundy, collaborate and do movies like 
Frames singer’ Glen Hansard or go your own way and have 
more successful side projects like Juniper. Anyways here’s 
the full(ish!, Click on the barcode on the front for the 
Facebook page : Additions, omissions and continuing the 
tradition to help figure out those not covered) list of where 
are they now! Ps All albums are the most recent at the time of 
writing. 


808 state: Their influence was confirmed when both Graham 
Parks and Mr Tunes were prominent in the 2016 Hacienda 
orchestra reconstructions in the 3 Arena! 

A House: In 2002 a remix of “Here comes the good times” 
recorded by the Irish soccer team for the world cup along 
with boyband members and other celebrities became a 
massive hit. They also atoned for the lack of female artists in 
“Endless Art” with a rerecorded version featuring them 
heavily. Singer Dave Couse has had a critically if not 
commercially successful career but is probably best known as 
a Today Fm dj with his own show The Lighthouse during 
2014 and filling in since! 

Air: Still headlining festivals across Europe including 

Beatyard in 2017. 


277 



All Seeing I: No word of no material or playing live. Band 
member Jason Buckle had a strange nixer as one of the Weird 
Sisters rock band in Harry Potter and the Goblet of Fire, 

Alphastates: Singer Cat Dowling with solo with a more 
acoustic sound! 

Alternative Nation/120 minutes: MTV shunted their 
alternative music(and eventually seemingly all videos from 
the station) onto a specialist station MTV2 which became 
MTv Rocks! 

An Emotional Fish: Reformed to play Feile Classical in 
2017 and singer Jerry Fish has his own tent at Electric Picnic 
every year. 

Aphex Twin: Still releasing successful new albums (One 
“Syro” even won a grammy for best electronic album in 
2015. 

Ash: Still releasing new material and touring constantly, just 
to a much smaller audience since their 1995-2001 
commercial heyday! 

Asian Dub Foundation: Still playing live, mostly in the 
fonn of their live soundtrack to pull no punches French film 
about the violent Parisian banlieues and immigrant life(a 
suitable politicised match for the band) including the Sugar 
Club in 2018 and releasing albums(amongst other mixes and 
releases) every few years including 'More signal, more noise" 
in 2016! 

Atari Teenage Riot: Kept releasing new albums until the 
ironically named “Reset” in 2014. 

Beck: Has consistently since performed live including 
headlining Electric Picnic in 2015 and Belfast’s Bbc biggest 
weekend in 2018 and has released critically acclaimed and 


278 



commercially successful albums since(2017’s album 
“Colors” went top 5 in the Uk and Us and he was on the front 
of tabloids worldwide in 2015 when Kayne West rushed the 
stage as he was presented with a best album Grammy for 
“Morning Phase” protesting it should’ve been Beyonce! 

Belle and Sebastian: Still playing big gigs including the 
Iveagh Gardens in 2017 and releasing new material, last 
album being "Girls in peacetime just want to drive" in 2015, a 
third consecutive top 10 UK and top 20 or 30 in Ireland and 
the Uk. Isobel Campbell who sadly departed the band soon 
weirdly went on to make records with Mark Lanegan (you'd 
think her fey stuff and Lanegan's usual balls out rock with 
Screaming Trees and Queens of the Stone Age would be at 
the opposite ends of the credible guitar music spectrum). 

Bernard Butler: No more solo albums lately but lots of 
production work, most successfully on Duffy’s “Rockferry”, 
2008’s best-selling album. 

Bjork: Consistently recording with respectable chart placings 
for the albums (last one being “Utopia in 2017) though no 
top 40 hits outside Iceland since 2015 and playing live with a 
3 Arena gig in late November 2019, the first Irish gig since 
headlining Electric Picnic in the 2013!. 

Blackalicious: Brought out a crowdfunded new Album Alani 
Vol 1 in 2015. Alphabet Aerobics Now Alphabet Aerobics is 
annoyingly ubiquitous due to a recurring YouTube ad. 

Blink: No tours I’ve heard of or new material since 2004’s 
album “Inside the soul of sadness”. Singer Dermot Lambert 
brought out a solo album “Tiny” in 2015. 

Bluetones: I saw them in Britpop festival Shiiine last summer 
in Manchester with Dodgy, Sleeper and Space. Singer Mark 
Morriss also played the Grand Social. No new recordings 
though! 
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Boards of Canada: Got their first top 10 album in the UK 
and Ireland "Tommorow's harvest" in 2013(it even reached 
no. 13 in the Us) . Never hear of gigs still. 

Boo Radleys: No sign of a reunion, a few non charting solo 
projects like Captain and little mentioned of since bar an odd 
‘is that the annoying wake up song’. Would’ve thought the 
name would be topical with Harper Lee first coming out 60 
years with a follow up to “To kill a mockingbird” then dying 
in the late Oneties! 

Brian Eno: Still releasing new records and producing big 
mainstream artists like Coldplay! Is also heavily involved in 
political movements like BDS. 

Built to spill: Still recording and playing live including a gig 
in Dublin’s Workman’s club in April 2019! 

Cardigans: A few to yes but no new album since 2005! Nina 
Persson recorded solo stuff! 

Catatonia: Singer Cerys Matthews released a few solo 
albums but was mostly visible from "I'm a celebrity get me 
out of here" and more credibly as a BBC Radio 6 dj!. 

Chalets: The band became Tierenassaur and played many 
festivals. 

Chumbwamba: Went back to cultdom for albums and shows 
until they broke up in 2012. 

Cocteau Twins: There’s been a revival of the band to the 
point where they have not only become more influential(the 
Xx and Chvrches two obvious ones lately) but has stepped 
out of the indie ghetto to become an influence even on the 
likes of The Weekend who named an ep after it “Heaven or 
Las Vegas” and based an early single "The Knowing" on a 
sample of "Cherry Coloured Funk"(perhaps also down to its 
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hitting the Billboard 100 and its dancier almost hip hop beats 
at times). 

Coldcut: They and their members have been involved with a 
variety of things like soundtracks and apps. Haven’t heard of 
playing live, or in Ireland anyways. 

Cornershop: Released new albums consistently, lasr one 
being "Hold on it's easy" in 2015. Haven’t heard of live dates 
especially in Ireland recently! 

Cranberries: Released no new albums until singer 
O’Riordan’s death in early 2018 after which the album they 
had been working on “In the end” was released. 

David Kitt: Kept releasing albums, joined Tindersticks for a 
bit and left Ireland because it was too expensive! 

David Holmes: Doesn’t seem to have released an album as 
such since the start of the oneties but has scored many media 
productions including “The Fall” and “Killing Eve” and his 
film company made “Good Vibrations” about the very 
Northern Irish punk scene that featured one section of this 
book and inspired another! 

Death in Vegas: Now just Richard Fearless from the original 
line up, they seems to release albums every 5-7 years these 
days so since the last one was “Transmission” in 2016, expect 
a wait. Play live regularly including the Rds’ Metropolis 
festival in 2017. 

Dinosaur Jr: Reformed original lineup with Sebadoh’s Lou 
Barlow, released two albums “Give a glimpse of what yir 
not” and “I bet on sky” in the Oneties which charted in 
similar medium level way they always did. Played live 
regularly including an electric picnic appearance! 
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Dj Shadow: Has kept on releasing new material, last one at 
time of this book was a Uk top 20 “The mountain will fall” 
and playing live including one or two Electric Picnics and a 
Metropolis in the Rds festival headline slot! 

Donal Dineen: Dj’s regularly still and has a new web only 
show “This ain’t no disco” fwhich this book is in aid of(link 
to show in websites barcode at front!) or just type 
https://thisaintnodisco.ie/ 

Doves: Released several other hit albums. “There goes the 
fear” was given a later American fame from inclusion in the 
movie "500 days of summer". 

Dreadzone: Kept on playing live and releasing new material 
including a new album “Dread Times” in 2016, 

Dubstar: No new material until an unexpected new album 
“One” in 2018 which failed to match previous chart outings. 
Singer Sarah Blackwood released material solo and with 
bands Technique and Client! 

Earthling: Released a 3rd album “in 2011. 

Edwyn Collins: Never charted again but after haemorrhages 
in 2012, recording new material and performing counts as 
serious success. 

Eels: Kept on releasing albums and played the Iveagh 
Gardens in 2018! 

Elastica: Singer Frischman’s championing, writing for etc 
Mia has kept up her influence on popular culture. 

Elbow: Still playing big gigs including Forbidden Fruit in 
2019 and topped the Irish and Uk charts with the album 
“Little fictions” in 2017. 
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Eliot Smith: His legend, influence and streams seems to have 
grown the longer it’s been since his death at 34 in 2003. Even 
James Blunt called himself a massive fan! 

Engine Alley: Reformed and released an old album they’d 
been working on “Showroom” and played many gigs 
including both 2018 and 2019’s revived Feile! 

Flaming Lips: They became a major band to the extent that 
they have almost become sickenly familiar festival headliners 
(or high up in the line up). I have seen them twice at electric 
picnic, at forbidden fruit, primavera and longitude I think and 
they've a few more in the last decade including the Galway’s 
arts festival once or twice. Their success brought in a wave of 
psychedelic rock rarely seen since its origins with Mgmt and 
Tame Impala being obvious beneficiaries. Their fame now is 
such that Miley Cyrus seemed to spend a full year hanging 
out with them including appearing on each other albums! 

Frank and Walters: Have since got a big boost in being 
involved in an epic singalong scene at the end of the last 
show of the Young Offenders' season which I'm sure helped 
it get on the lineup of last year's and the upcoming Trip to 
Tipp! 

Festivals: Feile classical and Feile 19 kept the Irish flag 
flying for 90’s alternative whereas Shiiine and Star Shaped 
festivals kept Britpop alive in Britain!(links on website 
barcode at front!). 

Frames: No new material since 6th album “The cost@ in 
2006 and only the odd live appearance like the Iveagh 
Gardens and Cork Marquee in 2015. You may however have 
heard of a certain solo career by singer Glen Hansard and a 
certain little statuette he may have got! 

Future Sound of London: Have been recording in various 
guises including their own, Zeebox, Humanoid and 
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Amorphous Androgymous without a chart entry since 96's 
"Dead Cities" the album the songs in this book cones from! 
Haven't heard of gig's lately or any Irish ones since, although 
2009's Bloc weekend festival in Minehead SW England 
which they played(along with fellow ND and late night MTV 
favourite Aphex Twin) and I was at, must count as it seemed 
to consist mostly of Irishflike many of that festival although 
for all it's noncommercial posture it generally shared little of 
the Venn diagram with this book or No Disco, instead 
heading for the breakdown quickly!). 

Garbage: Continued to record reasonable successful new 
material in the Naughties but little since until refonnation 
shows in late Oneties including Electric Picnic in 2018 and 
the Iveagh Gardens in 2019. 

Gavin Friday: soundtrack work and the odd new album. 

Geraldine Fibbers: Split up in 1997 and never reformed 
again. 

Goldfrapp: Cult Bbc3 TV show Monkey Dust came out just 
as No Disco was finished and now when someone hears 
"Lovely head", they hear "Where have you really been Clive" 
where a character called Clive upon arriving home after 
having this played through a montage of screens is asked 
where he’s been. He goes on to give the script of a legend, 
plot or song and upon receiving an unbelieving look and 
above comment goes on to describe a depraved scenario!The 
atmospheric chilled electronic track of the well suited being 
the theme of the Clive part of the Naughties’ dark animated 
comedy. The band themselves have released a stream of 
unbroken set of top 10 Uk and top 20 Irish albums, the last 
being “Silver Eye” in 2017. They still perform live including 
the Body and Soul festival in 2014! 
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Hailte: The one man band Graham Hopkins went on to form 
another band, Boss Volenti who’ve had a bit of domestic 
success! 

Happy Mondays/Black Grape: The Mondays have 
spontaneously reformed for live shows and Black Grape also 
did in 2018 Bez and Shaun Ryder have dabbled in tv, politics 
and short tenn solo projects! 

High Llamas: Last new album was in 2016 "Here comes the 
Rattling trees" in 2016 which they also turned into a play. No 
word of gigs, can’t remember many Irish gigs ever! 

Interpol: Still playing live regularly with regular gigs in the 
Olympia including November 2018 and recording successful 
albums including “Maruader” in 2018 which made the top '0 
in the Uk, top 20 in Ireland and top 30 in the Us. 

Jack L: Still recording including a 2016 "King if Soho" in 

2016 and performing live including a high profile gig at the 
Easter 1916 centenary celebrations! 

James: Stayed playing live though don’t remember Irish gigs. 
Hit singles are a thing of the past but albums in late Oneties 
got gradually higher chart placings with "Girl at the end of 
the world" and "living in extraordinary times" charting at 2 
and 6 respectively. 

Jesus and Mary chain: They reunited in 2009 and released a 
new album “Damage and joy” which made the top 20. Also 
played a string of festivals and gigs since refonning in 2007 
including an Electric Picnic appearance that year and 2 
seperate gigs in Vicar St and the Academy in eary and late 

2017 in Dublin! 

Jimmy Eat World: Haven’t heard of many or Irish gigs but 
still making albums like “Integrity Blues” in 2016 which 
made the Us top 20 and narrowly missed the Uk one. 
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JJ72: The singer Mark Geaney joined Concert for 
Constatine, Hillary Woods had a critically acclaimed but 
different mellow electronic sound for her solo project and 
drummer Fergal Matthews is now a tree surgeon. 

John Martyn: Sadly he died in 2009 but a festival is held 
each year in Kilkenny where he lived in his honour. 

Julian Cope: He went on with other projects, seemingly 
more archaeological than musical(or if musical writing about 
it such as “Krautocksampler” and “Japrocksampler” two 
highly regarded books about Krautrock and Japenese rock! 

Juniper: We all know this one, two minutely successful 
artists in Ireland Damien Rice and Bell xl had continued 
popularirity if gradually less new material. Bell xl in 
particular seemed to play constantly, Rice not so much. 

Kerbdog: Singer Cormac Battle first formed Wilt with 
drummer Daragh Butler then became a 2fm dj. Contemporary 
thumbs up and exposure to a new generation with a Frank 
Turner cover of "Sally". 

L7: Reformed in 2014 with live shows (none in Ireland) and 
an album “Scatter the rats” in 2019. 

Ladytron: Still seeming to be quite influential (there’s a lot 
more robo-chick synth type bands around than before) and 
released a new album “Ladytron” in 2019 which failed to 
chart like the others, even more so! (but had more success in 
the Us than many of their contemporaries!). Their showed 
their versatility by some of them fonning a band “The Seers” 
with Bonehead of Oasis and then having Igor Cavalera of 
Sepulture playing on the above mentioned self titled album! 

Lamb: While still performing(Bodytonic seemed to have a 
hard on for them with them headlining Body and Soul twice 
and Eiru at Kilmainham Hospital) and releasing new 
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material, they've also, some unusual sideline jobs with singer 
Lou Rhodes doing Morrocan desert tours and Andy Barlow 
producing some of the songs on U2's new album! 

Leftfield: Released one more album “Alternative light 
source” which sold a bit and still play live a lot including 
headlining the Body and Soul and Metropolis festivals in 
Ireland. 

Lemonheads: Evan Dando remained the only constant 
member but he balanced a solo career with returning to the 
lemonheads for live shows and new recordings(there was a 
both a new Lemonheads albums "Varshon vol 1" and an Irish 
show in the Academy in 2019! 

Lemon Jelly: No new recordings or gigs since 2005! 

Lir: The singer Dave McGuinness has monthly nights 
dedicated to cult singer songwriters like Jeff Buckley and 
Scott Walker with a house band and various singers! He’s 
also lead singer with Smiths tribute band “These charming 
men”. Cohn Quearney as a degree of success with solo 
project Q. They had a netgig thing where they charged a 
tenner to stream in high quality one of their gig's anywhere in 
the world. Not sure how that went! 

Longpigs: Never heard of them refonning but Crispin Hunt 
probably doesn’t have to worry about the bills writing songs 
for Natalie Imbrughlia and Newtown Faulkner while Richard 
Hawley is possibly on the most respected solo singers around 
and more successful than Longpigs ever were! You wonder if 
this goosebump inducing driving building riff and 
impassioned vocals dynamics was heard by a certain 
Coldplay and many of the other stadium indie bands for want 
of a better word from Keane to Snow Patrol! 

Lush: Reformed in late Oneties for some gigs and festival 
appearances though no Irish gigs or new material! 
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Magnetic Fields: Covers by Peter Gabriel (as heard in 
Scrubs and South Park) and Gavin James amongst others 
have kept “The Book of love” in popular culture! 

Manic Street Preachers: Still releasing new charting albums 
and playing live at festivals (along further down the bill) 
including Electric Picnic and Bbc Biggest weekend in recent 
years.(We won’t mention supporting Bon Jovi in Croke 
Park!). 

Marbles/Hormones: While Puppy Love Bomb have been 
belatedly acknowledged as legends by some critics and Marc 
Carroll’s solo material has got some attention, “Don’t let it 
get you down” their biggest hit has just over 2000 views on 
Youtube. 

Massive Attack: Along with the Chemical Brother 
ubiquitous in headlining festivals, sporadically release new 
albums. 

McAlmont and Butler: Main hit “yes” has been getting a bit 
of a renaissance with its title in light of recent referendia. 

Mercury Rev: Still recording less successful new albums and 
playing live including “Deserters songs” 20th anniversary 
shows in 2018. 

Mesner: My sister in law teaches in their old school in 
Clonaslee but even she hasn't heard anything although word 
is they moved to the States in the mid Noughties, played in 
famous venues and one of them works with Riverdance. 

Mojave 3: They didn’t refonn but Slowdive refonned and 
brought out a top 20 album “Souvaki” in 2018. 

Moloko: Singer Roisin Murphy has led a critically and 
domestically adored career if not the previous international 
sales figures. She has still headlined the main or 2nd stage at 
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virtually every festival going though, Metropolis and All 
Together Now within 9 months before this book coming out. 

Morcheeba: still playing live including second headline at 
the Beatyard festival in Dunlaoighre in 2017 and released a 
new album “All Blazes” in 2018 which like the previous two 
failed to chart. Still heard around waiting rooms. 

MTV: Pretty much stopped showing music videos. An 
alternative music channel which had been around as M2 
became more widespread in 2002 when it became Mtv2 but it 
too by the end of the decade had begun to feature the load of 
reality tv shows and ads every 15 minutes formula! A 
rebranded Mtv Rocks in 2010 leans as much if not more to 
hard rock and metal and what alternative there is can be 
samey and predictable (both bands and the choice of bands). 

Mundy: A lot of guitar songs seem to have “To you I 
bestow” ‘s big whoooaas seemingly in every guitar song this 
decade! Another guy who never went away and indeed with 
"Galway Girl", "Mexico" and "July" had even bigger hits in 
Ireland (but only here unfortunately) and hence Birr’s finest is 
still packing out venues nationwide! He celebrated 
“Jellylegs” 21st anniversary 2 years ago with some themed 
Irish shows! 

My Bloody Valentine: Started playing live again in the early 
Oneties and finally released that follow up album MBV in the 
mid Oneties! They even have some unexpected fans as you’ll 
see in the pictures! 

Nada Surf: Still recording new material, most recently the 
“You know who you are” lp in 2016! “Inside of love” 
received a higher profile after being featured in “How I met 
your mother”! 

New Order: Still playing festivals and big gigs including: 
Electric Picnic, Forbidden Fruit and Trinity college in 2019! 
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Nusrat Ali-Khan: Died of a cardiac arrest at 48 in 1997. 

Orbital: Headlining festivals including 3 in Ireland : 
Forbidden Fruit and Beatyard in Dublin and BBC biggest 
weekend in Belfast! Kept on releasing new material, last 
album “Monsters exist” in 2018 which just missed the uk top 
10 though they haven’t charted with a single since “One 
perfect sunrise” in 2004! 

Pale: Still going, played both recent Feile’s and released a 
new album in 2013 “21 song salute”. 

Patti Smith: Still touring, played Kilmainham and All 
Together Now. 

Pavement: Refonned occasionally to play live(lst act 
announced for Primavera) but not to record new music but 
still seem to be highly influential with Mac DeMarco and 
Parquet Courts seemingly obvious acolytes! 

Pet Sounds: Has continued to be a massive influence on 
music since whether it be the melodic side of intelligent 
indie(Stereolab etc), psychedelic electronic(Air, Caribou et 
al), the sugar to sweeten punk and alternative rock(Kurt 
Cobain, Biffy Clyro and Radiohead amongst others current or 
influential) and the current folky hannonic(Fleet Foxes) and 
psychedelic generation(Flaming Lips, Mgmt and Tame 
Impala etc). 

Phantom Fm: Continued on till 2014, some will say plodded 
on as it was considered to be catering to lowest common 
denominator and forgetting people switched on to avoid 
chatter. This combined with the change in the way people 
found out about music seemed to sound its death bell! It 
became TxFm which was similar but a little bit safer and 
playlist led in its ways. This lasted till 2016. 
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Pharcyde: Had an unusual raise in profile when it’s polar 
opposite, the worldwide smash hit single, "Blurred Lines" by 
Robin Thicke, had T.I. uttering the line: "In a hundred years, 
not dare would I / Pull a Pharcyde, let you pass me by." 

Pj Harvey: Never stopped recording critically acclaimed and 
commercially successful albums, getting another mercury in 
2011 for "Let England Shake" and performed live continually 
including an Electric Picnic in the early Oneties. "Down by 
the water" still mesmerizes a new generation aided by 
featuring on a host of new TV shows and films from "my 
mad fat diary" to "the shape of water! 

Portishead: Still seem to be massive(they headlined Electric 
picnic 5 years ago) despite only one album since 1997. 

Primal Scream: Still playing live including a gig in 
Dunlaoighre pier on June Bank Holiday weekend in 2019 and 
releasing albums every few years including studio album 
“Chaosmosis” in 2016 and compilation “Maximum Rock n 
roll” in 2019 which have gone from uk top 10 to top 20 for 
the last 3(and mostly top 20’s in Ireland). No uk top 40 single 
since freak top 5 hit “Country Girl” in 2006! 

Public Enemy: Some new material including a Uk top 10 hit 
for “Harder than you think”(theme of Channel 4’s Special 
Olympics coverage and a high profile arena tour “Gods of 
Rap” with De La Soul and Wu Tang Clan including a 3 
Arena date in mid 2019! 

Pulp: No new recordings despite talk but live gigs in early 
Oneties with lots of festivals including Electric Picnic in 
2011 where Jarvis Cocker in his solo incarnation has played 
twice including 2019! 

Rem: Carried on for the rest of the Noughties recording and 
playing live including Oxygen 2009 but they seem to have 


291 



properly retired since (no gigs or recording, just the odd low 
profde side project). 

Revelino: Brendan and Shane were in BeatClub and then 
Brendan in Saturday Captains, neither of which I’ve heard 
much of or had much commercial success. 

Ron Sexsmith: Still recording uncharted albums including 
“The last rider” in 2017 and playing live including a gig in 
the Olympia in June 2019! 

Sagor and swing: Their last album was Orgelpleneten in 
2014, I've never heard of them playing live in Ireland, don’t 
know about elsewhere! "Vais pa vingar" was featured in 
HBO's "Eastbound and Down " in 2013. 

Saint Etienne: Carried on releasing low charting albums 
every few years since including "Home Counties" which just 
missed the UK top 30 in 2017. Still playing live, they played 
the National Concert hall in 2015! 

Sebadoh: They never reformed and Barlow rejoined 
Dinosaur Jr. 

Shed Seven: Refonned since 2007 and brought out a new 
album “Instant pleasures” in 2017. Touring regularly (haven’t 
heard about Irish gigs), there seems to be a residing affection 
in the Uk judging by their headlining of the Shiine festival in 
November 2019. 

Simple kid/Young offenders: Selling simplekid.com domain 
for almost 13,000 dollars! One new Simple Kid single in 
2012 is all from either act since the album SK2! (guess which 
act’s album?). Wonder was there a link with the recent 
popular Cork based tv show “The Young Offenders?. 

Sister Nancy-Bam Bam: It may have stayed with the 
obscurities only featured in specialist shows or played only 


292 



by the eclectic likes of No Disco or Dineen if it weren't for 
featuring in both the Interview and The hangover movies and 
being sampled in countless tracks culminating in Kayne's use 
in his song "famous" about shagging Taylor Swift, meaning 
worldwide mainstream exposure at a different level. She also 
played the Sugar Club in Dublin in 2019. 

Sleeper: Reformed briefly with no new material but played in 
a Britpop themed festival Starshaped in a few British cities in 
August 2017 along with other Britpop luminaries like Dodgy, 
Space and Bluetones. 

Smog: Bill Callahan made the Uk top 40 in mid 2019 with 
his solo album “Shepherd in a sheepskin vest”, something 
Smog never managed! 

Sneaker Pimps: Little has been heard of them since! 

Something Happens: Refonned and played Feile Classical 
and Feile 19, both curated by singer Tom Dunne. Dunne has 
also had a high profile as a Today Fm and then Newstalk Dj! 

Space: Still putting out the odd non chart bothering new 
recording, they played on the Shiine britpop tour in the Uk in 
2017! 

Sparklehorse: Getting some post death recognition(singer 
Mark Linuous committed suicide in 2010), who had a tribute 
gig and documentary in Whelans in 2017 although in the later 
years did attract some fairly mainstream big hitters as 
collaborators including Flaming Lips, Radiohead, Strokes 
singer Julian Casablancas and Danger Mouse, especially on 
the "Danger is the night" album. 

Spiritualized: Still achieving a certain amount of success 
with touring and new recordings. 
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Stereolab: Touring live for the first time in 10 years with one 
singer Laetita Sadler(other singer Mary Hansen died in 
2003), their influence seems to have grown with probably 
biggest hitmaker of the Oneties Pharell Williams an avowed 
fan, who's bubbly synths in the many pop singles he's 
produced I can hear Stereolab (i.e. the instrumental bit in the 
middle of Justin Timberlake's "like I love you"). See 
aftennath video on the YouTube playlist (on front and back 
pages) for a strange video of him simulating a sex act to 
“Flower called nowhere”. 

Strangelove: Singer Patrick Duff lived in a forest outside 
Bristol outside 1998 for 2 years after the band split up and 
then released 3 solo albums including “Visions of the 
underworld” in 2013. The guitarist Alex Lee played with 
Suede, Goldfrapp and Placebo. 

Suede: Still releasing albums and playing live. 

Teenage Fanclub: Still releasing moderately successful 
albums and playing live. 

Therapy?: Still playing live and releasing critically 
acclaimed if less commercially successful albums than 
before. Received a profile boost as one of Feile 19”s main 
acts! 

The The: No new material but started playing live again, 
including a gig in the Iveagh Gardens in Dublin in 2018! 

Tricky: Rarely mentioned now. He’s kept bringing out 
albums to diminishing interest! 

TV: While Napster and multichannel and specialist channels 
like MTv2 played their part, the arrival of YouTube copper 
fastened this type of programme’s downfall! Programmes 
like Last Broadcast and now Other voices stayed popular but 
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I doubt if they make the same impact or break through bands 
the same way! 

Unkle: Have released several albums in the late oneties, 
namely “The Road” parts 1 and 2, played live including 
Reading and Primavera festivals but no Irish dates I know of 
and “Lonely Soul” was featured in popular video games 
“Assassin’s Creed”! 

Verve: No sign of a reformation bar a brief one for the album 
“Forth” in 2008. Richard Ashcroft is still releasing 
increasingly bland, smug, middle of the road solo recordings 
about married life! 

Waterboys: Still releasing critically and commercially 
successful new albums and playing festivals and big venues, 
they received unexpected massive exposure for “How long 
will I love you”(which wasn’t even a massive song off it or 
for the Waterboys)off Room to Roam when a cover from 
Elbe Goulding became a worldwide no. 1. 

Wedding Present: These are ones that seems that have had a 
revival recently after a while in which only my brother's 
mentions as a massive fan seemed to remind me of their 
existence with a packed show in the Academy in Dublin 
although not too many new fans there. 

Weezer: One of the most commercially consistent bands 
you’ll meet in this book with a string of Us top 10 albums 
and a Grammy best Rock album nomination in 2019 for 
Pacific Daydream. Have had a full covers album and a 
constant stream of celebrity appearances in their videos 
though (“Buddy Holly” was fresh and a new idea at the time 
ok!) so, may be more alternative as a Spotify category rather 
than a state of mind these days 

Whipping Boy-No new material and sporadic shows. Dare I 
say a bit on them in Fontaines DC? 
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As for my own aftermath, so to repeat myself a tad, I had 
organized 3 No Disco nights in Mvp Upper Clanbrassil St. 
The last one of these was the night before Paddy's Day this 
year and was based on Irish alternative music from the 
1990s(a decade that was almost undeniably Ireland’s most 
successful decade and one in which alternative music(like 
other art forms from Riverdance to Jim Sheridan) from 
Ireland proved both prevalent on media at home and 
worldwide where My Bloody Valentine, Sinead O’Connor, 
Cranberries, Therapy?, Ash and Divine Comedy were all 
critical and commercial smashes. Hence my ears pricked up 
when I heard about Feile Classical when the same genre I had 
based it on and many of the same bands were being organized 
into a revival of the Trip to Tipp, the Feile festival which was 
pretty much the only option till the Noughties for music 
festivals on that scale which hadn’t been on in 21 years. I 
went down to Thurles and offered my services to the bars 
down there but seemed to have a day when everyone was out! 
Eventually, one guy gave me an email of a guy who was 
organizing the entertainment there that weekend! 


I emailed several times and heard nothing back and then 
searched it on the net and got a phone number. After ringing 
several times, I was told to send an email with details. After 
sending one with details of previous nights and sample 
playlists, I rang a few more times until one time they 
answered and said they might have a gig for me not just in 
Thurles but at the festival itself in between the bands! The 
excitement for me was unbelievable! After attending dozens 
of them, I was finally going to partake in one! When I heard 
nothing back for weeks after, I wondered if it was actually 
going to happen until I got an email telling me I was playing 
The Big Top (Tipp Top) in between the bands. I couldn’t 
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believe it! I really got excited when I saw my Dj name DJ 
NDT on the timetable for the Today FM silent disco but was 
informed it was a mistake which made sense as the other 
afterparty entertainment involved one of the Prodigy, The 
Stunning, Mickey Mac and initially Atlantic 252 DJs and the 
silent disco was Today FM DJs! 

I went down on the Friday and thought fate had got to me 
when I heard the tent wasn't up due to a stonn and a ferry not 
gone! Instead, I was moved to another stage (Appleman's)! 
While it was quiet at first, it was great to play on a sunny day 
and along with 2 other tents open the first Feile in 21 years! 
A highlight was being on just before The Pale, a band I've 
always known. After the gig, I went to the main 
entertainment in Semple Stadium to watch the likes of 
Something Happens and Hothouse Flowers. After leaving 
there to see the afterparties, just before midnight, I get a 
phone call. The voice, one of the organizers says " Do you 
know you're supposed to be on stage?". "No I said" but I'll be 
straight there". Despite not having any equipment, I ran to 
where I had been and through searching located a laptop and 
went straight there. I ran in the back, introduced myself to the 
co Dj Today Fm’s afternoon Dj Ferg Darcy and gave the 
crowd (which seemed to be over a thousand people) a big 
wave which must've confused them into thinking I was 
famous! After some leaping around and dramatic miming 
(photos included), the gig was over. What an experience 
which was really drilled home after when I went into the 
other afterparty at the Greyhound Stadium where Leeroy 
from the Prodigy had been playing at the same time! 


After a Supermacs and sleep that night to recover and still on 
a high, it was time for day 2. This, unfortunately, was a day 
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where everything from Laptop not working to the sound 
quality poor and was at time stressful but still a buzz playing 
favourite songs to hundreds and meeting the guitarist of the 
Horslips and Engine Alley a band I liked in the 90s. Between 
there and the backstage seeing the likes of Tom Dunne and 
Jerry Fish soon became normal although Dustin who was 
presenting would have great to meet! I then got a phone call 
to ask if I wanted to play the Greyhound Stadium that night 
which I happily agreed to. So after a few bands and a bite to 
eat (and a pint for Dutch courage), I headed over to what was 
now my 4th and final gig of the festival (I calculated by the 
end of it, I'd been on for 10 hours!). While a bit quiet (it was 
charged in and I mightn't quite have Mickey Mac and Leeroy 
from the Prodigy's star power), lots of fun and dancing to 
cheesy 90s dance tunes that wouldn’t show their face round 
these parts normally (which despite the festival theme is what 
they wanted to hear) was had! Then it was all over! I will 
treasure it (especially the silent disco) as long as I live, the 
days when the 90s people I used to listen became co 
performers! 


298 


Index: 

120 minutes 104, 208, 250, 251, 275 
808 state 44, 45, 147, 148, 274. 

A House 259, 273, 274 
Air 256 

All Seeing I 155,275 

Alphastates 243, 275 

Alternative Nation 208, 234, 242 

An Emotional Fish 60, 152, 275 

Ash 30, 32, 59, 68, 75, 76, 77, 78, 273, 275 

Asian Dub Foundation 193, 234, 275 

Beck 182, 194, 243,273,275 

Belle and Sebastian 36, 205, 229, 238, 239, 273, 275 

Bernard Butler 91, 98, 131, 132, 276 

Bjork 12, 115, 117, 156, 157, 168, 209, 273, 276 

Blackalicious 176, 276 

Blink 30, 207, 260, 276 

Bluetones 88, 211, 213, 217, 276, 290 

Boards of Canada 140, 144, 145, 164, 27 

Boo Radleys 79, 220, 260, 278 

Brian Eno 31, 83, 101, 189, 198, 228, 229, 278 

Built to spill 252, 278 

Cardigans 115,211,226, 278 

Catatonia 109, 278 

Chalets 244,278 

Chumbwamba 242, 278 

Cocteau Twins 33, 78, 103, 168, 186, 274, 279 

Coldcut 139, 147, 158, 246, 279 

Cornershop 194, 234, 268, 275, 279 

Cranberries 58, 60, 67, 207, 209, 214, 261, 279 

David Kitt 180, 181,279 

David Holmes 81, 279 

Death in Vegas 159, 279 


299 



Dinosaur Jr 46, 68, 254, 274, 280, 290 
Dj Shadow 49, 171,280 

Donal Dineen 10, 21, 24, 211, 245 ,246, 247, 248, 280 

Doves 180, 183, 280 

Dreadzone 209, 223, 280 

Dubstar 93, 233, 234, 280 

Earthling 172, 280 

Edwyn Collins 100, 280 

Eels 118,280 

Elastica 12, 88, 89, 209, 229, 280 

Elbow 183, 184,281 

Eliott Smith 117, 281 

Engine Alley 218, 266, 289, 296 

Feile 6, 60, 660, 274, 276, 287, 288, 291, 292, 294, 295 

Festival 34„ 42, 48, 52, 54, 85, 104, 133, 151, 164, 178, 209, 

223, 242, 244, 257, 274, 278, 279, 280, 281, 282, 283, 290, 

291,292, 296 

Flaming Lips 104, 105, 252, 281, 288, 291 

Frank and Walters 64, 65, 281 

Frames 48, 218, 219, 244, 247, 275, 287 

Future Sound of London 257, 282 

Garbage 12, 77, 226, 242, 283 

Gavin Friday 65, 227, 282 

Geraldine Fibbers 253, 282 

Goldfrapp 140, 163, 275, 282, 292 

Hailte 244, 282 

Happy Mondays 49, 82, 282 

High Llamas 249, 262, 282 

Interpol 41,184, 282 

Jack L 39, 66, 282 

James 101, 112, 274, 282 

Jesus and Mary chain 35, 132, 282 

Jimmy Eat World 185, 284 

JJ72 58, 66, 284 

John Martyn 165, 284 


300 



Juniper 248, 275, 284 
Kerbdog 248, 284 
L7 42, 127, 284 
Ladytron 188, 189, 284 
Lamb 141 173 285 

Leftfield 142, 143, 147, 150, 153, 209, 228, 230, 231, 285 

Lemonheads 133, 275, 285 

Lemon Jelly 180, 188, 190, 285 

Lir 264, 285 

Longpigs 264, 285 

Lush 47, 102, 286 

Magnetic Fields 116, 286 

Manic Street Preachers 53, 92, 99, 109, 112, 196, 275, 286 

Massive Attack 45, 103, 132, 166, 168, 169, 171,209, 286 

McAlmont and Butler 91, 92, 132, 286 

Mercury Rev 85, 104, 105, 275, 286 

Mesner 267, 286 

Mojave 3 106,287 

Moloko 83, 287 

Morcheeba 174, 287 

MTV 16, 78, 82, 115, 122, 144, 157, 162, 163, 168, 191, 198, 
213, 250, 251, 252, 256, 257, 276, 287, 292 
Mundy 67, 227, 228, 275, 287 

My Bloody Valentine 44, 48, 49, 68, 102, 143, 236, 287, 294 

Nada Surf 121,272, 287 

New Order 147, 148, 229, 288 

Nusrat Fateh Ali Khan 124, 288 

Orbital 142, 143, 151, 152, 207, 275, 288 

Pale 262, 288, 295 

Patti Smith 37, 288 

Pavement 122, 126, 253, 274, 288 

Pet Sounds 30, 288 

Phantom Fm 210, 243, 244, 288 

Pharcyde 177, 289 

Pj Harvey 12, 175, 235, 287 


301 



Portishead 12, 13, 132, 166, 169, 171, 173, 186, 188, 189, 
274,289 

Primal Scream 81, 87, 136, 148, 287 

Public Enemy 51, 170, 175, 216, 289 

Pulp 12, 88, 89, 184, 222, 228, 229, 272, 289 

Rem 214, 215, 216, 217, 290 

Ron Sexsmith 214, 290 

Revelino 70, 290 

Sagor and Swing 246, 290 

Saint Etienne 85, 93, 94, 290 

Sebadoh 254, 280, 290 

Shed Seven 88, 94, 210 

Simple Kid 182, 239, 290 

Sister Nancy 39, 291 

Sleeper 11, 14, 95, 209, 228, 229, 278, 291 

Smog 225,271,294 

Sneaker Pimps 141, 174, 291 

Something Happens 51, 291, 295 

Space 88, 93, 95, 98,291 

Sparklehorse 123, 160, 225, 291 

Spiritualized 12, 106, 107, 108, 187, 230, 292 

Stereolab 137, 225, 257, 288, 292 

Strangelove 97, 292 

Suede 45, 88, 89, 91, 97, 98, 133, 292 

Teenage Fanclub 12, 102, 112, 185, 241, 265, 292 

Therapy? 48, 68, 77, 78, 79, 124, 244, 292, 294 

The The 53, 292 

Tricky 12, 141, 166, 170, 171, 292 

Unkle 149, 293 

Verve 12, 137, 209, 293 

Waterboys 44, 53, 54, 293 

Weezer 32, 121,265,275,293 

Wedding present 54, 55, 293 

Whipping Boy 16, 48, 58, 70, 74, 210, 294 


302 



Bibliography 


Google it! Seriously you’re unlikely to trek down to the 
library for one line off a magazine when you can get it in 2 
seconds! The Barcodes at the front lead to the more important 
articles and resources like websites with all the Select 
magazines and Alternative nations. The most important 
accompaniment of course is the music so remember the 
Spotify and YouTube playlists done in order of the book! 
Here’s the barcodes again on the next 2 pages just in case! 
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What do I do now: Omissions, additions 
and continuing the tradition blog barcode: 
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